TO Ga BACK IN THE 


BASEME 


$1.95 (can. s2 


Tih 


Discover the perfect moisturizer. 


You’ve trusted your hair to of Nature's kindest botanical 
Nexxus for years. Now discover emollients and nutrients. 


what we can do for your skin. You'll see and feel a new soft- 

You can protect the natural ness in your skin with a single use. see se 
moisture balance of your skin, DermaDew Facial Mois- 4 
prevent dryness and premature turizer. Try it once. And trust 
aging. >~ it forever. 

With Nexxus DermaDew Discover Nexxus for 
Facial Moisturizer. beautiful skin. 

DermaDew is an extra- Available only at NE US 
ordinarily effective formulation hairstyling salons, 3 


Call 1-800-444-NEXXUS (444-6399) for a full-line Nexxus Salon near you. 
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ORDER WITH CONFIDENCE 
+No risk 30-day return privilege. 
+ Most orders ship within 48 hours of receipt. 
+Credit Card orders billed only upon shipment. 


800-872-5200 


A CLASSIC IN TIME 
L ong before the days of supersonic jets and turbo- $ 
powered cars, men and women who were going p 
places traveled there by train. Rushing to board the 
“sleeper,” they counted the minutes with their ele- 
gant watches. The sharp, “retro” look of this watch 
lets you step back in time to this bygone era. We call 
it the Lifestyle Resource Railroad Watch™ because its 
clean, crisp lines and large, easy-to-read, classic 
Arabic numbers are reminiscent of old-fashioned rail- 
road clocks. Precision quartz movement and luminous 
hands recall those nostalgic pre-digital days. Perfect 
for men and women! Manufacturer's 1-yr. limited 
warranty. $59.95 each. Choose the rhodium-plated 
stainless steel bezel with black face #3090 or the gold- 
toned stainless steel bezel with white face #4000. 


or 25 years, the Oreck Vacuum has 
been known only to the world's finest 
hotels and restaurants. Now, you can enjoy 
its amazing "industrial strength" power. 
This unique heavy duty design uses the hol- 
low handle to carry dirt pulled up by the 
motor directly into the top of the bag 
instead of under the old dirt like most vacu- 
ums. This maintains vacuum suction power 
and eliminates the problem of old dirt being 
churned up and forced back out into the 
room. Try it on the toughest dirt in your 
home. Watch as it whisks the dirt away effi- 
ciently...automatically adjusting itself to any 
surface. Just 8 pounds, its power puts it in 
the "heavy-weight" class among vacuums! 
The side-mounted corner brushes clean 

baseboards and corners where dirt loves to hide making fast work 
of difficult jobs, Bright twin headlights illuminate under furniture jif 

and the 30-foot cord is 12 feet longer than 

most. Comes with an extra drive belt and air 

freshening tablets that help kill odors. When 

you buy the Oreck XL, we'll send you FREE 

the Hand-Held Compact Vac which combines 

"| incredible suction power (strong enough to pick 

up a 16 lb. bowling ball!) with a versatile array 

of attachments for cleaning your curtains, 

ceilings, blinds, furniture and cars. And it jf 
{| weighs just 4 lbs.! Both vacuums come with a 


4 E year's supply of large replacement bags and a fÆ 


2-yr, limited warranty. $299.95 #4010. 
THE LIFESTYLE RESOURCE™ FOR FASTEST SERVICE 24 HRS A DAY 
e DEPT. EKYG40; 921 EASTWIND DR. SUITE 114: WESTERVILLE, OH 43081 
SEND TO (PLEASE PRINT) 


The Hand-Held 

Compact Vac 

Includes: 

* upholstery brush 
*crevice cleaner 
deluxe 8" wall and 
floor brush 

edust brush 

+ blowing tool 

* extension wands 


TAKE YOUR CONTACTS 


FOR A SPIN 
C ontact lenses—so convenient to wear...so 
inconvenient to clean! The FDA found the 
risk of eye damage to be significantly reduced by 
proper lens care. The Clensatron™, developed 
specifically to minimize problems of lens care, is 
clinically proven to offer contact lens wearers an 
alternative to the traditional, “finger-rubbing” 
method which can easily scratch or tear lenses. 
Revolving at a rate of 300 cycles per minute, it 
thoroughly scrubs both sides of both lenses in 
just two minutes, remoying protein deposits and 
other contaminants that may damage your eyes. 
The New York Times recently reported that 
extended-wear lenses should also be removed 
and cleaned on a daily basis in order to prevent 
infection. Works with hard, soft 
and gas-permeable lenses. _. 


Compact rai ae SS 
enough for Ei 3 

travel, the a | 
Clensatron | s (4 
uses two AA i Pus geile" 5 


batteries. AC 
adaptor includ- 
ed; UL listed. 
Manufacturer's 
l-yr. warranty. 
$59.95 #2680. 


CAB DRIVERS' SECRET 


À New York City 
cab driver tipped 
us off about the 
Wooden Bead Seat's 
“mystical” massag- 
ing action. It enables 
you to sit for long 
periods of time with- 
out discomfort or 
fatigue—whether 
~ you're at a desk or in 
traffic. It creates a “zone of comfort” between 
you and the seat, allowing air to circulate so you 
stay cool in summer and warm in winter. 

] The smooth lacquered wood beads are 
handstrung with flexible, heavy- 

yi duty nylon cord. Our Wooden 
Bead Seat will keep you com- 
fortable all year long. 


1D $29.95 #2690. Share 
p the comfort—two for 
~ $49.95 #2700. 
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800-872-5200 


CREDIT CARD ORDERS-CALL TOLL FREE 


DESCRIPTION ITEM PRICE | TOTAL PRICE 


ADDRESS 


cY STATE 1P F 
| E CHECK OR MONEY ORDER © MASTERCARD CI VISA CI AMEX _ SIGNATURE ot 

ACCT.# EXP DATE Shipping Charge covers UPS, handling and insurance for guaranteed delivery. SUB TOTAL 

= UPS Second Day available for an additional $7,50 per order. SHIPPING 

3 Up to $20..83.95 $50.01 to $60 S.....7.95 
ORDER WITH CONFIDENCE — aS $20.01 to $30..$ 495 $60.01 to $70 $....895 ce 
© Most orders ship within 48 hours of receipe ups) YAIR $30.01 to $40 ...$ 5.95 so to BCI Riles =a 
e i rs billed only upon shipment. $40.01 to $50...§ 6.95 r 1 112.95 Ti 
Crer CAER a ee i 2ND eA Canadian residents we cannot accept mail orders, please call (614)794-2662. 


e No risk 30-day return privilege. 
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investigation of the 
Wedtech scandal 


i 30/Books at a Glance 
i A guide to other new and 
į notable titles in hardcover 


and paperback 


: 31/Best-Sellers 

Í 31/News & Notes 

Í 32/The Book Browser 

i Opening lines from five 
į new books 


: 58/Reviews 


i 61/Recordings at a Glance 
: A guide to new and 

: notable releases 

i 62/Specialty: Jazz : 
: Reviews of Marian McPart- i 
; land, Wallace Roney, Ralph : 
: Peterson, and two compila- 
: tions of women instrumen- 
i talists and vocalists 

i 63/The Music Charts 

: 63/News & Notes 


Warley Kozak, Jeff 
Daniels, and Big 
Bob’s tarantula 

girlfriend costar in 

Arachnophobia, the 
summer's hairy 

scary sleeper 


Was (Not Was)’s Are You : 
Okay? : 
Adamski’s Liveandirect 
Brenda Russell’s Kiss Me ; 
With the Wind ; 
Winger’s In the Heart of 
the Young 


| 
| 
| 


: 64/Reviews 

i @ Blaze 

: @ Anna Karenina 

; + Valmont 

i @ The Jetsons 

; 69/Specialty: Self-Help 

i Personality training tapes 

: 70/Critical Mass Current 

; releases rated by reviewers 
; across the country i | 
: 70/Tapes & Discs at a Glance : 

; A guide to new and notable : 
; releases and reissues 

i 71/Top Tapes 

į 71/News & Notes 


; 72/Reviews 
i VIDEO 


Cartoon All-Stars to the 
Rescue 


S: MUSIC 


Teaching Peace 


? CLASSICS SHELF 


Tickles You! 


i 74/Specialty: Summer Books 
: Balmy-day reading from 

: Laura Ingalls Wilder, 

; Alexandra Day, and others 


BLAZE; SIDNEY BALDWIN; ARACHNOPHOBIA: RALPH NELSON/HOLLYWOOD; SPIDER: BOB SEBREE; CAMP KIOS: AMY ARBUS 


: 34/COVER: Arachnophobia 
: The stars (Jeff Daniels and 
: Big Bob) and the story of 

: this summer’s hit horror 

: flick with legs...lots of them 


: 44/The Diceman Numbeth 
: AuthorJoyce Carol Oates 
: sizesuptheshockcomedy 
: of Andrew Dice Clay 


: 48/Welcome to the ‘Club’ 
: Nothing on the tube gets į 
: down quite like “Club MTV” į 


: 50/0n the Trail of Tintin 
: The comic-book hero is huge : 
: in Europe, so why don’t his 
: adventures catch on here? 


: 52/Say It Ain’t Bo! : 
. į Nike’s latest TV commercial : 
: sports an all-star cast of one 


: 54/Hornsby’s New Range 

: The pop pianist adds a new 
: dimension to his trademark 
: sound on his latest album 
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: which also describes some of : 
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What’s up, what’s hot, what’s happening 


Television. For those hot, sleepless nights, 


retry something cool. David Letterman (left) is back 


from vacation, and Late Night is livelier and loopier 
than ever. Some guests scheduled this week: actor-comedian 
Robert Wuhl, moviemaker Robert Townsend, and singer Joan Ar- 
matrading (NBC, Mon.-Fri., 12:30-1:30 a.m.).... Movies. Ro- 
mance is dead. Whoopi Goldberg (below right) plays psychic chap- 
erone to an ethereal Patrick Swayze and an earthly j 
Demi Moore in Ghost, the Summer”’s finest supernat- 

ural love story... Print: No more multiplying. 

This fall Knopf will publish John Updike’s Rabbit at Rest. As one 
might guess from the title, Updike’s hero, Harry Angstrom, meets 
his Maker in the fourth and final Rabbit book... Music. He 


doesn’t sing or play an instrument, but Tom Cruise (below left) 


x 


Sells records anyway. The soundtrack albums of his 


Š 
movies move faster than stock cars (Top Gunhit No. 


1 in 1986, Cocktail got to No. 2in 1988). Now Days 
of Thunder raced to No. 43 its first week out, with Songs from El- 
ton John, Cher, and Guns N’ Roses, among others... Video. 
Paul Newman has a ball as good oP boy governor Earl Long in this 
Week’s release Blaze, a Sentimental account of the Louisiana politi- 
cian’s scandalous relationship with Stripper Blaze 


Starr (Lolita Davidovich)... Kids: Mouse call. For 


an especially eloquent tale of self-reliance, watch 
Abels Island (Random House Home Video, $14.95) about an up- 
per-class mouse, with the voice of Tim Gurry (above right), who 
learns the invaluable lesson of independence, @ 
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he driver's seat, get behind 
GT. Restyled for 1990, with 
a full of engineering eye-openers, Probe GT 

iets you take to the road with plenty of drive. 


At the heart is a highly-motivated 2.2 liter inter- 
cooled turbocharged EFI engine. Guided by either 
a five-speed or new automatic transmission, it’s 
definitely designed for those who want to get ahead. 


Even those who know where they’re going 
sometimes have to make unexpected stops along 
the way. That’s why Probe GT offers an available 
anti-lock braking system (ABS) that lets you stop 
with confidence. 


This computerized suspension automatically 
adjusts to your selected mode (Soft, Normal-Auto, 
or Sport-Auto), giving you tailor-made handling for 
performance in the turns or just cruising at speed. 


Ped Sensitive Stes f 

A controlled feel of the road goes beyond just 
the leather-wrapped steering wheel. Because 
Probe GT’s remarkable power steering responds 
to your speed, letting you enjoy almost effortless 
steering when parking and a tight, firm feel when 
out on the road. 


Wheelbase (in.) 99.0 
Length/Width (in.) 177/68.3 
Curb Weight (Ib.) 3000 


Powertrain: Intercooled, turbocharged, electronically fuel- 
injected 2.2L SOHC, 4-cylinder, 12-valve engine, 145 hp @ 
4300 rpm, 190 Ibs. ft. torque @ 3500 rpm, front-wheel-drive, 
5-speed manual or 4-speed automatic transmission 


Suspension: 4-wheel independent, automatic adjusting 
suspension (AAS) with anti-sway bars front/rear 


Brakes: 4-wheel disc brakes, ABS available 
Tires: P205/60VR 15” 
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: Ford Probe GT 


Have you driven a Ford...lately? 


Wish You Were Here 


CBS, Fri., July 27, 9:30-10 p.m. 


FOR A THIRD-PLACE NETWORK, CBS isn't 


doing badly at all in the way of interesting summer pro- 7 


gramming. First the network 


gave us the offbeat Northern f 


Exposure, and now the even more unusual Wish You Were 
Here. Cashing in cagily on the TV-video boom, Wish You 


Were Here isa comedy that offers, ey- 
ery week, a video letter from Donny 


Cogswell (young comedian Lew Schnei- : 
der). Cogswell is a disillusioned stock- : 
broker who chucks it all, buys a cam- 3 
corder, and heads off to Europe. He : 
bums around from country to country, : 
making chatty tapes that he sends back : 


to friends and family. 


The setup for each episode is the 5 
same: Someone in America receives a : 
tape from Donny (an ex-girlfriend, his i 
grandfather), and then we watch the : 


tape along with the recipient. As Donny, 


Schneider is a pretty funny wise guy; in : 


attitude and looks, he’s a cross between 
Tom Hanks and Richard Lewis. 


Narrating his wanderings through : 
and : 
line į 
of hip patter. He’s only occasionally : 
annoying, especially when he inter- : 
rupts people in the middle of farming : 
or Sweeping the streets only to make : 
fun of the fact that they don’t speak : 


places like Budapest, Paris, 
Barcelona, Schneider keeps up a 


English. 
Whenever Wish You Were Here isn’ 


busy being a commercial for Ugly 5 
can be clever, : 
the towns he : 
with autobio- £ i 


Americanism, though, it 
Donny’s guided tours of 
visits mix historical facts 
graphical anecdotes j 
Then, too, 
ly are sho 


on walls and tables to shoot : 


himself gabbing. Quirky and unpre- 
dictable, Wish You Were Here is a 


charmer, B+ 


Dream On 


: HBO, Sun., July 29, 10-10:30 p.m. 


Wis HBO RUNS COMMERCIAL 
touting its “sexy” new comedy serie: 
Dream On, you know the networ 
means exactly one thing: Someone will i 
i be naked in it. And indeed, each episode $ 
of Dream On has a moment when a lis- $ 
some young woman doffs her clothes for ! 
a few seconds; some feeble jokes are 7 
made and then the camera turns away į 
} with the visual version of a sigh of relief. $ 
Cable or not, American TV just doesn't : 
: seem comfortable with this nudity ij 
: thing, and doesn’t do it well. : 


beguil 
refusing to answer th 
į phone if she thinks Ty 
er 


ENTERTAI 
CRAIG BLANKENHORN 


rector John Landis (Coming to Ameri- 
ca) and features one small innovation: 


white movies. Thus, when 
she’s remarrying, 


there’s an abrupt cu 


On’s perfectly good jokes. B 


The Man Who Beat the 
Blacklist... John Henry Faulk 


PBS, Wed., Aug. 1, 9-10 p.m. 


A 


Faulk was blacklisted more than 30 years 


troversies over freedom in the arts. 


ular CBS Radio host in 


group published the notorious Red 


Supposed Reds in the arts and pres 
Sured their employers to dump them. 


ings were dropping, 


bel, asking $2 million in damages. “That 


chuckle. “You were Supposed to turn 
tail and run.” When the jurors returned 


they had Only one question: Could they 
give Faulk more than $2 million? 
Awarded $3.5 million, Faulk said 


with a ball peen hammer: He said he’d 


‘first time in history a lawyer hadn’t 
asked for too much money.” (Faulk end- 
ed up collecting $175,000.) 

In the opening seconds of the hour; he 


to a boxing movie in which a fighter is : 
being hit smack in the jaw. These juxta- : 
positions can be amusing, but they also : 
throw off the rhythm of many of Dream : 


LTHOUGH humorist John Henry i 


ago, falsely accused by McCarthyites of i 
being a Communist, this documentary : 
about his life is as timely as today’s con- E 


Faulk’s case is laid out engagingly : 
through interviews with Faulk and nar- į 
ration by cohosts Bill Moyers and Studs : | 
Terkel. A Texas-born purveyor of ami- : | 
able cornpone humor, Faulk was a pop- : 
the ’50s when : 
his liberal beliefs came to the attention į 
of AWARE. That right-wing watchdog : 


Surprised them,” Faulk says with a į 


i Opinions we loathe and despise as much 
as to protect those We cherish and live 
Tupper’s thoughts are often represent- : 
ed onscreen by clips from old black-and- : 
Judith says : 


by.” Faulk went on to do one-man 
shows across the country 


familiar with today’s embattled rap mu- į: 
sic, but his argument could be invoked 
in its defense. A- 


tom net ESSE rit 


Í BLACKLISTED: John Henry Faulk, back at work 
Channels, a newsletter that fingered : 


Arts & Entertainment Revue 
Soon enough, CBS told Faulk his rat- i AE, Fri, July 27, 8-9 pm. 
and he was let go. i 
“I didn’t find another Job for six years,” a 
Faulk says. Represented by lawyer i 
Louis Nizer, Faulk sued AWARE forli- į 


HIS ARTS ROUNDUP is worth catch- 


ing. Host Eric Burns, who has made | 


pithy sense on shows as disparate a 


: CBS Sunday Morning and Entertain- 
ment Tonight, has always been a smart, : 
: no-nonsense fellow. He makes a fine 
i guide for Arts & Entertainment Revue, : 
from deliberations, they told the judge i 


which, refreshingly, makes no distinc- 


i tion between the popular and high arts: 
: You're as likely to see a lengthy report 
? onanew opera as you are a profile of a 
lawyer Nizer “looked like he’d been hit : 


rock star, and you often can see both 


: within the same hour, 
really screwed up, that this was the ; 


The show’s only problem is that it 


3 frequently seems a bit late in catching 
: up to things. Burns introduced a recent į 
Í segment on David Byrne, for example, : 
: by saying, “You may know him from 
observes, “The Constitution was creat- £ 
ed to protect the right of people to voice : 


Talking Heads, but now he has a Latin 
sound.” Well, the Heads-less Byrne has 


and was a i 
regular on Hee-Haw; he died on April 9 : 
his year at 76, It’s a safe bet he wasn’t : 


. 


: had a “Latin sound” for at least the past 
i year. This is not news, even to casual 
: followers of pop music. 

On the other hand, I really enjoy the 
old-fashioned idea of having an actor 
read from a great work of literature each 
week—my favorite has been Christo- 
? pher Walken chewing his way through a 
: chunk of Moby Dick. Walken reading 
: Melville—now there’s something you 
: won't see on The Tonight Show. B 


| The Howard Stern 
Summer Show 


: Superstation WWOR, Sat., July 28, 
iH p.m.-midnight 


: Siren, BAD-BOY New York-based 
i dise jockey, goes national with this 
: show, It’s the best TV format yet fora 
radio personality, because Stern has had 
i the good sense just to do his radio show 
: in front of the TV cameras. He sits 
i around with his sidekick, Robin Quiv- 
: ers, commenting on the state of the 
: world, and even does his own commer- 
: cials. Guests include standbys from his 
radio show, such as Jessica Hahn and 
; comic Richard Belzer. And then there's 
: the guy who tried to blow cigarette 
: smoke out through his eyes. (The poor 
? fellow’s eyes got very watery, and he 
: choked a lot, but no smoke emerged.) 

: Stern, who looks like a greyhound 
į who just stole Cher’s wig, prides him- 
: self on his bad-taste humor, and he’s fa- 
? mous for trying to get laughs by joking 
about blacks and gays. But he’s impossi- 
ble to pin down; he often defends mi- 
horities by Savaging the straight white 
world with considerable vituperation. 
: He is at once a jerk anda funny man. 
On television, his rancor is compara- 
i tively mild—for all his boasts of rebel- 
i liousness, he clearly wants to stay on 
: the air. The strain shows—he smiles a 

Í bit too much, and after every lame com- 

: edy “bit” (such as putting a hidden cam- 

: era in Hahn’s dressing room), Quivers is 

i obliged to reassure her boss: “Tt was a 

: great bit—it was perfect!” 

The Howard Stern Show is consider- i 
ably less than perfect, but it has a loose, 
: anything-can-happen atmosphere that, 
i over time, will either reveal Stern’s tal- 
i ent or expose him as a creep. B- 
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UNTILITHAPPENED TOME? - 


TAKE A SERIOUS LOOK 
ATAW 


ORLD 
THAT CAN NO LONGER 
BE IGNORED. 


MYSTERIES 
OFTHE 
UNKNOWN 


from 
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THERE ARE SO MANY HINTS OF A WORLD MORE REMARI KABLE 


THAN WE EVER IMAGINED. 


A woman goes to sleep and wakes up in 
the middle of the night. She feels something 
cold against her shoulder and, to her shock, 
realizes that it's the ceiling. She's looking 
down at her own body! 

A man goes into a town where he's never 
been before. And somehow he can describe 
a block he’s never seen with astounding 


Under hypnosis, 
Monica X (real 
name withheld) 
reports vivid details 
of a past life. 


2 OUT OF 3 AMERICANS accuracy. 
BELIEVE THEY HAVE HAD Most people who report experiences like 
A PSYCHIC EXPERIENCE. these live ordinary lives — until the unknown 


is suddenly thrust upon them. And from that 
moment, they would never be the same. 


In remot | - 
ts, rebred What are we to make of such experiences? 


tests, retired 


poroa omoa of Now there's a way for you to find your own 
performed f answers. It's MYSTERIES OF THE UNKNOWN 
San from TIME-LIFE BOOKS 
factor of 100,000 j Here you'll read eyewitness reports. See 
bas startling photographs of what appear to be 


paranormal phenomena. Learn what 
experts say about every area, from 
ESP to “energy centers” 
like Stonehenge to 


Psychic Dorothy 
Allison provided 
startlingly accur- 
ate information 
about a kidnap- 
ping—including 
the first names of 
the abductors. 


ENTER THE REALM 

Or THE 
UNEXPLAINED 

Wit Mystic PLACES. 


Each handsome hardbound 
book contains more than 100 illus- 
trations, including specially commissioned 
full-color art, plus rare photographs, maps and diagrams. 


NOW THEY CAN NO LONGER BE IGNORED. 


Detach here before mailing. 


precognition. And each subject 
is covered in its own volume — 
from Psychic Powers 
to The UFO Phenomenon 
to Phantom Encounters 
There's never been a 
look at the unknown as 
fascinating and thorough 
as this. 
SEE FOR YOURSELF. 
1. Examine your first volume 
Mra Places, free for 10 
days. 2. Keep it by paying 
only $14. 99 plus shipping and 
handling. And receive your 
Power Crystals absolutely 
free. 3. Then other volumes 
will follow, one about every 
other month on the same 
free trial basis. 4. Buy only the 
books you like. 
5. Cancel anytime. 
6. Satisfaction guaranteed. 
Send for your free trial volume now. Because 
the next experience could be yours. 


Businessperson Robert Monroe 
carefully recorded his own 
out-of-body experiences. 


Those undergoing near-death-experiences frequently report 
meeting departed loved ones. 


Artist's rendition from a description of 


YES, I would like to examine Mystic Places free 
for 10 days. Also, send me future volumes under 
the terms outlined above. If | decide to keep Mystic 
Places I'll also receive my Power Crystals absolutely 


| 
| 
| 
| 
| 
| 
| 
| 
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| 
| 
| 
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an idyllic out-of-body experience. 


10-Day FREE EXAMINATION. 


free, Satisfaction guaranteed. 
10 POWER CRYSTALS vame 

ARE YOURS FREE 
when m purchase Mystic 
Places. Use these semi- 
precious stones — induding pades 
amethyst and jade — for 
meditation, enhani on- ji i ji j 
Pearle sel est pie City The ancient pyramids pose timeless questions. 
stress, Or just enjoy their 
natural beauty. They're yours 
pena ag piceo their State. p. 

e qualities and a 
carrying pouch. aa S an ies r a © 1990 TIME-LIFE BOOKS, Inc. 


MYSTERIES OF THE UNKNOWN from 


‘mat 
i 


Listings without grades were 


not previewed 


27/FRIDAY 

@ Arts & Entertainment Revue 
(See review.) 

@ Matchmaker Eva Gabor 
stars in this failed sitcom pilot 
about a modern-day yenta who 
runs a video dating service. 
CBS (8:30-9 p.m.) 

@ Wish You Were Here 

(See review.) 

+ Ray Bradbury Theater The 
first of 12 all-new episodes of 
the critically acclaimed an- 
thology series, with sci-fi 
maestro Bradbury as host. 
USA (9:30-10 p.m.) 

@ Room for Romance A new 
hour-long anthology series 
about the tenants of a posh 
apartment building in Manhat- 
tan. Dom Irrera (Hollywood 
Shuffle) stars as the witty con- 
cierge, and Rebecca Harrell 
plays his friend, a precocious 
10-year-old who lives with her 
mother in the building’s pent- 
house. CBS (10-11 p.m.) 

@ Swamp Thing A new series 
based on the 1982 movie, with 
Dick Durock (who starred in 
the film) playing the leafy su- 
perhero. Also starring Mark 
Lindsay Chapman (Dallas) as 
Thing’s evil nemesis, Dr. Anton 
Arcane, and Carrell Myers as 
the hero’s potential love inter- 
est. USA (10:30-11 p.m.) 


28/SATURDAY 
+ The Howard Stern Summer 
Show (See review.) 


29/SUNDAY 

+ Arctic Refuge: A Vanishing 
Wilderness? This uneven, 
sometimes condescending Na- 
tional Audubon Society spe- 
cial, first broadcast in May, ex- 
amines the fragile ecology of 


OC Comics 


BRANCHING OUT: Dick Durock in the new Friday series Swamp Thing 


Alaska’s Arctic National 


i Wildlife Refuge and the forces 


that threaten its survival. 
Narrated by Meryl Streep. 


: PBS (8-9 p.m.) C 

: @ Miniseries: Murder Ordained 
: A 1987 fact-based TV drama 
: about a pair of murders in 

: Kansas involving a Lutheran 
: minister (Terry Kinney) and 
i his married lover (JoBeth 

: Williams). CBS (Sunday and 
: Tuesday, 9-11 p.m.) 

i @ Movie: Moonraker Enter- 

i tainingly overblown 1979 

: Bond thriller, with Roger 


Moore’s 007 investigating the 


: disappearance of a space shut- 


tle during a test flight. Costar- 
ring Michael Lonsdale as the 


: spaced-out villain, Richard 
: Kiel as the metal-mouthed 
i “Jaws,” and Lois Chiles as the 


beautiful Bond-ette. ABC (9- 


: 11:30 p.m.) B 
> @ Dream On (See review.) 


30/MONDAY 
: @ Movie: Greed This 1924 
: Erich von Stroheim film— 
i newly restored and never be- 
: fore shown on national TV—is 
: generally considered one of 
: the great silent movies. Star- 
i ring Zasu Pitts, it’s the story 
; of a young 
: his wife’s obsession with mon- 
: ey. TNT (8-10:30 p.m.) A 
: + Shangri-La Plaza Another 
: failed pilot, this musical come- 
; dy revolves around the ten- 
: ants of a Southern California 
i minimall. Terrence Mann, 


man driven mad by 


Bernie Coulson, Hilary Shep- 
ard, and Chris Sarandon star. 


: CBS (8:30-9 p.m.) 


t WEEK AT A GLANCE 


A GUIDE TO NOTABLE SHOWS, JULY 27 TO AUG. 2 


: @ American Masters: Edward 
: R. Murrow Part one of a two- 
> hour documentary on the fa- 


ther of American broadcast 
journalism, taking Murrow 
from his early radio work to 
his historic telecasts on See It 
Now, CBS Reports, and Per- 
son to Person. PBS (9-10 p.m.) 


31/TUESDAY 

+ Biography: Starring Natalie 
Wood This 1987 documentary 
chronicles the actress’ career 
from her start (in 1947’s Mira- 
cle on 34th Street at age 7) 
through her roles in such films 
as Rebel Without a Cause and 
West Side Story, and ending 
with her accidental death in 


: 1981. Interviews with George 

: Segal, Elizabeth Taylor, Dyan 

i Cannon, and Roddy McDowall. 
: A&E (8-9 p.m.) 

i @ P.0.V.: Police Chiefs Inter- 

: views with three big-city po- 

: lice chiefs reveal starkly differ- 
: ent approaches to law 

: enforcement. PBS (10-11 p.m.) 


: 1/WEDNESDAY 

i @ Lola Another busted sitcom 

i pilot, this one about a New 

: York family that flees the city 

: for a simpler life in the Con- 

: necticut countryside. Lesley 

: Ann Warren (Choose Me) stars 
i as housewife Lola, James Read 
: (North and South) as her hus- 
: band, and Malachi Pearson as 

: their son. CBS (8-8:30 p.m.) 

: @ The Man Who Beat the 

È Blacklist...John Henry Faulk 

: (See review.) 

i @ The World According to 

: Straw Yet another failed sit- 

: com pilot (this is the season), 

: starring Kevin Pollak (Com- 

: ing of Age) as a con man who 

i runs a maintenance depart- 

i ment in an office building. Fox 
| (9:30-10 p.m.) 
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O INTELLIGENT TO BE CAPTURED. 


“TOO POWERFUL TO BE DESTROYED. : 
>" 
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Premiering Fri., July 27 
10:30 PM 19:30 Central AMERICA’S FAVORITE CABLE NETWORK 
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SPORTS 


Boxing's Greatest 
Hits: Ali vs. Frazier 


NBC, Sat., July 28, 4-6 p.m. 


I: THIS CORNER: Joe Frazier, = 


undefeated heavyweight cham- 


pion of the world. His opponent: : 
Muhammad Ali, also undefeated : 


and trying to regain the crown he 


had lost on a technicality. The date = 
was March 8, 1971, the first time : 
Smokin’ Joe and the stingin’ but- : 
terfly had ever faced off. The sell- : 
out crowd at Madison Square Gar- : 
den was about to see one of the į 
Í were gone, and Frazier pounded 

him into the ropes. Yet Ali threw : 
Í many saber-like jabs of his own. : 
: Except for rounds 4 (when Fra- į 
zier looked ragged) and 11 (when £ 
: Ali did), the fight was even. į 
1 = “There was a feeling by the last : 
> round that something had to : 
i happen, and it did,” Pacheco : 
says. “Frazier threw a hook so : 
hard he left his feet, and Ali : 
went down.” The challenger got : 
back up, but his four-count stay : 
on the canvas (the first of his : 
i career) made the difference. The : 
: unanimous decision went to Fra- z 
i zier. Later, Ali said he had never | 
Í seen a man as strong as Joe Fra- ` 
: zier and hoped he never would : 
again. Fortunately for fight fans, : 
i he changed his mind, and the : 
two met twice more (Ali won : 
both contests), continuing one of : 
the most exciting rivalries in ` 


great fights of the century: a 45- 


minute, 15-round seesaw of pun- i 


ishment that left both men seek- 
ing medical attention. 


ON THE ROPES: Ali (I.) vs. Frazier £ 


closed-circuit TV, makes its net- : 
work debut July 28 as part of : 
NBC's “Greatest Fights Ever” ` 
series, preceded by a one-hour i 
documentary that profiles the : 
boxers and provides recent in- è 29/SUNDAY 
terviews with men from both £ 
Í lion-dollar Mazda LPGA 


corners of the ring. 


“There was a lot of suspense £ 
attached to this first matchup,” i 
says “Fight Doctor” Ferdie £ 
Pacheco, part of Ali’s entourage £ 
: pionship from Turnberry, Scot- 


until 1977 and a boxing commen- 


tator for the past 12 years. “Ali £ 
had been stripped of his title and £ 
had been in exile for almost | 
three years because of his re- ; 
fusal to enter the military draft. : 


JULY 27, 1990 


The fight, which appeared on i 


: Frazier would not have had the : 
| title if Ali had been fighting. He : 
i had a cloud over his champi- : 
: onship. There was also a cloud : 
: over Ali because he had been : 
3 away from fighting and no one : 
: knew exactly what he had lost.” = 
: Ali, then 29, was known as a : 
dancer who floated away from : 
i dangerous punches gracefully. £ 
Frazier, 27, was considered a : 
workhorse—a “hooker” who : 
: used his massive strength to : 
throw a battery of body punches | 


to weaken opponents and then 


looked for that big hook to take © 


them down. 
But the favored Ali did not 
float like a butterfly; his legs 


boxing history. (Kate Meyers) 


+ Golf Final round of the mil- 


Championship from Bethesda, 
Md. NBC (2-4 p.m.) 

+ Golf Final round of the Se- 
nior British Open Golf Cham- 


land. ABC (2:30-4:30 p.m.) 
+ Major League baseball 


The St. Louis Cardinals vs. the : 


Mets.in New York. ESPN (8- 
11 p.m.) 


THE RATINGS 


SCHOOL’S OUT AND IT’S STAYING light longer, but 
there’s one thing that brings the little sofa spuds inside. 

Like most adults, children are stuck on Simpsons re- 
runs this summer: Those ages 2 to 11 overwhelmingly 
chose Fox’s animated sitcom as the No. 1 show last 
week. NBC’s A Different World came in second among 
the same age group, and ABC’s America’s Funniest 
Home Videos came in third. NBC’s Magical World of 
Disney was one of the least popular shows among kids; 
it came in 79th, not much ahead of CBS’ 60 Minutes, 
which ranked 81st. 

Sports fans of all ages helped give CBS a much-needed 
ratings boost during the week: The network’s coverage 
of the All-Star Game was its first No. 1 prime-time 
broadcast in months. That’s a hopeful sign for third- 
place CBS, which will also broadcast the playoffs and 
World Series games this fall. More good news for CBS: 
Its new series Northern Exposure pulled into the mid- 
dle of the ratings pack, at 42nd place, despite the dismal 
ratings of its lead-in, Wiseguy (which came in 78th). 


VIEWERS* 
1 27.3 MajorLeague Baseball All-SiarGame.... 
CBS, Tuesday, 8 p.m. 
2 248 TheSimpsons 
Fox, Sunday, 8: 
BS ATS ccs cccescecescsecessseoes, I 
NBC, Thursday, 9 p.m 
4 21.8 America’s Funniest Hom: S nossucssererereti i 
ABC, Sunday, 8 p.m. 
5 21.7 The Cosby Show................ EO 
NBC, Thursday, 8 p.m. 
6 21.3 ADifferent World........... R teem 
NBC, Thursday, 8:30 p.m. 
7 20.6 Roseanne............cccn ; 
ABC, Tuesday, 9 p.m. 
8 20.1 Married...With Children... 
Fox, Sunday, 9 p.m. 
9 19.3 MurphyBrown... 
CBS, Monday, 9 p. 
10 19.1 Movie: Love & Hate .…...............v.se.1s1o1o1re1e. ER = 
NBC, Sunday, 9 p.m. 
BOTTOM FIVE 
80 6.3 Comic Strip PrimeTime... — 
Fox, Saturday, 9 p.m. 
81 55 21JumpStreet 
Fox, Monday, 8 p.m. 
82 5.2 AlienNation.... 
Fox, Monday, 
83) 49 The Outsider's.............cc:.ce.sscsccenesssenannnee 
Fox, Sunday, 7 p.m. 
84 3.9 TheTracey Ullman Show.................::cccssessen 85 } 


Fox, Saturday, 9:30 p.m. 


"MILLIONS OF VIEWERS WEEK OP JULY 9 TO JULY 15 
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NEWS @ NOTES 


BABYSOMETHING Sources j 
on the set of thirtysomething say per 
the show’s producers are contem- | 
plating a live episode for next sea- | 
son, with a plot involving the cir- | 
cumcision of the new baby boy | 
born to Hope and Michael (played , 
by Mel Harris and Ken Olin, right). 
“Absolutely absurd,” insists thir- 
tysomething producer Richard 


i i 
Kramer. “We're not planning any such thing.” Maybe not, but : 
the show’s staff has been coy about upcoming plot twists be- : 
fore: Last year they issued equally emphatic denials about : 
Nancy’s then-rumored bout with cancer, which became one of : 


the dominant story lines last spring. 


CALLING ALL GARS After 15 years on the shelf, 


Dick Tracy cartoons are making a controversial comeback on : 


the airwaves; the animated ’60s series began appearing on 


dozens of independent stations across the country last month, : 
after the release of Warren Beatty’s blockbuster movie. But : 
not everybody is happy to see the straight-arrow detective : 
back in action. Asian and Hispanic groups are charging that _ 
characters like the buck-toothed Joe Jitsu and the sombrero- : 


wearing Go Go Gomez are offensive stereotypes. Two TV sta- 


tions—KCAL in Los Angeles and Fox affiliate WNYW in - 


: “But this is the first time I’ve ever done a TV show on the 
: subject.” The author sometimes found the transition to video 
: difficult: “We were taping at this beer festival in Belgium,” he 
: recalls, “and every few minutes somebody would put a liter of 


: beer in my hand. I didn’t get blotto or anything, but it took 


: several takes before I could pronounce Reinheitsgebot” (Ger- 
: man for beer-purity laws). 


: LOVITZ IS LEAVING IT “tt feels like I’m graduat- 


_ ` ing from high school,” comedian Jon Lovitz told Entertain- 


ment Weekly about his decision to leave NBC’s Saturday 
Night Live. “It’s a hard thing to do, but my contract expired 
and I wanted to pursue a movie career.” 
Lovitz (right) joined SNL in 1985, creat- 
: ing some of the show’s most popular re- 
: cent characters, including the pathological 
> liar Tommy Flanagan. He has already had 
a supporting role in My Stepmother Is an 
: Alien (1988) and will costar with Jim 3 
Belushi in a comedy called Mr. Destiny, Piet i 

set for release in October. This August he'll siart filming his 
biggest role yet. “The movie is called Mom a’ Dad Save the 
World,” he says. “I play this guy who runs . planet named 
Spango—it’s a small planet, about the size of“ alina. And I’m 


New York—pulled the show from the air, and UPA Produc- : 


tions, which created and distributes the series, is of- 
fering the stations edited versions with offending 
characters removed. “This whole contro- 
versy is just ridiculous,” insists Henry G. 
Saperstein, chairman of UPA. “Joe Jitsu 
and Go Go Gomez are wonderful role mod- 
els. They’re good, clean cops. They don’t 
take bribes and they don’t get indicted. 
They do their jobs and catch the 

bad guys.” Besides, he adds, — 
“were not dealing with 2 
Live Crew. It’s just a cartoon, 
for goodness’ sake.” 


GCHUGALUG TV Next 
month the Discovery Channel 
will launch a six-week series de- 
voted to one of mankind’s most 
inspired creations: beer. From 
Great Britain to Czechoslovakia, 
from Berlin to San Francisco, The 
Beer Hunter will traverse the globe in 
quest of the perfect brew. The show’s host 
is Englishman Michael Jackson, author of 
such books as The New World Guide to Beer 
and The Simon & Schuster Pocket Guide to Beer. “I 


am the world’s leading authority on beer,” Jackson claims. : 


TOLY 27, 1191910 


: going to destroy the earth, but I fall in love ian earthling 
played by Teri Garr...” Yeah, Teri Garr, th: he ticket. 

ONE SMALL STEP FO V Another 

great moment ir annals of ca- 

ble history: August, the 


Movie Che © el is running 
418 feature ims, the most 
ever show.: in a single 
month on» ingle channel. 


E di “We wantec to help view- 
J ers survive the dog days of 
/ summer,” says Alan. Za- 
pakin, TMC’s vice president 
of program operations. “So 
we came up with this movie 
marathon idea—the ultimate anti- 
dote to summer reruns.” Among 
the films scheduled to run: 11 hours 
of detective movies (including 
1943’s Crime Doctor and 1988's 
Gotham), 13 hours of sci-fi films 
(1953’s It Came from Outer Space, 
1988’s They Live), and 13 hours of 
sports movies (1969’s Downhill Rac- 
er, 1989’s No Holds Barred). “Viewers 
can watch 744 consecutive hours and 
never see the same movie twice,” Zapakin 
says. “Of course, by then, they may be see- 
ing everything twice.” (Benjamin Svetkey) 


ILLUSTRATION BY CHIP WASS, LOVITZ: GEORGE ROSE/GAMMA LIAISON 


Fast. 
Or Free. 
Guaranteed. 


When you drive into your 
GM dealership for a Mr. 
Goodwrench Quick Lube Plus, 
you know you'll get three 
things: Good parts. Good ‘n 
fast. And a good price 

Mr. Goodwrench uses GM 
Goodwrench Motor Oil and AC 
Oil Filters. The right weight of 
oil for your kind of weather. 
And the right oil filter for your 
kind of engine. Plus, you get a 
complete 10-point mainte- 
nance check 

You also get Mr. Goodwrench’s 


If you're not in and out in 29 
minutes or less, your next oil 
and lube is free.* 

Mr. Goodwrench Quick Lube 
Plus. Now at participating 
General Motors dealerships, 
wherever you see these signs. 


BY 
OWEN 
GLEIBERMAN 
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Arachnophobia 


Jeff Daniels, Harley Jane Kozak. Directed by Frank Marshall. (PC-13) 


BESIEGED IN HIS wine cellar by a couple of giant 
creepy-crawlies, Ross Jennings (Jeff Daniels), a man with : 
a consuming fear of spiders, picks up the nearest available : 


weapon, a bottle of his most precious château Margaux | 


(price: $127). We all know what he has : 
to do—he must destroy his prized pos- : 
session in order to save himself. But in- : 
stead, he gazes ruefully at the bottle, : 
tosses off a quick, determined “Not the : 
chateau!” and looks around for anoth- : 
er—less expensive—tool. : 
Arachnophobia is a skin-crawling : 
horror film that never loses its cheeky, : 
throwaway edge. Billed as a “Thrill- : 
omedy” (what an awful word!—it : 
sounds like somebody got sick from too : 
many rides on the Whip), the movie was : 
coproduced by Steven Spielberg’s Am- : 
blin Entertainment and Walt Disney i 
Studios’ new Hollywood Pictures divi- į 
sion (see story page 34). Together, these : 
two paragons of sweet-natured es- : 
capism have come up with a gross-out : 
flick even Grandma could love. Arach- : § 
nophobia will make you jump a few times, : 
but it isn’t a relentless, primal scare-a- i 
thon like Jaws or Alien. It gives you the : 
willies in a cheery, presentable way. : 
The setting is Canaima, Calif., a white- : 
picket-fence community perched on the : 
edge of the Pacific Ocean. Surrounded : ! 
by gorgeous, beckoning green hills, : 
Canaima is so pristinely picturesque it’s : 
a joke. Have we landed on Fantasy Is- : 
land? Perhaps. For Canaima is, of : 
course, an updated version of all those : } 
mythical American small towns that : 
were invaded by monsters in ’60s hor- : | 
ror films. Arachnophobia is a’50s-style : 
B movie told with a knowing wink. It’s : 
The Blob done with craftsmanship and : 
wit, and with a genuine, organic terror į 
in place of the cardboard mutants of the : NOT SO ITSY-BITSY: 
radiation-paranoia years. A Spiders invade the 
Daniels’ Ross Jennings is a physician ; GEET 
~ who has moved his wife (Harley Jane i little Tommy (Garette 
Kozak) and two young children to : EOT EE 
Canaima to escape the rigor and pace : MRNUMUmruuyarar 


hens! 


over for th: cal doc, but as 

soon as they get there, Dr. Metcalf 

(Henry Jones) decides he’s a little young 

to be packing it in. For Jennings, this is 

very bad news indeed. But his misfor- 

tune is overshadowed when various 
: townspeople start turning up dead. 


No one knows it yet, but there’s a : 


monster at large, a poisonous, tarantula- 


: like spider that has hitched a ride to : 


Canaima inside the coffin of a photogra- 
: pher it killed in the Venezuelan jungles. 
The hairy-legged beast takes up resi- 


1 


dence in the Jennings’ barn—and I : 
mean it literally moves in, spinning a 
glistening, wall-to-wall web and then 
mating with an American house spider. 


three-inch-long spiders. Soon they’re ey- ; 
erywhere: dropping into a teenage girl's : 
shower, wriggling through people’s pop- : 
corn, dangling from strands on lamp- 
shades and banisters. 

Daniels, with his cartoon-jutting jaw, : 
is at his most appealingly square as the 
eager-beaver Jennings. The character 

BEES aes = 


takes shape around a nifty black joke: 


: Here he is, an earnest young physician 
: who has given up his big-city practice to 
i become a neighborly doctor, and the 
: The result is a vast offspring of lethal : 


moment he starts examining patients 
they start dropping like flies. 

Jennings was terrorized by a spider 
when he was 2 years old; he was so par- 


: alyzed with fear he literally froze in his 
: diaper. Ever since, he has suffered from 


arachnophobia—the irrational fear of 


: spiders. The movie treats this Hitch- 
: cockian neurosis with tongue firmly in 
: cheek. Even Daniels’ traumatic memory 
: is too much of a sob story to take seri- 
: ously (poor thing—seeing that spider 
: was his very first memory!). 


Arachnophobia needs every bit of 


: Daniels’ breezy, high-school-quarter- 
Í = back charm. He gives the film a center 
: of gravity, and he counterpoints the 
| : daffy eccentrics who populate Canaima, 
| į folks like the blasé mortician, Irv 
: Kendall (Roy Brocksmith), who tends to 
: scarf snacks around corpses, or the 
i sassy old schoolmarm, Miss Hollins 
: (Mary Carver). In addition, John Good- 
: man gives a refreshingly understated 
: comic-galoot performance as Delbert 
: McClintock, the Dirty Harry of exter- 
: minators. When this strutting goofball 
: can’t kill a spider by spraying it, he sim- 
: ply crushes it with his big boot. 


I confess I wish Arachnophobia were 


: scarier. Too much is made of the fact 
: that the little attackers are poisonous. 
i After all, that’s not why people are 
: frightened of spiders. What’s terrifying 
: are those gross, prickly legs—the sight 
: of this thing not just moving down your 
: wall but walking, with obscenely pur- 
? poseful ease. The movie gets that icki- 
i ness on the screen without pushing it to 
: maximum overdrive. It doesn’t use spi- 
: ders to play with your mind. For some, 
: though, that may come as a relief. B+ 


- Presumed Innocent 


: Harrison Ford, Raul Julia, Greta 
: Scacchi. Directed by Alan J. Pakula. (R) 


a Prone A best-seller comes 
: along that seems tantalizingly right for 
į the movies. More often than not, the 
: book turns out to have greater cinemat- 
: ic excitement—more of the suspenseful, 
: atmospheric rush we expect from 
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Paul Simon and George Harrison 
+ Bee Gees - Billy Idol 
` Edie Brickell & New Bohemians 


Stevie Wonder . Eric Clapton 


ti 


Ric Ocasek . Duane Eddy 


Mike « The Mechanics. with 
Paul Shafferand — 
The World's Most Dangerous Band 


Guns N' Roses 
Ringo Starr 


and 


His All Star Band* 


THEY GAVE AT THE STUDIO. 


Rock & roll's top performers have donated new studio work and live cuts 
to this extraordinary album-benefiting Romanian Angel Appeal—the rock 
community's charity created to aid the estimated 400,000 orphans 
surviving in squalor throughout Romania. 

Included are such rare gems as George Harrison and Paul Simon's 
1977 "Saturday Night Live" performance of "Homeward Bound," Elton 
John's dance number penned especially for the charity and a brand new 
Guns N' Roses song. 

Proceeds from Nobody's Child will go toward the purchase of basic 
necessities—new plumbing, sanitation, clothing, toys, food and medical 
aid—to improve the lives of Romania's littlest angels. So, get your wings 


now. Support Romanian Angel Appeal. 


NOBODY’S CHILD 


ROMANIAN ANGEL APPEAL 


The Album 


Available Now on Warner Bros. Cassettes and Compact Discs. 
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movies—than the film it inspires. That’s 
certainly the case with Preswmed Inno- 
cent. Scott Turow’s 1987 blockbuster is 
by no means a great novel, but it has 
some of the dense, propulsive immedia- 
cy of a top-drawer Hollywood thriller. 
Rusty Sabich, the Midwestern prosecu- 
tor and family man who is put on trial 
for murder, is a contemporary cousin to 
all those smart but desperate film-noir 
schlubs (like Fred MacMurray in Dou- 
ble Indemnity) who fall for some impos- 
sibly sexy, calculating goddess—a once- 
in-a-lifetime woman—and end up giving 
in to desires they’ve repressed for years. 

Did Rusty Sabich (Harrison Ford) 
commit murder? Did he kill Carolyn 
Polhemus (Greta Scacchi), the femme- 
fatale prosecutor who enflamed his 
dreams and then heartlessly dumped 
him? For most of the movie we watch 
Harrison Ford scowl in 14 different 
ways as a succession of tense, ferrety 
men stand around courtrooms and 
dingy offices assaulting him with cir- 
cumstantial evidence. Rusty called Car- 
olyn’s house the night of the murder! 
His fingerprints were on the beer glass! 
He tried to gum up the very investiga- 
tion he was in charge of! Through it all, 
one question—did he or didn’t he?— 
practically flashes on the screen in neon. 
But that’s not the question that made 
Presumed Innocent such a galvanizing 


page-turner. 


Turow’s novel was a murder-trial 
thriller in which the tension sprung less 
from the usual melodramatics of evi- 
dence—rmissing clues revealed at just 
the right instant—than from the mys- 
terious, almost subtextual interplay of 
personalities in the courtroom. That’s 
what made the book such a terrific 
movie: Turow’s characters weren’t 
complex, yet beneath their words you 
felt you were scanning and reading 
them—the body language, the densely 
interpersonal webs of loyalty and 
resentment. 


Director Alan J. Pakula, who cowrote : 
the script with Frank Pierson, has done £ blithely gives Rusty the heave-ho—that 


: it doesn’t anchor the movie the way 


a reasonable job of compressing Turow’s 
plot into a two-hour space. But the nar- 


rative skeleton is all that’s left. The : 
: main absorbing, and Presumed Inno- 


characters who seemed so urgent in the 


novel have been reduced to pawns in an : 
utterly typical and arbitrary courtroom : 


whodunit. (The big twist at the end is : Yet almost everything in the picture 


JU 2%, 1591910 


pure True Crime pulp—but then it was 
that way in the book, too.) 

For the possibility of Rusty’s guilt to 
entice us dramatically, we need to 
glimpse a subterranean fever in his per- 
sonality. That’s where Pakula is at his 
weakest. His direction isn’t just dis- 
passionate, it’s dead from the waist 
down. Greta Scacchi is one of the most 
ripely erotic presences in contemporary 
movies, and she’s well matched with 
Ford, even if his new, butch hairdo 
gives him the appearance of a rather 
quizzical medieval friar. But after a few 
hot, suggestive looks, the Big Sex Scene 
arrives, and as staged by Pakula it’s like 
a wax-museum version of a late-night- 
at-the-office tryst. The affair unfolds 
in such a perfunctory fashion—the one 
emotional moment comes when Carolyn 


it needs to. 


The convolutions of Turow’s plot re- i 


cent is certainly as watchable as a lot of 


other courtoom-investigative thrillers. : 


TRIAL THRILLER: 
Harrison Ford 
and Raul Julia in 


Presumed 
“Innocent 


feels sterile and posed. Pakula is good 
at laying out an intricate, almost math- 
ematical series of events (his best film 
remains All the Presidents Men), 
but he’s not big on atmosphere. The 
movie could have used some of the 
bowels-of-the-city grit Sidney Lumet 
brought to Q&A. 
Presumed Innocent is really just a 
succession of red herrings, with Harri- 
son Ford in the middle of it all, doing his 
magnetic yet weirdly one-note soulful- 
suffering number. Bonnie Bedelia is 
vibrantly angry and sorrowful as 
Rusty’s wife, who has been scalded by 
his adultery, and John Spencer has just 
the right sad-sack integrity as his loyal 
cohort, the runty Detective Lipranzer. 
And Raul Julia underplays (for once) as 
the Argentinian defense lawyer Sandy 
: Stern, who takes a Zen delight in the in- 

visibility of his courtroom tactics. Paul 
: Winfield, on the other hand, goes at the 
crucial role of Judge Lyttle with such 
i disconcertingly fey exuberance that I 
: kept expecting him to throw off his 
robes and launch into a hearty chorus of 
: “Pye Gotta Be Me.” B- 


ty 


PLAYING IN THEATERS N 


A GUIDE TO CURRENT RELEASES 


+ The Adventures of Ford 
Fairlane (R) As the “rock & 
roll detective” Ford Fairlane, 
Andrew Dice Clay socks 
people in the cojones, beds 
down with an endless parade 
of rock-video bimbos, and 
generally struts around like 
someone who has overdosed 
on his own testosterone. Had 
the filmmakers clowned 
around with Clay’s surliness a 
bit more, using his swagger- 
ing, Fonzie-on-steroids per- 
sona for a satire of old- 
fashioned macho, they might 
have come up with a black- 
comedy winner. Instead, the 
movie's point of view is iden- 
tical to Clay’s—you don’t get a 
break from his in-your-face 
attitude. As a thuggish 
record-industry magnate, 
Wayne Newton does nicely, 
sending up the dark side of 
Vegas sleaze. D+ 

+ Betsy's Wedding (R) Alan 
Alda’s latest glorified siteom 
is less precious than his other 
movies, and Alda has a knack 
for undermining his own 
clichés. In this enjoyable 
satire of premarital jitters, 

he plays Eddie Hopper, an 
architect determined to give 
his daughter (Molly Ringwald) 
a ritzy show-stopping wed- 
ding. Trouble is, she’s a post- 
modern girl who believes in 
marriage but has no patience 
for the attendant hoopla. 

The film gently sends up the 
messiness of modern matri- 
mony, and Alda has assembled 
an appealing group of actors 
and given them plenty of 
breathing room. B : 
Days of Thunder (PG-13) É 


CAPER COMEDY: Bill Murray and Geena Davis in Quick Change 


‘troubled” soul. And once 

again director Tony Scott (Top 
Gun) fills the frame with narco- 
tized rock-video “atmosphere.” 
The racing scenes are exciting, 
and the movie is sleek and easy : 
to sit through. Yet, like Top 


Gun, it replaces dramatic invol- : 


? vement with a kind of super- 

: ficial rock & roll empathy—we 
: might almost be watching 

: Cruise’s character and playing 
i air guitar to his emotions. B- 

i @ Dick Tracy (PG) Warren 

Í Beatty’s bid to ace the sum- 


mer-movie sweepstakes has 


— 


: been fashioned as a live-action 


comic strip—a lavishly eye- 
popping Day-Glo gangster 


: movie. Beatty and his team of 

: collaborators have heightened 
: the vibrantly tawdry urban 

: night world of Chester Gould’s 
: classic comic strip: It’s as ifa 

: ’30s crime-wave melodrama 

: had been colorized by Andy 

i : Warhol. As an exercise in 

| : American pop surrealism, Dick i 
: Tracy succeeds brilliantly, yet 
i it also feels thin and dissociat- 

: ed. Beatty plays the hard- 

: boiled Tracy as a charming, 

: polite nothing, a Clark Kent 

: with no Superman inside him. 

: Overall, the picture could have ; 
: used a little less color and a lit- i 
; tle more flesh and blood. B- i 
i Die Hard 2 (R) John Mc- 

: Clane (Bruce Willis) plunges 
i into another lone-wolf com- 

: mando raid. This time the set- 
i ting is Washington, D.C’s 

i Dulles International Airport, 
: where an Ollie North-style 

: renegade (Bill Sadler) at- 


i tempts to intercept the plane 
: of a corrupt Central American 


ae. 

St D p 

S any good movies lately? se $ A S SE Ea se Ss 

Here’s how our reviewer and other ee S ey a se RS oe of 

critics from across the country SF EF SE HE SS OY ÈA 

grade these current films. D N > Èn È B 

ADVENTURES OF FORD FAIRLANE D D c F F D- D+ | 
DAYS OF THUNDER B B D cC- D C+ B- i 
DICK TRACY. B A B A- B B B- 3 
DIE HARD 2 A B+ B- B+ B cC- B- ~ 
THE FRESHMAN B — B — B — B- 

GHOST B C+ B+ A- C+ B A 

GHOST DAD D F c C+ F c- D- 

JETSONS: THE MOVIE D 

MAY FOOLS c 


: porter” 


PETER SOREL 


dictator whom 7 

rested for drug de! 
thinly veiled takeoff on l'a/ 
faire Noriega doesn’t exactly 


tickle the imagination, and the 


H movie, though staged with sat- 
: isfying kinetic flair, isn’t an ex- 
hilarating blowout like the first = 


Die Hard. Without that big 


i: booby-trapped skyscraper to 


hold the action together, it 
stands as a grimly hit-or-miss 


: version of that old ’70s dino- 
saur, the disaster movie. B- 

: @ The Freshman (PG) Playing 

: a prominent New York “im- 


named Carmine Sab- 


; atini, Marlon Brando does a 

: semisatirical reprise of his 

: performance in The Godfather, 
; exaggerating—without quite 
; letting you see him do it—the 
: eerie relaxation of Don Cor- 

: leone. The subliminal threat 

: of violence in everything Saba- 
: tini says becomes a joke that 

: hovers over the entire movie. 

: Matthew Broderick is the guile- į 
i less film-school freshman for 

; whom Sabatini has big plans. 

: The film, which puts Broderick 
i through a series of comically 

i interlocked disasters, is no 

: more than a dawdling, occa- 

: sionally amusing stunt. Still, 

: whenever Brando shows up the 
i screen just about twinkles. B- 

i @ Ghost (PG-13) This dazzling- 
: ly enjoyable pop thriller has a 
: spirit of roller-coaster show- 

i manship that leaves you elat- 

i ed. Patrick Swayze plays a 

i New York investment banker 
i who is killed by a mugger and 

: returns as a ghost; Demi 

i Moore is his girlfriend, whom 

i the killer appears to be after 

i as well; and Whoopi Goldberg 
4 (in a glorious comic turn) is the 
i charlatan psychic who turns 

i out to have real powers after 

i all. Director Jerry Zucker has 
: a restless prankster’s spirit 

f (he’s part of the bad-boy trio 

i that created Airplane!), only 
i now it’s tempered by a new 
i sensuousness. As Swayze and 
Í Moore circle each other, Ghost 


becomes the movie Steven Spiel- į 


berg’s Always wanted to be—a 
touching meditation on the en- 

durance of romantic love. A 

@ Gremlins 2 (PG-13) Like its 

predecessor, The New Batch is 
a demonically surreal Muppet 

movie that leaps from high 


: point to high point. This time 


the movie’s cartoon darts are 


: aimed at a Donald Trump-like 
: tiber-honcho (John Glover) 


whose Clamp Centre office 


: building provides the setting 

: for nonstop gremlin high jinks. 
: The beastie-boy monsters are 

i more individualized this time: 

: One of them even talks. B 

i @ May Fools (R) Louis Malle’s 
i ensemble comedy is a light, en- 
: gaging throwback to the era 

: when directors would toss a 

i couple of dozen characters on 

: screen and watch them inter- 

: mingle like so many overgrown 
: children. Set during the May ’68 
: student strikes in Paris, it’s 


about an extended family that 


? comes together on a country es- : 
: tate to honor the passing ofits į 
i eldest member. The film’s hind- 
i sight view of the ’60s verges on 
: the smug (the uprising is treat- 
; ed as the French Woodstock), 

i yet that’s part of its leisurely, 

: bourgeois charm. B+ 

i @ Quick Change (R) Bill Mur- i: 
i ray plays a fed-up New Yorker : 
: who saunters into a bank in a 
: clown suit and holds up the : 
: place, dropping vintage Murray : 
į sarcasms the whole time. Quick : 
i Change gets the audience 

: primed for a ripsnorting caper 
; comedy. Yet nothing that fol- 

5 lows is as clever, as surprising, 
: oras casually anarchic as that į 
: nifty opening sequence. Murray : 
į is soon on the lam with his girl- į 
: friend (Geena Davis)and his į 
Í buddy (Randy Quaid). Since he : 
: isn’t trying to subvert anything : 
: but his own bad luck, the picture : 
: lacks comic zest. It’s just about : 
i stolen by Quaid, who plays the 
į childish lug Loomis with such 

i bright-eyed glee that you want 
; to hand him a giant rattle. C+ 


A Lively Ghost 


“WE KNEW GHOST WAS a good picture,” said an 
elated Paramount spokesman, discussing the impres- 
sive opening weekend performance of the Patrick 
Swayze—Demi Moore supernatural romantic-comedy 
thriller. “But with all the competition out there, we 
didn’t know if the audience would find the movie right 
from the start.” It sure looks like they did. Ghost’s 
hefty per-screen average of $11,073 ranks as the sum- 
mer’s second-best showing, right behind Total Recall’s 
$12,395. According to opening-day surveys female 
moviegoers are responding extremely positively, and 
the word of mouth is that Ghost is a “must-see” ro- 
mance. On the action front, Die Hard 2 stayed on top 
for the second straight week and Days of Thunder 
proved it still has some gas left in its tank. 


(SUPER) NATURAL 
ROMANCE: Moore 
and Swayze score 

big in Ghost 


“ts TOP TEN yooute RELEASE 

1 $14.51 DieHard2... 2 
20TH CENTU 

2 $12.19: Ghost... .....<...,ccccarcsccsssspeoseerssertaeaneineeeeneent 1 
PARAMOUNT (1,101 screens) 

3 $8.17 Days of Thunder... cecceeeseeeeeees $54.05 3 
PARAMOUNT (2,307 screens) 

4 $7.71 Jungle Book ono... ececccceeeesteeeecenceeeeneneeeen $7.71 1 
WALT DISNEY (1,901 screens) 

5 $6.37 The Adventures of Ford Fairlane.......... 1 
20TH CENTURY FOX (1,245 screens) 

6 $4.83 Dick Tracy. ..............c-seccccceceseseeeeees A $90.36 5 
TOUCHSTONE (1,813 screens) 

7 $4.70 Quick Change.................... aana aa ae COMME 
WARNER BROS. (1,595 screens) 

8 $3.22 Total Recall................... ++--S104.86 xe 


TRI-STAR (1,551 screens, 


9 $2.97 Another 48HRS......... sesesspeenancreeenageepenmnsess O06 6 
PARAMOUNT (1,428 screens) 


10 $2.85 Jetsons: The Movie „sisusse 
UNIVERSAL (1,566 screens): 


SOURCE: EXHIBITOR RELATIONS CO. INC. 
*WEEKEND OF JULY 13-15 (ALL DOLLAR FIG) 
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Cutlass Supreme SL.One Car That 
Beats Both Ford Burts LX and Honda Accord ibe 


Cutlass Supreme 
SL Sedan 

Until now, you had to make 
a lot of compromises when you 
bought a new car. 

Power and fuel economy were 
a choice, not a combination. And if 
aerodynamics were important, you 
crossed size off your list. Or vice versa. 

Well, we're quite proud to tell 
you that youll find everything you 
want in the beautiful new Cutlass 
Supreme™ pictured above, without 
compromising. 

Better Acceleration And 

Better Braking Than Taurus LX. 


Based upon test results con- 
ducted by the United States Auto 
Club, Cutlass Supreme™ SL, with the 
fuel injected 3 Liter V6 goes from 0 
to 60 faster than the Taurus LX. And, 
just as importantly, our 4-wheel disc 
brakes let Supreme go from 60 to 0 
quicker as well. 

And, not only does Cutlass 


Supreme SL perform better, it does 
so while offering the same EPA 
combined fuel economy estimate 
of 23 miles per gallon. 


More Room, Yet Better 
Highway Gas Mileage Than 
Honda Accord LX. 

As you'd expect, Cutlass 
Supreme is larger and roomier than 
the Honda Accord LX. The Supreme 
SL also comes with a V6 engine, 
while the Accord has a smaller 4-cyl- 
inder. Yet, you don't give up highway 
fuel efficiency in the Supreme. When 
the Honda is equipped with its 
Optional automatic transmission, our 
EPA highway estimate of 30 miles 
per gallon beats the smaller Accord. 


More Corrosion Protection 
Than Taurus And Accord. 


No car in the world is better 
protected against exterior surface 
rust that occurs from everyday 
scratches and dings than Cutlass 
Supreme. All Supremes use galva- 
nized steel on outside surfaces. 


© MOCME orp Allrehts nsene 
Let's pet it together 
-buckle 


Accord uses outer galvanized steel 
only on the hood and fenders, while 
Taurus uses none on the outside 
surfaces. You'll appreciate this even 
more five years from now. 


A Better Owner Satisfaction 
Plan, Too. 


When it comes to owner satis- 
faction, its no contest. The Oldsmobile 
Edge is a comprehensive owner 
satisfaction plan designed to make 
Oldsmobile® the industry leader It 
includes a Guaranteed Satisfaction 
program} a 36 month/50,000 mile 
Bumperto-Bumper Plus Warranty? 
and 24-hour Roadside Assistance? 

Test drive a Cutlass Supreme at 
your Oldsmobile dealer. We think 
youll agree it the smartest choice for 
the new generation. Or, for more 
information, call L-800-242-OLDS 
Mon.-Fri., 9 am to 7 pm EST: 


WO New Generation of 
4 


Waidsmobie 


1) Limited to 30 days ae 1, 500 miles, whichever comes first, exchange for credit on eachan Goeroe only, Fleet and leases excluded. See your dealer for details and restrictions. 2) Tires covered by 
services 


ictible applies after 12 months/12,000 miles. See your Oli 


Ee cae Coury icky ae, Inc. Boston, MA and in California, el Cone eT Ona Cone Inc. 


for terms of this limited warranty. 3) During (erm of the Bumper to Bumper Pius Warranty, 
„MA. 


—— 


NEWS @ NOTES 


FLY HARDER Don’ expect Die Hard 2 (below) to show : 
up as the in-flight movie any time soon. “Considering the hi- E 
jacking and the planes blowing up, [the film] probably has 5 
zero chance of being played on the airlines,” says a represen- : 
tative from Sony Trans Com’s entertainment programming į 
service, which acts as a liaison between 70 major airlines and : 
the movie studios. “As a matter of fact,” he says, “the : 
distributor probably won’t even waste time making it avail- : 
able to them.” A : 
spokesperson for : 
Twentieth Century : 
Fox, the film’s dis- : 
: for the Light, star- 
i: ring Shirley Mac- 
2 will go through : 
the same process as : 
any other movie for : 
in-flight considera- : 
tion. Not surpris- : 
ingly, airlines are : 
nervous about showing any scenes that depict the downside : 
of plane travel and usually insist on editing the offending ma- : 
terial, as they did in Midnight run and Rain Man. After such : 
cutting, Die Hard 2 would be the shortest film anyone has : 
i an angel. 


tributor, disagrees, 
claiming Die Hard 


ever seen at 30,000 feet. 


BUSY BALDWIN Hunt for 
Red October star Alec Baldwin (right, 
top) just may be the new hardest- 
working man in show biz. As soon as 
he wraps up The Marrying Man 
(which also stars his new best friend, 
Kim Basinger), he is set to begin pro- 
duction on The Fugitive, a suspense 
drama based on the popular 1960s TV 
series that starred David Janssen 
(right, bottom). Baldwin will play Dr. 
Richard Kimble, an innocent man who 
escapes after being wrongly convicted 
of killing his wife. He moves from 
town to town, staying one step ahead 
of the detective committed to tracking 
him down. Action auteur Walter Hill 
(Another 48 HRS.) is set to direct. No 
word yet on who will play the mysteri- 
ous one-armed man. 


GHOST WITH THE MOST Vincent Schiavelli (top, 


well, memorable. The veteran actor, who is best known as one 
of Jack Nicholson’s asylum buddies in One Flew Over the 
Cuckoo's Nest, turns in a terrific performance as a surly sub- 
way-dwelling spirit who first terrorizes, then instructs after- 


: RAIN GERE At$345 

: a pop, those bright banana 
: yellow Dick Tracy desig- 

i ner raincoats (right) 

: weren’t exactly jumping 

: off the racks at New 

: York’s Bloomingdale’s 

i: department store. That 
: is, until actor Richard 

: Gere ordered 10 of the 
: trendy trenches as 

: party favors for his 

: guests at an intimate 

: bash he recently host- 

: ed Tracy star Warren 

: Beatty may get a 

i cut of the merchan- 

: dising booty for the 

i togs, but it looks as 

: if Gere will have the 

: last laugh when they 

: tally up the box-office win- 
opposite column) has a face that can politely be described as, : 


: Woman seems a sure bet 
: to best Beatty’s 

i comic strip. 

: (Reported by 
life novice Patrick Swayze in the recently released Ghost. “I : 


found out that [my character] had jumped 
in front of the train,” Schiavelli says. “So I 
saw him as an utterly, utterly tortured 
soul. But I also saw 
him in very classi- 
cal terms as the 
teacher. In spite 
á of himself he 
had to fulfill his role.” Schiavelli 
flirts with the supernatu- 
ral once again in his 
next movie, Waiting 


a 


Laine and Teri 
Garr. In the dra- 
ma, due out this 
September, he 
plays a crotch- 
ety old man who 
creates complete 
chaos in his small 
town when he be- 
lieves that he’s seen 


ners for 1990. His Pretty 


Melina Gerosa) 
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As Thousands Cheer: The Life of Irving Berlin 


BY LAURENCE BERGREEN 
BIOGRAPHY 
Viking, $24.95 


IRVING BERLIN WAS A SELF-MADE MAN in 


the fullest sense of the term. Like “White Christmas,” : 


“Blue Skies,” “Cheek to Cheek,” “How Deep Is the 


Ocean?,” and 1,500 other published songs, he was com- 


posed, words and music, by Irving Berlin. Or rather by a 


19-year-old singing waiter named Israel 


Baline who had been born in Mohiley, : 


Russia, in 1888. Arriving in New York 
at age 5 on an immigrant-packed ship, 
he endured nine years in a teeming 
Lower East Side tenement before leav- 


ing his family for the squalid dives of : 
the Bowery. One of the surprises in : 
Laurence Bergreen’s picaresque and : 
: moments—the deat! 


picturesque account of Berlin’s early ad- 


ventures is the abruptness with which | 
the famous, reserved, carefully dressed : 
composer sprang fully formed from his : 
own alert and restless determination. : 
: Alone,” but never i 
: closest thing to an 


One moment Izzy Baline is sleeping in 
filthy flophouses and singing for pennies 
among the drunken sailors, prostitutes, 


and opium addicts of the shadiest sa- : 
loons in Chinatown; the next moment : 
tante and New York 


Irving Berlin is the picture of re- 


spectability and success— tight dark : 
suit and celluloid collar, brownstone : 
apartment, and the toast of New York i 
: what was for him a creative dry spell, £ 


and London for having written 


“Alexander’s Ragtime Band” in 1911 : 
: spells would have made respectable ca- £ 
: reers for other composers. i 


when he was 22. 
Inventing yourself, like writing a 


memorable song, is hard work. Berlin : 
early established his monastic disci- : 
pline: composing his songs all night, sell- : 
ing them in the afternoon, sleeping only : 
in the late morning, if at all. An intense £ 
man who “radiated nervous energy,” he | 
was probably about 20 years short of : 
i ways 1911, when “Alexander's Ragtime ` 


sleep by the time he died last Septem- 


ber at the age of 101. “Irving, you look £ 
as if you slept well last night,” a friend : 
remarked. “Yes,” he said, “but I : 
: Broadway musical after Jerome Kern's | 


dreamed that I didn’t.” 


He resisted the temptations of suc- 
cess—gin and chorus girls on the cast- : 


: ing couch—with the same self-posses- : 


sion as he resisted the temptations of £ 
poverty—opium, whiskey, despair. He : 
saw plenty of his contemporaries ruined ` 
by them. From his life among the : 
snares of the Lower East Side he took : 
mainly a sense of what pleased even the | 
hardest-to-please crow:!s—sentimental- ` 
ity, simplicity, and humor. His darkest £ 
his first wife in ` 
F marriage, the € 
22—darkened = 
ito lonely bal- $ 
You” and “All £ 
vupted it. The : 
‘ruption came ` 
aph of his life È 
ssful pursuit of ` 
-society debu- ` 
vriter who be- ` 
came his second wife. \fter prevailing = 
against her anti-Semitic father and the = 
frenzied press, Berlin went through ` 


1912 after five mont! 
death of his mother i 
and deepened his m: 
lads like “When I 1. 


with the one great | 
outside music—his sı 
Ellin Mackay, the « 


but as Bergreen points out, his dry : 


Berlin was a perfectionist who | 
shared some of the sentiments of the i 
crowds he had to please but who was i 
essentially aloof, feeling akin mainly to i 
other perfectionists, such as Fred As- ; 
taire. Perfectionists loathe change. For : 
Berlin, Bergreen concludes, it was al- : 


Band” took the country by storm. He ; 
adjusted slowly and reluctantly to radio, $ 
the movies, and the development of the : 


Showboat revolutionized it. He assimi- © 
lated ragtime but never jazz. As popu- į 


CHEEK TO CHIC: Unlike Horatio 
Alger's, Irving Berlin's success 
was more pluck than luck 
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lar music during the ’60s and ’60s low- : 
: guard to boozy TV star Jill Joyce, who's : 
: gan’s scandals were opaque and Byzan- 


ered its common denominator out of his 


reach, and as he aged into creative ex- į 
haustion, he stopped writing and re- : 
treated into hermetic silence punctuat- : 


ed by outbursts of rage. This has given 
certain reviewers occasion to make self- 


righteous clucking noises, a temptation : 
that Bergreen doesn’t entirely resist : 
himself. It’s true that Berlin in his old : 


age was often nasty. When an exacting 


craftsman can no longer produce any- : 
thing up to his standard, he’s bound to : 
be bitter. I doubt that it had anything to : 
do with a lack of an “innate sense of : 
worth,” as Bergreen speculates; it was : 
rather, as he says elsewhere, a final, : 
: isfying than other Parker novels of the 

past decade. Spenser goes looking for a : 


pugnacious manifestation of the same 


unbending will that kept Israel Baline : 
from going under on the Lower East : 
Side. It was the revenge of the artist’s : 
conscience on his imperfect life, but it : 
was the same conscience that had : 


Too Good to Be True: The 


speaking Izzy Baline into a composer as : 
Stephen Foster. Cole Porter had more i Outlandish Story of Wedtech 
sophistication and urbane wit; Gersh- : 
win had more range, jazzy energy, and : 


turned the Russian-born, Yiddish- 


characteristically American as his idol, 


classical technique; Richard Rodgers 


(L.S. Klepp) 


Stardust 


BY ROBERT B. PARKER 
FICTION 
Putnam, $18.95 


leases NO DOUBT, to his experi- į 
ence with TV’s Spenser: For Hire series, : a 
Robert B. Parker gets the show-biz am- į ay 
bience just right in this new episode for į & a 
i REMEMBER WEDTECHP: Ex-congressman Mario Biaggi does 


mysterydom’s most self-satisfied 
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shamus. Spenser is hired to play body- 


filming her series on location in Boston 


and receiving, so she claims, assorted ; 
death threats. After watching some of : 
: the shoot, however, Spenser tells the line : 
i producer, “I think you're hiring me for : 
the wrong job. I think you should hire me : 
: duced indifference. When an adminis- 


to go beat up the writers.” 


The good news, then, is that the ; 


wisecracks are better here than they've 


been in the last half-dozen or so : 


Spensers. Parker has been nursing : 
: country yawned: Wedtech. Remember 


some juicy grudges, it seems; TV-land is 
full of sitting-duck targets, and Spenser 


happily assigns himself to “dork patrol.” : 
: defense contracts? With bribery? Re- 


Otherwise, however, this is no more sat- 


villain among the men in Jill Joyce’s past 


and comes up with a psycho-soap-opera : 
: eral Ed Meese was resigning in dis- į 
: grace, and former presidential aide Lyn : 
: Nofziger was being indicted. (Nofziger : 
was convicted in 1988; the conviction : 
: has since been overturned.) Before it : 
i was over, two New York congressmen : 
į were in trouble, along with a handful of : 
: corrupt union officials, much of the top : 
; echelon of the Wedtech Corp., and vari- : 
: ous and assorted fixers, the most inter- 3 


cliché. B- (Josh Rubins) 


BY JAMES TRAUB 
NONFICTION 


: Doubleday, $21.95 
and Jerome Kern had a deeper melodic : 
lyricism. But it was Berlin who wrote : 
the words and music to the holiday an- į 
thems (“White Christmas,” “Easter Pa- 4 
rade”), the unofficial national anthem : 
(“God Bless America”), and ballads so : 
simple they have the purity of folk song : 4 
(“Always,” “What’ll I Do?”). Bergreen’s £ 
book has the sweeping range that a į 
crowded, century-long life requires. This į 
is a colorful history of our greatest pop- į 
ular art—the music that emerged out of : 
the ethnic and social commotion of 20th- : 
century America—as well as a vivid : 
biography of its greatest exponent. A : 


l WAS THE GOOD FORTUNE ofthe i; 
Reagan Administration to have been : 
blessed with complicated scandals. Ev- : 
ery administration gets mired in scan- į 


meme HIT eee 


: dal sooner or later, but 


xon had 
te, Rea- 


while 
a simple scandal like Water 


tine, filled with confusing details and 
endlessly permutating subplots. Iran- 
contra was the prototype. It was hard 
to explain. It made the eyes glaze over. 
Instead of producing outrage, it pro- 


tration is in the middle of a scandal, in- : 

difference is a gift from heaven. 
Iran-contra, you may recall, was pre- 

ceded by another scandal at which the 


Wedtech? Remember how it had some- 
thing to do with the South Bronx? With : 


member how confusing it seemed, like 
an episode of Falcon Crest, only more : 
ludicrous? And yet, while no one was : 
paying much attention, Attorney Gen- 


esting of whom was a pompous dilet- : 
tante named E. Robert Wallach, who į 
considered himself both Wedtech’s pa- i 
tron saint and Ed Meese’s best friend. It : 


a 
YVONNE HEMSEY/GAMMA-LIAISON x 


rose two roles 


ı that’s getting 


was the comming 
that did him in, t 
ahead of the story. 


Here’s the surprise: The Wedtech : 


saga, at least as it’s laid out here by 
James Traub, is not so complicated after 


: all. Founded in the mid-1960s by a ideal- : 
istic high school dropout named John : 


Mariotta (who really did want to bring 


: jobs to the South Bronx), Wedtech be- : 


came a very minor defense contractor 
wedded to the government’s minority 


The intentions were honorable at 


: first, but along the way everything— : 


and I mean everything—got perverted. 


: The people who ran the company began 

telling small lies to get into the set-aside į 
: program, which eventually evolved into 
: preposterous deceptions. The people in 
: government were inclined to promote 

Wedtech because it seemed such a suc- : 
: cess story, such an affirmation of Rea- : 
i gan’s values. But this too became horri- 
: bly perverted as Wedtech’s “influence,” : 
: much of it purchased, caused it to land : 
i contracts it had no hope of completing, 
: and to get many other favors it did not £ 


deserve. (This is where Wallach and, 
Meese came in.) 

point near the end, the company issued 
$75 million in bonds and was virtually 


broke two weeks later. Its corporate 


ways somebody 


one of his many lovely lines, “sometimes 
world with a lantern, looking for yet an- 


other dishonest man.” 


that Traub has done such a wonderful 


reading. It seems, instead, understand- 


: of them. And yet—and this is another 
according to a special prosecutor, : 


tribute to Traub’s narrative skills—one 


: winds up feeling not so much outraged 
Wedtech ate through money; at one : 


at their crimes as mildly regretful that 


: so noble an idea ended so badly. There 
: was a crudeness to the Wedtech enter- 
i prise—a naïveté about the way the 
documents were fictions. There was al- : 
a “consultant,” a i 
politician, a fixer—with his hand out, es- į 
pecially at times of crisis, of which there : 
: were many. “Destiny,” writes Traub, in : 
set-aside program, which was originally : 
intended to help companies like Wedtech. 


world works—that takes some of the 
sting out of their crimes. As Traub 
points out, defense contractors may do 
their share of bribing, but they do it in 
the genteel, legal fashion, through PAC 


: contributions and the like. The Wedtech 
seemed to escort Wedtech through the : 


boys never knew there were genteel 


: ways, but they always seem too gullible, 
: too eager, too frenetic, too crass to be evil. 

So I take it back: Wedtech was pretty : 
: complicated. What I should have said is : 


And that’s precisely the point. Too 
Good to Be True turns out to be a book 


: not about venality but about human 
: job of unraveling the Wedtech scandal, : 
: of mining it for its humor and pathos : 
: and subtlety, that it doesn’t seem com- 


frailty. The Wedtech saga, Traub writes 
in his introduction, “has to do with de- 


i ceit, of course, but also with self-delu- 
plicated by the time you’re finished : 


sion, that faculty which permits men to 


: believe what is useful for them to be- 
: able, perhaps inevitable, given both the : 
: rich and improbable cast of characters : 
and the desperate choices the company : 
: was constantly faced with. 


lieve.” Traub not only understands 
this—which is rare enough in a book 
about scandal—but has managed to 


: convey it with wit, style, and insight. It 
The cost, finally, was jail for almost all : 


is his great triumph. A (Joseph Nocera) 
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BOOKS AT A GLANCE 


A GUIDE TO NEW & NOTABLE TITLES 


REVIEWS IN BRIEF 
+ The Barnum Museum Steven 
Millhauser (Poseidon, $18.95) 
Brilliantly imaginative stories 
from the author of the novel 
Edwin Mullhouse. A- 

@ Because It Is Bitter, and Be- 
cause It Is My Heart Joyce 
Carol Oates (Dutton, $19.95) 
The masterful realist at the 
peak of her powers. Compar- 


isons with Balzac, Dickens, and : 


Hardy are not farfetched. A 
+ Berthe Morisot Anne 


Higonnet (Harper & Row, $25) ; 


A memorable portrait of an 
admirable woman, as elegantly 
simple as a Manet, or a 
Morisot. A 

+ The Burden of Proof Scott 
Turow (Farrar, Straus & 
Giroux, $22.95) Although The 
Burden of Proof lacks the 
surefire thriller devices that 
helped make Presumed Inno- 
cent such a commanding piece 
of storytelling, readers who 
persevere will be rewarded. B 
+ Children of the Dragon: The 
Story of Tiananmen Square 
(Collier, $19.95) A handsome 
collection of photographs, 
speeches, and newspaper ac- 
counts documenting China’s ill- 


fated democracy movement. B+ : 
: autistic child—a loving, suffer- 
3 ing family that endures and 


+ Coyote Waits Tony Hiller- 
man (Harper & Row, $19.95) 


The 11th tale in Hillerman’s se- į 
i @First Hubby Roy Blount Jr. 


? (Villard Books, $18.95) A flaw- 


ries about the Navajo Tribal 
Police is sturdy work from an 
incorruptible craftsman. A- 
+ The Dark Romance of Dian 
Fossey Harold T. P. Hayes (Si- 
mon & Schuster, $21.95) An 
engrossing study of the life 

_ and murder of Dian Fossey, 
the troubled champion of 
Rwanda’s mountain gorillas. A- 
Disturbing the Peace Václav 
Havel; translated by Paul 
Wilson (Knopf, $19.95) Read- 


MEE crs interested in learning more 


; about this most reluctant of 
: political heroes will find no bet- : 
į} ter place to begin than this 

: memoir/interview. A- 

i $ Family Pictures Sue Miller 
i (Harper & Row, $19.95) An or- 


i black comedy charged with 


; SWEET TREATS: Souvenir plate pictured in Bon Voyage! 


: psychological complexity, sex, 
and suspense. A 

i @ Killing Mister Watson Peter 

; Matthiessen (Random House, 
21.95) Matthiessen has gotten 
lostin his own splendidly evoked 
South Florida swamp in this doc- 
umentary novel about the des- 
perado Edgar J. Watson. D 

@ Raw, Vol. 2, No. 2 (Penguin, 
$14.95) Offbeat stories and 
drawings by an international 
group of artists who prefer the 
punkish, eclectic look of the 


dinary Chicago family with an 
tries to learn. A 


lessly lame comic novel from 
the author of One Fell Soup 
and Crackers. F 

@ An Inconvenient Woman Do- 
minick Dunne (Crown, $19.95) 
Dunne’s most recent chronicle 
of well-heeled heels. B 

+ The Innocent Jan McEwan 
(Doubleday, $18.95) Far more 
than an intelligent thriller, : multuous 23 years. B 
The Innocent is also a haunting : @ Saratoga Hexameter 

i Stephen Dobyns (Viking, 


oned “comics” label. A 

+ Rolling Stone Magazine: 

The Uncensored History 
Robert Draper (Doubleday, 
$19.95) A brisk and passionate 
account of the magazine's tu- 


word “commix” to the old-fash- £ 


$16.95) A charming small-town 
mystery-comedy. B+ i 
@ Slim: Memories of a Rich 
and Imperfect Life Slim Keith 
with Annette Tapert (Simon & 

: Schuster, $22.95) An irre- 
sistible combination of salty 
wit, down-to-earth honesty, 

: and great photographs. B+ 


: ALSO NOTED 

: Advertising in America: 

: The First 200 Years Charles 

: Goodrum and Helen Dalrym- 
ple (Abrams, $49.50) Advertis- : 

: ing as social history. Lavishly 

: illustrated. 

: @Ball Four Jim Bouton 

: (Collier paperback, $12.95) A 

: 20th-anniversary edition of the ; 

: baseball classic. ; 

i @ Bon Voyage! Souvenirs From 

i the Golden Age of Travel 

Harold Darling (Abbeville 

Press, $19.95) Luggage labels, 

: postcards, steamship tickets. : 

; + Chanel: A Woman of Her Own : 

: Axel Madsen (Holt, $19.95) i 

Yet another take on the 

extraordinary Coco Chanel. 

@ Honey From a Weed: Fasting 

and Feasting in Tuscany, Cat- 

alonia, the Cyclades and Apula 

Patience Gray (North Point 

Press, paperback, $15.95) A 

cookbook about the rituals of 

fasting and feasting in the 

Mediterranean. 

+ Horse Crazy Gary Indiana 

: (Plume, paperback, $8.95) : 

: The anxieties of love in the age į 

i of AIDS. : 

@ Nice Work David Lodge 

i (King Penguin, paperback, 

i $7.95) Social comedy by the 

H author of the academic farce 

i Small World. 

i @Ringolevio Emmett Grogan | 

: (Citadel Underground, paper- : 

i back, $12.95) A reissue of the 

£ classic document about 

Haight-Ashbury at its height. 


Hog Days 


Books WITH Legs: No new starters on either the 
fiction or the nonfiction lists this week, but readers 
should note that business books—which account for 
more weeks on the list than any other category—show 
no sign of fading in the heat. 


FICTION viso" 
A The Burden of.Proof...-..--:.iiaictereeeesaaia anrea 5 
ScoTtT Turow, Farrar, Straus & Giroux, $22.95 


2 Message From Nam... nnii ann A 4 
DANIELLE STEEL, Delacorte, $21.95 


SM September ore. csc.- ccs EE sestsesaueteetesdee 13 
ROSAMUNDE PILCHER, St. Martin's, $22.95 


Ba Dara eer cscs e ae eiieeii aie aaeei 21 
CLIVE CUSSLER, Simon & Schuster, $21.95 


5 The Stand: The Complete and Uncut Edition .... 
STEPHEN KING, Doubleday, $24.95 


| : 6 Sullivan’s Sting 
i LAWRENCE SANDERS, Putnam, $19.95 
| i 7 Coyote Waits 
| : Tony HILLERMAN, Harper & Row, $19.95 


8 Aninconvenient Woman... ccececceecceeceeseeeeeeeee 10 
DOoMINICK DUNNE, Crown, $19.95 


9 Oh, the Places You'll Go! o.oo... cccceccccecseseeseseeeeeseseeeees 21 
Dr. Seuss. Random Hause £19 oz 


IN THE PINK 
i She was the over- 
: sexed adolescent of 
: Shampoo, and the 
: overbraided Prin- 
i cess Leia of Star 

` | Wars. But these 
: days Carrie Fisher 
i is writing her own 
i roles. September 
: will see the publica- 
: tion of her new book, Surrender the Pink, as well as the re- 
: lease of the movie based on her first novel, Postcards From 
i the Edge, starring Mery] Streep and Shirley MacLaine. Fish- 
: er has already arranged a movie deal for Pink, which she will 
: coproduce with Steven Spielberg. And she has just signed a 
: new contract with Simon & Schuster for two more novels. 


NEWS @ NOTES 


: ALL ABOUT ELVIS Elvis World, the only Elvis book 
: written with the full cooperation of Graceland, is finally avail- 
: able in paperback (though without the snappy gold-glitter 
: cover and plastic jacket that graced the hardcover edition). 
: “Just hop in the pink Sedan de Ville and come with us,” say 
: authors Jane and Michael Stern, chroniclers of American 
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Millhauser (Poseidon, $18.95) 
Brilliantly imaginative stories 
from the author of the novel 
Edwin Mullhouse. A- 

+ Because It Is Bitter, and Be- 
cause It Is My Heart Joyce 

Carol Oates (Dutton, $19.95) 
The masterful realist at the 
peak of her powers. Compar- 
isons with Balzac, Dickens, and : 
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more weeks on the list than any other category—show 
no sign of fading in the heat. 


s: No new starters on either the 


FICTION wen 

1 

2 Message From Nam... ccccccceeseseseesesseeeceeceesseeeereacnecee 4 
DANIELLE STEEL, Delacorte, $21.95 

a TAC a N EE p= 13 
ROSAMUNDE PILCHER, St. Martin’s, $22.95 x 

4 Sy I E ET A E AR S 21 
CLIVE CUSSLER, Simon & Schuster, $21.95 

5 The Stand: The Complete and Uncut Edition................. 10 
STEPHEN KING, Doubleday, $24.95 

Sic Sulliventnts Stings err r T E E E EA 5 
LAWRENCE SANDERS, Putnam, $19.95 

Tim, Coyote Waits cin e a aaee aneao e rooasde i SSi oo 2 
Tony HILLERMAN, Harper & Row, $19.95 

8 Aninconvenient Woman nw... ceccccccccceccseseneeseeeeeeee 10 
DOMINICK DUNNE, Crown, $19.95 

9 Oh, the Places You'll Go! .... YAL 
DR. SEUSS, Random House, 2 

10 The Bourne Ultimatum o.oo... ccc cecteteteteteteeeeee 18 

ROBERT LUDLUM, Random House, $21.95 
NONFICTION 

Ue LCC DL Serora ae a a ren A E 15 
GEORGE WILL, Macmillan, $19.95 

2 Dave Barry Turns 40.00... cccccccccceceecsceessececeeceeeaceeaesnee 8 
DAVE Barry, Crown, $16.95 

3 Barbarians at the Gate: The Fall of RJR Nabisco.......... 25 
Bryan BuRROUGH & JOHN HELYAR, 
Harper & Row, $22.95 

4 Wealth Without Risk 22... cece ceetctetsteneeeteeneane 75 
CHARLES GIVENS, Simon & Schuster, $19.95 

5 Father, Son& Co.: My Life atIBM and Beyond................. 6 
THOMAS J. WaTSON JR. & PETER PETRE, 
Bantam, $22.95 

6 Megatrends 2000 ooo... ec cecccceeseeceeseseetacenesenenees 25 
JOHN NAISBITT & PATRICIA ABURDENE, 
Morrow, $21.95 

7 Don’t Shoot, It’s Only Me... 5 
Bos Hope & MELVILLE SHAVELSON, Putnam, $19.95 

8 ItWasonFire WhenILayDownonit.......................0 44 


ROBERT FuLGHuM, Villard, $17.95 
9 Liar's Poker: Rising Through the Wreckage on 


0 Peril: and Promise: A Commentary on America 
3 JOHN N CH: , Harper & Row, $16.95 
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: cess Leia of Star 
` i Wars. But 


: is writing her own 


: will see the publica- 
: tion of her new book, Surrender the Pink, as well as the re- 
: lease of the movie based on her first novel, Postcards From 
: the Edge, starring Meryl Streep and Shirley MacLaine. Fish- 
: er has already arranged a movie deal for Pink, which she will 
: coproduce with Steven Spielberg. And she has just signed a 
: new contract with Simon & Schuster for two more novels. 


NEWS & NOTES 


Prin- 


these 
days Carrie Fisher 


roles. September 


: ALL ABOUT ELVIS Elvis World, the only Elvis book 
: written with the full cooperation of Graceland, is finally avail- 
: able in paperback (though without the snappy gold-glitter 
: cover and plastic jacket that graced the hardcover edition). 
: “Just hop in the pink Sedan de Ville and come with us,” say 
: authors Jane and Michael Stern, chroniclers of American 
: kitsch (Road Food, Sixties People). “Even if you don’t want to 
: live there, Elvis World is an amazing place to visit.” 


BYE-BYE BUNNY Say 
good-bye to Rabbit Angstrom. 
In October Knopf will publish 
Rabbit at Rest, the fourth and 
last of John Updike’s Rabbit 
books, in which his hero—who 
first appeared in 1960’s Rabbit, 
Run—meets his end. But don’t 
look for Updike’s face on the 
cover of every magazine wish- 


: ing to celebrate this event. The privacy-loving author has al- 
: ready turned down two cover stories. Knopf, which plans a 
: first printing of 125,000, will have to promote the book the 
: old-fashioned way—with advertising and store displays. 


: PORTRAIT OF A LADY Louis Auchincloss usually 
i writes about Manhattan men and old money. But his new nov- 
: el, The Lady of Situations, just published by Houghton Miffiin, 
: features a woman. Natica Chauncey, daughter of a ruined 
i financier, makes her way through a male-dominated world. “I 
: got the idea for it when I picked up a manuscript I had written 
: back at Yale, 50 years ago, about a woman on her own,” says 
: Auchincloss. “I realized there was much I hadn’t understood 
: then about women’s situations—particularly because, in my 
: own family, women ruled the roost. They sat on the sofa eating 
: chocolates and sent the men out to work.” From such un- 
: promising ashes a fledgling feminist is born. (Zina Jordan) 
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THE BURNING SEASON 

The Murder of Chico 
Mendes and the Fight for 
the Amazon Rain Forest 
By ANDREW REVKIN 
Houghton Mifflin, $19.95 
Nonfiction 


SEA LION 

By FRANKLIN 
ALLEN LEIB 
NAL, $18.95 
Fiction 


DELTA TIME 

A Journey Through 
Mississippi 

By Tony DUNBAR 
Pantheon, $19.95 
Nonfiction 


THE SCARLET THREAD 
By EVELYN ANTHONY 


Harper & Row, $18.95 
Fiction 


TAKING HEART 
By A.C. GREENE 
Simon & Schuster, $1 8.95 
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THE BOOK BROWSER 


A sampling of the opening lines from books out this week 


A. SIX-THIRTY ona Thursday evening in the Amazon town of Xa- 
puri, the bell in the spire of the yellow stucco church on the town 
square began to ring. It was three days before Christmas, 1988, and 
the bell was the first call to a special mass for the children who were 

raduating from elementary school. The cicadas began their nightly 
drone, enfolding the town and the surrounding rain forest in a blanket 
of sound that resembled an orchestra of sitar players tuning their instruments. Although it 
was well into the rainy season, the regular torrential downpours had held off for a day. Bicy- 
cles and pickup trucks rattled along the uneven, cobbled brick lanes. In the darkness, bats be- 
gan to feast around the streetlights, swooping in time and again, sending out shrill, curt chirps 
of sonar and snatching moths and winged ants from the whirling clouds drawn to the bulbs. 
An occasional dugout canoe passed the shabby bars and shops that overhung the muddy, 
crumbling embankment of the Acre River. The staccato popping of the boats’ "snae 
diesel motors echoed against ie steep sandstone cliff on the opposite shore 

Until the night of December 22, there was little to distinguish Xapuri from many of the oth- 
er river towns of the Amazon. 


lies KAWASAKI MOTORCYCLE hurtled south across the Johor Cause- 
way between Malaysia and Singapore. The night was black and starless, 
blanketed by a thick cloud cover that promised rain. The bike bounced and 
skidded on the mist-slicked concrete as the driver continued at speed. 
From his seat on the pillion behind the driver, Holden Chambers saw the 
flashing amber lights of the Singapore immigration checkpoint approach. 
The driver wore riding leathers and a black plastic helmet, and he was 
hunched over his handlebars. Chambers clung to him grimly, nauseated 
and afraid. He felt woozy and disoriented, certain he had been drugged 
earlier in the evening. His thin safari suit flapped open at his chest in the rushing air, and he 


was chilled despite the liquid heat of the night. 


fa IS AN ODD PIECE OF LAND, shaped like the elliptic leaf of, say, a 
pecan tree, with the stem in Memphis and the tip in Vicksburg. On the 
west is the Mississippi River. The eastern boundary is made by a convex 
formation of hills where the Coldwater, the Tallahatchie, and the Yocona 
rivers begin and flow down into the Delta to join the Yazoo and finally the 
Mississippi. This is not the true “delta” of the Mississippi (which is at the 
river’s mouth in Louisiana). It is properly the flood plain of the Yazoo, and 
regularly over the centuries, of the muddy Mississippi itself. 


l WAS DARK AND COOL INSIDE the church. It smelled of incense and candle grease; 
there were statues of the Virgin with the Christ Child nestling in her arms, and of saints in ec- 
stasy. The images were painted and gilded, with crowns and paste jewels 
glimmering in the dim light. It was the last place in the world she would have 
imagined in picturing her wedding day. 

She held on to his arm as they walked up a side aisle, close to the altar. 
Marble and gilding surrounded a writhing Savior on his cross. 

He said, “Sit down and wait here, sweetheart. I’ll go find the priest.” 

She sat on a rickety wooden chair. There were no pews. 

A woman was on her knees, polishing the floor. 


Tes LAST THING I REMEMBER as I was being wheeled into the cardiac operating room of 
St. Paul Medical Center on June 27, 1988, was someone telling me it was 7:55 P.M. I heard m: 
daughter Meredith say, “We kissed him, so do you need to spray him down with that br aa 
stuff?” And a nurse laughed and said, “No, we'll leave your kiss...that kiss.” 
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Above: Jeff Daniels i 
stars as Dr. Ross : 
Jennings, a man 5 
forced to confront : 
his paralyzing fear : 
of spiders in : 

order to save : 

his family and town 2 


in Arachnophobi. 


Right: The : 
easygoing Daniels 3 
offscreen. : 

: sandwich. “I guess I was enough bait for him.” 

: Until Arachnophobia thrust him back into the : 
: spotlight this summer, the boyish-looking 35-year- ; 
: old actor seemed to have shied away from a : 
Í promising Hollywood career. Raised in the small į 


TULY 27, 


: LOOSE AND LANKY, 


1990 


WHAT’S SO GREAT ABOUT WORKING 


BY GREGG KILDAY 


with a Dudley Do-Right 
jaw, Jeff Daniels seems the antithesis of a brood- 
ing, introverted Method actor. He’s an easygoing 
regular guy, kind of like the young doctor he plays 


: in the recently released Arachnophobia. But when 
: it came to spending two agonizing weeks shooting 
: the climactic battle scene with his on-screen neme- 
: sis, Daniels remained unusually standoffish. Which 
: is probably a wise approach when playing opposite 


a nine-inch Amazonian bird-eating tar- 
antula nicknamed Big Bob. 

“We had no rapport,” Daniels jokes. 
“He’d rear up and hiss. They’d feed him 


1» 


Monday. 


Shirley MacLaine (Terms of Endear- 
ment) and Melanie Griffith and Ray Li- 


can get him to crawl closer to Jeff’s hand. ” 


Even though a mechanical arachnid was substi- : 
5 tuted for Bob in some of the hairier shots, Daniels : 


spent much of his time fending off the superstar spi- 


der’s unwelcome advances. “Bob apparently likes į 
i white boys,” laughs Daniels between bites ofa club : 


a rat every weekend. It would be, ‘Have : 
a good Saturday night, Bob. See ya : 


A self-possessed performer who has £ 
held his own against such accomplished : 
scenery chewers as Debra Winger and : 


otta (Something Wild), Daniels admits 5 
that when it came to Bob, “I had a problem. Espe- : 
cially when the spider wranglers were off camera i 
wearing thick, heavy gloves, yelling, ‘If he comes | 
after you, we'll be jumping in right away, ” he re- : 
calls. “But meanwhile, it’s the movies, you know, : 
and they're going, ‘Let’s do it again. Let’s see if we : 


town of Chelsea, Mich., where he still lives with his 
wife and two children, Daniels scored his first ma- 
jor screen role as the feckless Flap Horton in 
1983’s Oscar-winning Terms of Endearment. In 
1985 his portrayal of a ’30s matinee idol in Woody 
Allen’s The Purple Rose of Cairo established him 
as an up-and-coming leading man. But Daniels 


viewed himself as more of a character actor and : 
chose to work in offbeat films that have barely reg- : 
istered at the box office. Sweet Heart's Dance, a ru- : 
ral romance starring his pal Don Johnson, disap- : 
į peared quickly in 1988. Last year’s Checking Out, ` 
: in which he played a morbid hypochondriac, ar- : 
rived at theaters DOA. And Love Hurts, a drama i: 
about a newly single father, is searching for a dis- : 


tributor. 


Daniels defends his choices. “I took chances,” he £ 
: says. “I always took them for good reasons. But if : 
it doesn’t work, then you move on to the next. : 


Luckily, people kept calling.” 


While Arachnophobia may reestablish his com- : 
i mercial clout, it was actually last season’s CBS dra- : 
: ma No Place Like Home that reminded audiences i: 
of Daniels’ dramatic potential. Teamed with Chris- : 
tine Lahti in a harrowing study of homelessness di- i 
rected by Lee Grant, Daniels found the experience : 
emotionally exhausting. “Christine holds nothing : 
back,” he says. “If you don’t bring everything i 
you've got to the scene, she will blow you away be- : 
cause she’s that talented. Lee demands that you : 
: use and abuse your emotions. If you’re supposed to : 
break down, you break down eight different ways, ; 
and you're left to pick up the pieces of your emo- : 
: tional self.” i 

Working with eight-legged costars presented ; 


angst of a different sort. But after Big Bob, 


i everything else was a breeze, he says. Does that i 
mean Daniels wasn’t afraid of the three-inch Dele- E 
na spiders that portrayed Bob's troops? “I was i 
okay with them,” he reports. “Though Pd rather i 


they weren’t crawling on my face.” ẹ 


*“NOTHING,” SAYS ARACHNOPHOBIA’S TWO-LEGGED STAR 
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SPIDERS ARE THE SURPRISE SUPERSTARS IN DIRECT 
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R FRANK MARSHALL’S FUNNY, SCARY ARACHNOPHOBIA 


Left: The queen, a 
zebra-legged 
tarantula, hatches a 
brood of killer 
arachnids. Right: 
Director Frank 
Marshall on 
location. 


Í RICHARD FOREMAN (3) 


IT’S A BEAUTIFUL day in 
film 
crew sets up a shot in a field 
that 
rickety old barn and a small 
Victorian house. The cam- 
eras are ready to roll, the 
actors are waiting for their 
cues, the crew is poised for 
action—but the star is still 
in his private Bis 
indulging in an afternoon © See 
snooze. 


Cambria, Calif., as a 


stretches between a 


chambers 


“The spider is tired,” sighs director Frank Mar- 
shall as he paces impatiently on the set of his crea- 


: ture-feature extravaganza, Arachnophobia. “What 


can you do? You can’t yell at spiders. You can’t 
fire them. All you can do is pray that they do 
what you want them to do.” 
What Marshall wants them to do—what 
he has spent six months and $22 million 
hoping they will do—is scare the hell 
out of hordes of summer moviegoers 
across the nation. Along with its two- 
legged stars—Jeff Daniels (see preceding story), 
Harley Jane Kozak, and John Goodman—the film 
features hundreds of the creepiest arachnids ever 


: to crawl across the silver screen, including Big 
: Bob, the party-size Brazilian tarantula whose 
: slumber is holding up Marshall’s big scene. 


Arachnophobia is the first film released by Hol- 


: lywood Pictures, a new division of Walt Disney 


Studios, and giving this project a green light rep- 


: resented a bit of a gamble for the fledgling compa- 


: brutality and ultraviolence 


: this summer's heavy action 
: movies, such as Total Re- 
: call, Robocop 2, and Another 
: 48 HRS., Arachnophobia’s 
: portrayal of on-screen gore 
: is practically 
: Except for spilling a few 
: tasteful drops of blood, the 
: movie’s killer spiders are 
i: remarkably subtle and often 


i sue their human victims. 
i One spider attack in a show- 
; er stall, for instance, is an : 
: obvious comic nod to Hitch- 


ny. Aside from being Dis- 
ney’s maiden foray into the 
horror genre, it’s also fresh 
territory for the 43-year-old 
Marshall. No stranger to 
filmmaking, the longtime i 
Steven Spielberg associate 
has served as either produc- | 
5 : er or executive producer on 
bs . the Indiana Jones and Back 
ge to the Future trilogies, Who | 
IANS Framed Roger Rabbit, 
Gremlins, and Gremlins 2: The New Batch, among : 
other blockbusters. But this is the first time he has 
stepped behind the camera as a director. 

Even more of a risk for Disney was the subject 
itself. A movie about man’s innate aversion to = 
things that creep in the night—a film alive with į 
hundreds of eight-legged bugs—presents a deli- : 
cate marketing challenge. 3 
“That’s our biggest potential 
problem,” says coproducer 
Richard Vane. “People hear 
that it’s about spiders and 
it’s the last movie they want 
to see.” 

Actually, the movie is 
pretty tame stuff. Compared 
with the bone-crunching 


that characterize many of : 
Left: Julian Sands is 
| the bug-obsessed 

: entomologist leading 
: the Venezuelan 

: expedition that 

: inadvertently 

: transports Big Bob 

: back to sunny 

> California. Above: 

i Arachnophobia's 

i real spider 

| specialist, Steven 

i Kutcher, tests a 


pacifistic. 


funny in the ways they pur- 


; Man-made web 
: before a scene. 
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cock’s Psycho. There are also wry references to 
The Birds, Willard, and Jaws. 

“We wanted it to be scary, but not too terrify- 
ing,” Marshall says. “We didn’t want it to be a typ- 
ical horror movie—The Spider That Ate 
Cleveland— so we used a lot of comedy. We tried to 
make it like a roller-coaster ride for the audience. It’s 
frightening, but in a fun way.” 

Part Charlotte’s Web, part Friday the 13th, 
Arachnophobia has au- 
diences shrieking in an- 
ticipation every time an 
eight-legger trots into 
view. The movie tells 
the story of a newly dis- 
covered species of spi- 
der that surreptitiously 
creeps inside a coffin 
and is then shipped 
from Venezuela to a fic- 
titious California town 
called Canaima. There, 
he mates with an ordi- 
nary house spider, a ren- 
dezvous that hatches an 
army of deadly hybrid 


newborn spinners quick- 
ly begins terrorizing the 


let bowls, climbing into 
cereal boxes, popping 


ing their poisonous 
flesh they can find. 


from slipping too far 
into the horrific, Mar- 


Above: Much of 
Arachnophobia's 


tricks. Here 
supervising 
entomologist 
Kutcher (left) 
oversees a scene 
that takes place in 
the town morgue. 
The camera is 


his wife, and Goodman (Roseanne) is the town’s 


town’s bullying sheriff, Henry Jones as a bumbling 


mortician. 


shooting a spider’s : arthropod villains, and Marshall was every bit as 
reflection in atin : careful in casting them. Big Bob was selected first, 
pail. That shot was : chosen from Reptile Rentals (a Los Angeles 


then used as i service specializing in unusual animals) because of 
a dogs’s point of : his size and ferocious expression. He was made to 
view of the : look even more dangerous with a few special ef- 


crawling beast. : fects: Purple markings were painted on his back į 
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offspring. The litter of : 
town, sneaking into toi- : 


into bed slippers, sink- : 


fangs into any human : 
: “Bugs-Be-Gone” exterminator), and the unfortu- i 
To keep the tone : 
: are all designed to defuse people’s squeamishness : 
- : and play up the laughs. “We're packaging it as £ 
: shall populated the movie with a quirky collection : 3 
: of off-kilter characters. Daniels stars as the reluc- : 
creepy effect relies 4 tant hero, a young doctor who must overcome his : 

on photographic : lifelong arachnophobia— the fear of spiders—in : 
: order to save the town. Kozak (Parenthood) plays : 
i less scary and less intimidating. Along Came a : 
ace exterminator. There’s also an assortment of : 
oddball character actors: Stuart Pankin as the : 
i go to the movie,” explains Vane. “There was the : 
old doctor, and Roy Brocksmith as an iron-stomach ; 
: happened with that movie.” 
Of course, Arachnophobia’s true stars are its i 


and a strap-on abdomen was used to give him 
greater bulk. Later, Marshall held a “spider 
Olympics” to chose which breed should play Big 
Bob’s baby brood. After testing half a dozen vari- 
eties of spider—including wolf spiders, huntsman 
spiders, and Peruvian tarantulas—for their climb- 
ing skills, speed, surface suction, and a variety of 
other talents, Marshall finally chose the New 
Zealand Delena, a three-inch-wide genus with es- 
pecially keen abilities. 

Marshall has worked with critters before—he 
was in charge of snakes and rats on the Indiana 
Jones films—but this latest menagerie posed some 
unique challenges. “A rodent you can train,” he ex- 
plains, “but spiders just do what they want to do. 
It takes a lot of patience. You just have to keep 
shooting over and over again until they accidental- 
ly give you what you want.” 

It was difficult for the actors as well, many : 
of whom were understandably jittery about 
costarring with large, hairy bugs. In fact, during 
the casting of the film, several prospective leads 
walked off the auditions when they learned they 
would be working with spiders. “They’re not 
as bad as rodents, but they’re pretty creepy,” 
says Kozak. Marshall is sympathetic to such con- 
cerns: “There’s something universally terrifying : 
about spiders,” he says. “They spark this prehis- ; 


: toric reflex in all of us.” 


To keep that inherent reflex from frightening : 
away too many ticket buyers, the producers have = 
been careful to pitch the film with the accent on ` 
humor. The newspaper and magazine ads (“Hight : 
legs, two fangs and an attitude”), the TV spots : 
(with clips of Goodman hamming it up as the : 


nate new promotional coinage (“a Thrill-omedy”) : 


a comedy,” says Vane. “If we sold it as a horror : 
movie, nobody would go. It would just sound too : 
terrifying.” ae 

Some Disney executives wanted to go so far as : 
to change the film’s name to make it seem even : 


Spider was one suggestion. “There’s this theory ; 
that if people can’t pronounce the title, they won't : 


same suggestion with Poltergeist—but look what : 


Meanwhile, back on the set, Big Bob has finally : 
stirred from his nap. “As soon as the spider is set, į 
we roll,” shouts Marshall, as the cast and crew £ 
snap to attention. “This is the last time I work : 
with insects,” he says, stepping up to a camera. : 
‘Next time it’s humans only.” That’s what someone į 
must have said about the shark movie. @ i 

—Charles Fleming and Benjamin Svetkey : 


RALPH NELSON 


HOW DO YOU WRANGLE A TARANTULA? VERY GENTLY 


NEED A SCORPION to sting on cue? A butterfly 


: to flap on camera? A tarantula to do a crawl-on? : 
: Who ya gonna call? Call Steven Kutcher. He’s Hol- 
: lywood’s top bug guy. 


Kutcher, 46, has been wrangling movie insects 


RICHARD FOREMAN 


don’t like heat, so hair dryers blown through pin- : 
holes were effective prods. For more exact chore- 
ography, minuscule leashes were attached to their : 


: abdomens with wax . And in some extreme in- 
: tances, tiny metal plates, controled by electromag- 
: for almost 15 years: He handled 3,000 locusts for : 
: Exorcist II; 40,000 carpenter ants for an episode of : 
: Wonder Woman; and hundreds of roaches for an i 
: Orkin pest-control TV commercial. But his job or- : 
: chestrating Arachnophobia’s spider stars has been : 
i one of his toughest challenges. “Everybody is : 
: afraid of spiders,” he says. “That makes it harder.” : 
: What also makes it harder is that spiders are no- : 
: toriously bad actors; normal training methods are 
i out of the question. “You can’t actually teach them : 
: to do anything, ” Kutcher says. “You just watch | 
: what they do, then figure out how you can apply it : 
i to what you want them to do.” ; 
: To help direct the spiders, Kutcher cooked up all : 
i sorts of clever behavior-modifying devices. For in- 
i stance, arachnids are phobic about Lemon Pledge 
: (it gums up their feet). Kutcher was able to control 
: some of their movements by spraying blotches of : 
i the stuff on the sets’ floors and walls. Also, spiders : 


nets, were glued to their tummies. A technique, : 
Kutcher assures, which causes them no harm. i 

Despite all the end-of -the movie carnage, none of : 
the spiders was killed. When corpses were needed, : 
those that died from natural causes were used. But : 
protecting the delicate bugs during the filming was : 
often a painstaking process. One scene called for ; 
Goodman to squirt a spider with insecticide, then : 


; squash it with his boot. The whole sequence lasts all : 


of 20 seconds, but filming it took hours. : 
A rubber spider was used for the insecticide : 
spray. Then Goodman donned a boot with a hol- : 


: lowed-out sole to keep the real spider from being : 


smashed. “It would just curl up inside and wait for : 


; the next take,” Goodman recalls. “I sweay; [Kutcher] : 
; was more concerned with the spiders than with us.” : 
: Kutcher doesn’t deny it: “Insects are my life,” he : 


says. “I’ve always liked them better than people.” : 
(Benjamin Svetkey) : 
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Above: It may look 
like the jungles 
of Venezuela but 


it’s really a 


i crowded soundstage 


at the old MGM 


studios in Hollywood, 


Calif. The film's 
crew sets up an 
early shot in which 
one of the shocking 
giant spiders 

is first revealed. 
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TEENAGE MUTANT NINJA 
Bart, Air Simpson Bart, Rasta- 
Bart—ineet the many faces of Bart 
Simpson. In recent months, the Fox 
network’s audacious animated anti- 
hero has appeared on bootlegged T- 
shirts in cities across the country. 
Along with all the authorized Simp- 
sons merchandise—an estimated 
$200 million worth of coffee mugs, 
posters, sweatshirts, and other 
paraphernalia—America’s top toon 
has spawned an entire underground 
industry, a multimillion-dollar mar- 
ketplace specializing in ersatz Bart 
fashions. 

The shirts come in dozens of 
styles, from patriotic (Bart as the 
Statue of Liberty) to partisan (“Bart 
Simpson for President”). Most, 
though, seem aimed at blacks: Bart 
with Nelson Mandela (“The dude’s 
my hero,” Bart says), Bart as Chica- 
go Bulls star Michael Jordan (shat- 
tering a backboard with a slam 
dunk), Bart as rap star M.C. Ham- 
mer (“You can’t touch this, Home- 
boy,” the shirt reads). 

“Rampant copyright infringe- 
ment is the sincerest form of flat- 
tery,” quipped Simpsons creator 
Matt Groening at a recent Los An- 
geles press conference. “Some are 
funny, some of them are pure 
theft.” But not everyone's amused: 
Several New York City vendors 
said Fox had sent lawyers to tell 
them to stop selling the shirts or 
face legal action. “We don’t con- 
done the sale of bootleg T-shirts,” a 
Fox spokesman declared. Some 
vendors are complying; others are 
offering a typical Bart-esque re- 
sponse: “Don’t have a cow, man!” 
(Benjamin Svetkey) 
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Behind the black leather 


bluster, “guaranteed to 


offend” Andrew Dice Clay 


gives mock shock treatment 


ESSAY BY JOYCE CAROL OATES 


1990 


FEW PEOPLE MAY BE AWARE THAT ataboo 
exists, but everyone knows when it’s violated. A 
stand-up comedian appears on stage and, with 
no preface, simply yells an obscenity; people are 
likely to laugh and applaud as if he has said 
something funny. When the comedian refers 
matter-of-factly to women as “chicks,” “whores,” 
and “sluts,” offering the observation that they 
“are always looking for someone to treat them 
like the pigs they are,” among those who laugh 


ILLUSTRATION BY STEPHEN KRONINGER 
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| Feet of Clay: The 
Diceman (right) 
| likes to claim his 
audience writes 
his lines. 
The Real Item: 
Lenny Bruce’s 
routines put 
everything at 


risk—especially 


himself. 


JULY 27, 


and applaud most enthusiastically are women—in | fill such enormous facilities as the Forum in Los 


Andrew Dice Clay’s audiénees, at least. Because 
taboos are part of what we are taught as children, 
their violation—and the rowdy applause it engen- 
ders—is a defiant cry to parents, elders, and custo- 
dians of authority: You don’t control us after all. 
At least you don’t control us so long as we’re in 
the presence of Andrew Dice Clay, the “most phe- 


nomenal” of the new shock comedians. Clay, 32, | 


born Andrew Clay Silverstein, poses as a semi- 
articulate 11- or 12-year-old. Foul-mouthed and 
mock-macho in black leather, he describes himself 
as “the most vulgar, vicious comic in history.” Five 
years ago you could have fit Clay’s fans into an 
Airstream trailer, but in the past year the comedi- 
an has been able to sell out Madison Square Gar- 
den two nights running (38,000 people total) and 


1990 


Angeles and Long Island’s Nassau Coliseum. 
Having heard and read a great deal about An- 
drew Dice Clay, most of it critical, I was not pre- 
pared for the persona the comedian projects in The 
Diceman Cometh, his HBO special, or in his album, 
The Day the Laughter Died. (Or in his new movie, 
The Adventures of Ford Fairlane.) As a physical 
presence he is funny, at least initially: goofy, clum- 
sy, parodistic—a blatantly synthetic concoction of 
Mean Streets Italian images appropriated from 
Sylvester Stallone, Robert De Niro, Al Pacino, and 
John Travolta. The dumb-guy look; the spasmodie 
motions of head, neck, and shoulders; the recitation 
of primer sentences studded with shopworn exple- 
tives—these constitute the onstage person to 
whom Silverstein has given the name “Andrew 


BRUCE. DAVID SiM/THE OBSERVER; CLAY: PHILIP SALTONSTALL/ONyx 


| 


Dice Clay,” or “Diceman.” He is a street-corner 
punk whose performance is a rambling, disconnect- 
ed, monochromatic monologue. Clay also seems to 
intend his act as a campy homage to Elvis Presley, 
who early in his career was widely denounced as 
obscene, and very likely to the Marlon Brando of 
The Wild One as well. 
Commenting somewhat disingenuously on his 
limited repertoire of dirty humor, Clay has said, “I 
don’t write the material. You write it for me.” 
Meaning that, like an orator 
drawing sustenance from his 
audience, he is a conduit for 
| its suppressed or repressed 

energies. I had speculated, 
| before watching The Dice- 

man Cometh, that the much- 

reviled comic might be in the 
| subversive tradition of the 
| legendary Lenny Bruce; but, 
| though Diceman surely has 
| been influenced by Bruce, 

his act is fairly tame and pre- 
| dictable once the shock value 
| of his opening remarks has 

worn thin through repeti- 
| tion. There is none of Lenny 
| Bruce’s passion, moral indig- 
| nation, or courage. Dice- 
: t- tanmnta aun faur and familiar: women, figures 


Diceman’s comedy 


isnt surreal, 
intellectually 
engaging, Or 
imaginatively 
disturbing on 


any level 


when the “dirty-sex” motif is in danger of flagging. 
(Indeed, opportunism seems to rule Clay’s career. 


Fearful that Clay the raunchy comedian might | 


harm the career of Clay the budding movie actor, 
Twentieth Century Fox has dropped its plans to 
release the concert film of his performance at 
Madison Square Garden last March.) Still, it is dis- 
concerting when the affably clumsy persona of 
Diceman turns into a paranoid schizophrenic who 
bawls out to the crowd, “Hey! Where’re all them 
Japs coming from? Didn’t we 
drop bombs on them?” Or de- 
livers a harangue about 
“Chink bastards,” “slant- 
eyes,” “geeks,” “nips,” and 
“vine-colored” New York taxi 
drivers. There's a disturbing 
moment when a neo-Nazi sol- 
idarity is expressed by mem- 
bers of the audience who 
raise their fists and chant, 
with Clay, “IF YOU DON’T 
KNOW THE LANGUAGE, 
GET THE F— OUT OF THE 
COUNTRY!” Nor are fellow 
Americans spared, if they 
happen to be poor and home- 
less: “Get away from me, you 
piece of shit!” Diceman yells to 


an imaginary beggar, “Go and rob somebody!” How | 
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Dice Clay,” or “Dicernan.” He is a street-corner | 


punk whose performance is a rambling, disconnect- 
ed, monochromatic monologue. Clay also seems to 


intend his act as a campy homage to Elvis Presley, | 


who early in his career was widely denounced as 
obscene, and very likely to the Marlon Brando of 
The Wild One as well. 

Commenting somewhat disingenuously on his 
limited repertoire of dirty humor, Clay has said, “I 
don’t write the material. You write it for me.” 
Meaning that, like an orator 
drawing sustenance from his 
audience, he is a conduit for 
its suppressed or repressed 
energies. I had speculated, 
before watching The Dice- 
man Cometh, that the much- 
reviled comic might be in the 
subversive tradition of the 
legendary Lenny Bruce; but, 
though Diceman surely has 
been influenced by Bruce, 
his act is fairly tame and pre- 
dictable once the shock value 
of his opening remarks has 
worn thin through repeti- 
tion. There is none of Lenny 
Bruce’s passion, moral indig- 
nation, or courage. Dice- 
man’s targets are few, and familiar: women, figures 


of authority (parents, teachers, nurses), “foreign- | 


ers.” (But not blacks, for as Diceman says, conde- 


| scendingly, “I get along with blacks all right.”) If 


some of his material really offends, such as his 
paranoia regarding “faggots,” he will drop the line 
from his repertoire. In performance, supported by 
a howling, uncritical audience made up almost ex- 


| clusively of young whites (male and female both), 
| Diceman is all flat surface, wallpaper covered with 


cartoon doodling. His routines begin and end on 


the same note. He doesn’t go for the jugular—his | 


comedy isn’t surreal, intellectually engaging, or 
imaginatively disturbing on any level. When An- 
drew Dice Clay singles out women in the audience 
to insult, this too seems risk-free. You have the 
sense that for these giggling women, such 
abuse—and in public!—will be the most exciting 
thing that has happened to them. 

The packaging of Andrew Dice Clay comes 
with the boastful warning, “Guaranteed to Of- 
fend.” He tries. But it is ever more difficult to of- 
fend in a culture that also serves up rap groups 
like 2 Live Crew, heavy metal, “slasher” films, and 
a seemingly inexhaustible supply of superviolent 
movie epics. 

The most offensive element in Diceman’s rou- 
tine is what critics call his racism, but I see it asa 
kind of fleeting opportunism, abruptly taken up 


Diceman’s comedy 


isnt surreal, 
intellectually 
engaging, or 
imaginatively 
disturbing. on 


any level 


when the “dirty-sex” motif is in danger of flagging. 


(Indeed, opportunism seems to rule Clay’s career. | 


Fearful that Clay the raunchy comedian might 


harm the career of Clay the budding movie actor, | 


Twentieth Century Fox has dropped its plans to 


| 


release the concert film of his performance at | 


Madison Square Garden last March.) Still, it is dis- 
concerting when the affably clumsy persona of 
Diceman turns into a paranoid schizophrenic who 
bawls out to the crowd, “Hey! Where’re all them 
Japs coming from? Didn’t we 
drop bombs on them?” Or de- 
livers a harangue about 
“Chink bastards,” 


“urine-colored” New York taxi 
drivers. There’s a disturbing 
moment when a neo-Nazi sol- 


bers of the audience who 
raise their fists and chant, 
with Clay, “IF YOU DON’T 
KNOW THE LANGUAGE, 
GET THE F— OUT OF THE 
COUNTRY!” Nor are fellow 


happen to be poor and home- 
less: “Get away from me, you 


an imaginary beggar, “Go and rob somebody!” How 
the audience loves it, how they laugh and applaud! 
“I admit I got problems,” Diceman confesses to 


the audience, “I’m seeing one of these psychopaths.” | 


It has been observed that, in contrast to icono- 
clastic comics of the ’60s like Lenny Bruce and 


Lord Buckley, whose targets were men of power, | 


today’s comics choose as their targets those with- 
out power. They haven't the slightest interest in 
educating their audiences, only in rousing them to 
debasing laughter. The Reagan years have made it 
“permissible” to ridicule, abuse, and dehumanize 
people different from ourselves. 

In this, comics like Andrew Dice Clay are 
symptomatic of our era, when ethnic and racial ha- 
treds suddenly seem to abound. Is it fair to blame 
Diceman, a self-evident concoction, for giving 
voice to these prejudices, or is he, and his new 
celebrity, a symptom of the era’s moral insensitiv- 
ity? Diceman is an entertainer—his primary goal 
is not to bore audiences. He is without a political 
agenda as he is without a coherent moral sensibil- 
ity. As that entrepreneur of the Prohibition era, 


Al Capone, once remarked, “Nobody ever put the | 


barrel ofa gun against anybody’s head and forced 
him to drink.” So too with Andrew Dice Clay: No- 
body is forcing anyone to watch him. In the Unit- 
ed States we get the politicians we deserve—and 
the celebrities. @ 


“slant- | 
eyes,” “geeks,” “nips,” and | 


idarity is expressed by mem- 


Americans spared, if they | 


piece of shit!” Diceman yells to | 
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is a concoction of 


greaser styles | 


from mid Elvis | 


Presley to early 
Sylvester Stallone | 


I’M NOT A DANCER, but I play one on 
TV. 

Here’s the deal: I crashed a TV dance 
party. I finagled my way onto the dance 
floor of Club MTV and bopped till I 
dropped with kids half my age (thir- 

ysomething) and twice my 
ability (nothingsomething). 
Club MTV onday to 
Friday, 5:30 p.m.) is the 
hottest dance show on televi- 
sion: hot new music, hot new 
fashions, hot new dances. It’s 
American Bandstand, hot 
and new and improved. 
The only reason I know 
Club MTV is hot and new is 
that the people who work on it 
told me so when I showed up 
to dance for this story. I live on the shores 
of the mainstream. I have a wife and a kid 
and a mortgage. The last time I danced— 
really danced— was at my wife's cousin's 
bar mitzvah. 

But, hey, I grew up on this stuff: 
bought my first record (Mel & Tir 
“Backfield in Motion”) after I heard it 
on Soul Train, and I got my first pair of 
bell-bottoms (a mustard-and-blue num. 


ber) because I saw a pair just like them 
on a cool-looking Bandstandey, 


ngs me to my first dane 
show crisis: what to wear? If I was : 
ing to make a dancing fool of ied 
TV, I wanted to look good doin T 
Dance-show regulars wear Ane 
jackets with no shirts underneath I 6 
hot look, a cutting-edge look, but it u 
Syg 
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. comfortable 
ook. I know. I 
ried it. This 
vok and me, we 
ust didn’t 
long. I settled 


get 
m a pair of 

tone-washed jeans and basketball 
neakers and an oversize shirt that 
woperly hid the fact that my health club 
nembership expired almost two years 
g0. And, for a couple of hours on a Mon- 
lay afternoon at the Palladium in down- 
own Manhattan, I flailed about with the 
nest of them. The B-52’s kicked things 
ff with “Roam,” which has a catchy, 2-1 
lapping rhythm to it. Right away I fell 
nto a footloose, clapping kind of fluidity, 
and I swear, if you stood back a couple of 
undred paces, and dimmed the lights, 
ind squinted... 

Celie helped. Celie Rose Macadaeg is 
ne of the original Club MTV dancers 
ind the reigning queen of good sports. 
She was, I’m guessing, short-strawed 
nto being my dance partner, and she 
nade me look as good as I had any right 
-0 expect. When “Pump Up the Jam,” 
vy Technotronic, filled the club, Celie 
and I, we did this little thing, it was like 
ı monkey kind of thing, and almost by it- 
self it turned into a hitchhiking kind of 
=hing, and it was like we’d danced to- 
sether before, and even though I have 
noidea what it means I’m sure we were 
pumping up the jam, absolutely, and 
=hen I got a little carried away and shift- 
=d into a panicked doggie-paddle kind of 


PARTNERS: While Celie finessed, | flailed it 


thing, but by 


then Celie was 


way ahead of 


me, and when I 
tried to catch up, 
like I'd 

reinvented the 
Jerk, and even though I’m sure Celie’d 


was 


never seen this particular dance before, 
and certainly never heard it called by 
name, she recognized it immediately. 

Between songs the club turned into 
your basic high school cafeteria with 
klieg lights. Everybody admired every- 
body else’s hair; hot-looking guys shyly 
approached hot-looking girls and asked 
if they had a partner for the next video. 

This is a big deal, a spot on Club 
MTV. Every six weeks, about 180 
dancers are invited to two day-long 
taping sessions (seven shows per). Al- 
most all of them are looking to turn this 
gig into something bigger. Almost all of 
them are between 16 and 21 years old. 
When a crack in that steady lineup ap- 
pears, it is filled through open auditions 
(which attract up to 300 hopefuls) or by 
spot checks at nightclubs. 

Club MTV dancers get $30 per day 
plus lunch. It doesn’t sound like a lot, 
but to them it’s everything. It’s the 
chance at careers as dancers, singers, 
choreographers, models. The dance 
floor is crowded with tales of regulars 
launched to greater heights: the cast of 
Cats, a music video, a concert tour. 

I spoke to a dancer who calls himself 
MTY Lee, who travels five hours from 


Utica, N.Y., to be at the tapings. “There’s 
not much chance I’m getting discovered 
in Utica, right?” he allows. Another 
dancer, John Ngai, flew in from Michigan 
for the show until he graduated from high 
school. Now he’s moved nearby. He de- 
signs his own clothes and can’t imagine a 
better billboard for his outfits. 

Julie Brown, Club MTV's Dick Clark, 
has worn Ngai’s creations on the show. “All 
my kids are talented,” she says. 


“They're 
brilliant. They’ve been doin’ it and doin’ it, 
and I try to follow them.” What she follows 
them with is a relentless energy and the 
style to say, between videos, “Wubba, 
wubba, wubba” in 


a British tongue 
and have it sound 
as if it 
something. 
When I was all 
danced out, I started 
to worry what my 
flailings would look 
like on TV. “Hope- 
fully we'll never 
know,” said the 
show’s then-cast- 


means 


ing director, Gerri 
Bulion, and then, 
felled by a bolt 
from the gods of 
diplomacy, she 
added, “What I 
mean is, you know, I don’t think there'll 
be any close-ups or anything. You're a lit- 
tle bit older than we usually look for.” 
Oh. $ 


WUBBING ELBOWS: 
With host Julie Brown 
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A straitjacketed 
Tintin flees, but 
is foiled anew, in 

Cigars of the 
Pharaoh (right) 


Throughout Europe and in many other parts of the 
world, a wide-eyed, scrawny, knickers-wearing car- 
toon boy named Tintin is a pop-culture icon compa- 
rable to Mickey Mouse. Charles de Gaulle once re- 
marked, “My only international rival is Tintin.” A 
statue of Tintin and his faithful companion, a white 
fox terrier named Snowy, stands in Brussels’ Pare 
du Wolvendael. There have been numerous Tintin 
stamps issued by post offices around the world. 
Tintin is the hero in a series of witty, thrilling ad- 
venture stories created by the great Belgian car- 
toonist Hergé. The first Tintin book, Tintin in the 
Land of the Soviets, was published 60 years ago. It 
was followed by 22 more book-length adventures of 
- the plucky lad as he traveled the world battling 
f Zo 1 spies, searching for treasure, and rescuing his chums 
Captain Haddock and Professor Calculus from one 
tough scrape after another. 

. x But here in the United States, Tintin is no Ninja 
| Or s Turtle; he’s only a solid cult star. His American pub- 
i s, lisher, Joy Street-Little, Brown, supports the skinny 
| fellow nobly, keeping all 21 Tintin English transla- 
| f tions in print in oversize paperbacks priced at $6.95. 
| i Í Now, 15 years after the company’s first publication 

i 

i 

| 


of Tintin in the United States, comes the new Tintin 


FREE FALL: 
Tintin escapes 


from a mental 


hospital in Cigars 


of the Pharaoh 


(above) 


aea acta but will his clever adventures ever 


(right) 


The little hero is huge in Europe, Games Book, offering a col- 


orful series of old-fashioned 
puzzles, games, and mazes. 

Little, Brown has sold a 
little more than 75,000 copies 


catch on stateside? By KEN TUCKER  ofeachTntintitle. And pro- 


motion manager Anne Quirk 
says, “The number grows a bit bigger each year. 
The audience for them seems very broad-based. In 
fact, we don’t think that most readers of the books 
are children, necessarily. Lots of adults read them, 
and there are pockets of Tintin-mania around the 
country, especially in college towns like Boston and 
Ann Arbor.” 

Tintin’s creator was actually Georges Rémi. His 
pen name is the French pronunciation (air-JAY) of 
his reversed initials. The idea behind Tintin, he once 
said, was to “combine the exaggeration of the comic 
strip with the realism of the world we all know.” 

To achieve this, Hergé (1907-1983) created Tintin 
as a brave, kind, resourceful, polite young man, and 
placed his hero in some of the most detailed, metic- 
ulously researched landscapes in the history of 
comics. When Hergé created Destination Moon 
(1953), for example, he asked a team of rocket scien- 
tists to advise him on the accuracy of his art. 

Hergé’s method required an immense amount of 
work. He wrote and drew the first 10 Tintin books, 
including Tintin in America, Cigars of the Pharaoh, 
The Blue Lotus, and Tintin and the Broken Ear, by 
himself, but by the end of the ’40s, with his books 
selling 275,000 copies a year, he started Studios 


TUNNEL VISION: 
Thompson and 
Thomson follow 
Tintin in Cigars 
of the Pharaoh 
(left) 
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FACE TO FACE: 
“Tintin runs into 


a gangster ona 
moving train in 
The Black Island 
(right) 


Hergé and staffed it with about a dozen artists, as- 
sistants, and researchers. Eventually, the books 
were translated into 26 languages. 

At the same time, Hergé’s work never became 
fussy or mannered; indeed, he’s one of the masters of 
suspenseful story-telling. The opening page of The 
Black Island, for instance, is remarkable for the 
way it thrusts the reader into the story as a movie 
thriller might: Tintin comes upon a small plane in an 
open field, is curious, and moves toward it. Cut to 
the plane’s two pilots, who mutter something about 
acting under orders. They pull out guns and shoot 
Tintin, leaving our hero, at the bottom of the page, 
apparently dead. 

Is there any way a reader isn’t going to turn the 
page to see what happens? It’s one of the most beau- 
tifully executed, dramatic pages you'll find in comic 
books, and it’s a measure of Hergé’s achievement 
that you can find pages of similar quality scattered 
throughout the Tintin books. 

But if Tintin’s so great, how come he’s not a big- 
ger star in America? “He falls between the cracks of 
American comics,” says Jim Trelease, author of the 
best-selling Readaloud Handbook, a guide on books 
to read to children, and a major Tintin fan. “In this 
country, comics are either Mickey Mouse and Don- 
ald Duck, or superheroes like Superman and Bat- 
man. There’s no precedent for Tintin comics, which 
have a sense of world history. It’s too bad, because 
even though a young person could learn a lot read- 
ing Tintin, kids would also have so much fun.” 

The richness of Hergé’s details makes the books 


FIRING LINE: 
Apes use Tintin's 
gun to shoot at 
Captain Haddock 
in Red Rackham's 


Treasure (left) 


UP A TREE: 
Firemen chase a 
magpie carrying 
a crucial key in 
The Black Island 

(below) 


inviting to adults as well. A kid can read, say, King 
Ottokar’s Sceptre as a rattling good yarn; a grown- 
up can also enjoy the story for the ridicule it heaps 
upon its villain Musstler—a verbal and physical 
cross between Mussolini and Hitler. 

In this country, Tintin has snuck into our pop 
culture in roundabout ways. In the ’60s, a series of 
Tintin animated cartoons was syndicated on local 
TV stations in America; the animation was poor 
and reduced Tintin to a shrill action hero. The 
British dance-pop act the Thompson Twins took its 
name from Tintin’s twin detectives Thompson and 
Thomson (that’s one of the ways you can tell the 
cartoon characters apart—one has a “p” in his 
name, the other doesn’t). And in recent years, 
many libraries have stocked the books, recognizing 
their literary value. 

The Tintin Games Book is fun, with big find-the- 
mistakes picture spreads and games in which read- 
ers help Tintin escape from various traps and vil- 
lains. But if it’s your first encounter with Tintin, you'll 
lack the proper context. Better to start off with some 
of the adventure books, like The Blue Lotus, in which 
Tintin exposes a Japanese drug ring, and Tintin in 
America, which sends the young fellow off to ’30s 
Chicago, where he tussles with Al Capone. 

“The great thing about Tintin is that children and 
grown-ups can read his adventures and find common 
ground,” says kids-book expert Trelease. “The books 
give you everything that movies like Raiders of the 
Lost Ark or Star Wars give you, and they also give 
you something else: literature and knowledge.” + 
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BO-NUS TIME: 
Bike Bo (top) 
gets directions 
to “that Tour 
de France 
thing”; right, 
Baseball Bo 
meeting 
Football Bo; 
Race Car Bo; 
and, yes, even 
a Bo-no. 
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“Don’t I KNOW YOU?” Football Bo Jackson asks Baseball Bo 
Jackson. But before he can answer, in comes Hockey Bo, Bike Bo, 
Jockey Bo, Cricket Bo (Cricket Bo?), Surfer Bo, Race Car Bo, a 
bunch more Bo’s, and finally Director Bo—*Cut!” 

In all, there are 15 Bo’s in this latest Nike TV commercial, not one 
of them a faux Bo. When they all start talking to one another, well, 
it’s bo-dacious. 

The new 60-second Nike spot, “Bo’s Family Reunion,” is one of 
the summer’s biggest smiles, a showstopping follow-up to 1989's “Bo 
Knows” TV ad campaign (you know, the one in which Bo Jackson is 
declared master of every sport but doesn’t know Diddley). Of 
course both campaigns have cleverly built on what people do know 
about the 27-year-old Jackson—that he plays outfield for the 
Kansas City Royals and running back for the Los Angeles Raiders. 

“We had a tough act to follow from last year,” says Jim Riswold, the 
author of the new commercial and the “Bo Knows” campaign. “We've 
shown Bo can play just about every sport, and we decided that the 
only way he could possibly do all this is if he were 15 different people.” 
(Riswold, an associate creative di- 
rector for Wieden & Kennedy, 
Nike’s Portland, Ore., ad agency, 
also did the company’s Spike 
Lee—Michael Jordan TV spots.) LATEST TV 

It took three days to shoot the 
beaucoup Bo’s commercial in AD SPORTS 
March in a Culver City, Calif., stu- 
dio. Jackson performed 15 charac- 
ters in front of a blank screen, and 
almost all of them required long, 
medium, and closeup takes. A spe- CAST OF 
cial-effects team, using computers, 
spent three months putting the ONE 
Bo’s together, adding a locker-room 
backdrop, and merging eight 
soundtracks. “Bo read all his lines the same speed so they could 
speak in unison,” Riswold says. One small glitch: “The Weight-lift- 
ing Bo says, ‘Bo don’t surf’ a little out of syne with the rest of them.” 

Amid all the Bo’s, Sonny Bono walks through, scratches his head, 
and says, “I thought this was another Bonos commercial.” Says Ris- 
wold: “We did that to pay homage to last year’s commercials. And I 
wanted to have the stupidest joke in the history of advertising. I 
think I’ve succeeded.” 

Can Bo and Nike come up with yet another winning encore? 
They may have already. In a Nike public-service message scheduled 
to air in August, Bo will appear as a Shakespearean actor, a physics 
professor, and a philosopher in a toga to encourage kids to stay in 
school. And still the possibilities aren’t exhausted. Says Riswold: 
“It'd be fun to do a Bo ad with him just sleeping.” 

Does Bo doze? (Jess Cagle) 
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BRUCE HORNSBY 


was damned if he did and damned if he didn’t. After two suc- 
| cessful LPs, The Way It Is in 1986 and Scenes From the 
& Southside in 1988, he faced a dilemma last year. Should he 
continue in the easy-rolling, piano-driven style that had sold 
more than 3 million albums? Or should he move beyond “the 
Hornsby sound” to something tougher? “I knew whatever I 
did, there would be two camps,” the 35-year-old musician 
says. “One group would say, ‘Oh, where’s the Bruce Hornsby 
I like?’ and the other would say, ‘Oh, not this again’—myself 
included.” As Hornsby’s new LP, A Night on the Town—in 
the top 30 after just two weeks—indicates, he decided to rock 
out a little. 

At the same time, his irresistible keyboard talent has put 
him firmly at the top of rock’s Most Wanted list. A long line of 
| major stars has been clamoring for Hornsby. The rush started 
| last year with Don Henley’s Top 10 single, “The End of the 
Innocence,” cowritten by Hornsby and featuring his piano. 
Since then, Bruce Springsteen, Bob Dylan, Elton John, Sting, 


ase =I it ; seems, wants the Hornsby OSOR except 
i ss H fornsb On A Night on the Town, he has cut back on the 
ea ST 0,” as he wryly describes it, to spotlight his back- 
e R: “People who saw us in concert would 

w’re much better live, ” he explains. 
ew songs, Hornsby and the i oak went 
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Jerry Garcia to jazz saxophonist Wayne Shorter, to fill out the 
sound of the Range. The result, according to Hornsby, is “a lot 
more guts, a lot more balls.” 

Despite his recent spate of studio work, Hornsby has never 
been part of the rock scene in L.A., though he has lived there 
since 1980. For the past six years he and his wife, Kathy, have 
lived in a tiny house in a middle-class neighborhood in Van 
Nuys, which is far north and west of anyplace remotely hip in 
the Los Angeles area. “Elton John is the only guy who has in- 
vited us to parties,” Hornsby says. 

It isn’t surprising, then, to hear that Hornsby is leaving 
L.A. He has gradually been increasing the amount of time he 
spends in his hometown of Williamsburg, Va., where he wrote 
most of A Night on the Town. Life in and around the neo- 
Colonial town of 12,000 is the inspiration for many of the 
songs Hornsby has written, either alone or with younger 
brother John, a lawyer in Raleigh, N.C. “We're not conscious- 
ly trying to create a milieu with our music,” John Hornsby 
says. “It just comes out of the songs.” The Hornsbys portray 
Tidewater Virginia so perceptively that its characters and sit- 
uations become universal. As Shawn Colvin, a guest vocalist 
on the new album, puts it, “Bruce is very American.” 

A Night on the Town proves that you really can go home 
again. Hornsby wrote several new tunes for the album after 
hanging out in Williamsburg with friends, who told him sto- 
ries about the townspeople. This sparked a flood of new 
songs, including the semiautobiographical “Across the River.” 
The song was inspired by an ee that took place when he | 


r SO i rae Christ- be 


A Mid oe cen 


music? Well, give him time and he'll grow out of it.’” The rec- 
ollection carries a trace of bitterness, just as many of Horns- 
by’s songs have anger or moral outrage at their core. Some- 
times, however, this quality has been undercut by the 
essential sweetness of his music. 


edge. Wife Kathy says, “He's always been pretty driven.” On 
a professional level, that means Hornsby is restless to try 
new things. A concert tour is booked through the end of the 
year, and more dates are likely, but other projects keep 
crowding onto his schedule. He’s writing a song for the Band 


sell. He talks about recording an album with Jerry Garcia, 
and another with saxman Branford Marsalis. He may do a 
solo-piano tour or go on the road with a bluegrass band. 


PHOTOGRAPH BY BOB SEBREE/OUTLINE 


reunion. He has begun to produce a new record for Leon Rus- | 


PLAYING IN A DIFFERENT KEY: “It’s not that I'm tired of the piano, it's more like I'm a little restless” 


| “There's no paucity of ideas from me,” Hornsby says. 


A recent concert in Los Angeles displayed many of those 
ideas—and brought together all the existing Hornsby per- 
sonas. Taped and recorded on a Paramount Studios sound- 


| stage for a VH-1 special, a Westwood One radio broadcast, 
In person, Hornsby comes off as nice, friendly, but with an | 


and a home-video release, the show featured Hornsby’s glis- 
tening piano pacing the older, measured songs, while the 


more recent material surged and ebbed with a rockier wallop. | 


The highlight of the show was a swelling version of “Barren 
Ground,” a slow song from A Night on the Town, in which 
Hornsby sings that “good things don’t come along/as you just 
sit dreaming on.” He could have been describing the work- 


| manlike key to his own success, an unflagging determination 


to tell stories and lift spirits. With Bruce Hornsby, that’s just 
the way itis. + 
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Let’s Get 


FEUDIN’! 


Arsenio Hall seems like such a nice guy. FIRST BLOOD 1 January, Hall treated 


2 his national TV audience 
So why are so many people so mad at him? paca 


p paparazzi snapshot of 


ROSEANNE BARR 


Roseanne and husband 
Tom Arnold lounging in 
bathing suits on their hon- 


eymoon. 


COUNTER-STRIKE In June, Barr closed her 


Las Vegas stand-up act 
with anti-Arsenio invec- 
tives: “It isn’t that often 
we get to see a black 
nerd; most nerds are 
white,” she gibed. Barr 
then added, “Arsenio is 
a triangle-headed Eddie 
Murphy look-alike mother- 


#%E&™!$.” 


DEGREE OF SERIOUSNESS 10 (equivalent to Hatfields 


vs. McCoys) 
(ona scale of 1 to 10) ae ES 


CAUGHT IN THE CROSS FIRE Paparazzo Alexander 


Byrne claims Hall violated 
his copyright protection 


HE MAY BE THE HOST of late-night television’s high- 
est-rated syndicated talk show, but that doesn’t mean by showing the honey- 


moon shots without his 


everybody is in love with Arsenio Hall. Since the debut cermission abyss 
of The Arsenio Hall Show in January 1989, Eddie Mur- sued to prevent Hall from 
phy’s best buddy seems to have compiled one of the nein g the pict ics ace 
biggest enemies lists in Hollywood. Some of his fights 
are simply raucous comic riffs, material for his mono- 


LAST LAUGH Too early to say—more 


barbs are expected. 
logues; others, though, are serious...and personal. All 

of them are juicy, which is why Entertainment Weekly 

has been keeping score. On these pages, a complete 

rundown on the imbroglios of Arsenio. 


| ' BENJAMIN SVETKEY PUBLICIST COMMENT : “No comment,” a spokes- 


woman for Barr said. 


56 Tee Y cuts) 191910. HALL: MARK HANAUER/ONYX; BARR: GREG GORMAN/GAMMA LIAISON; LEE: REUDI HOF MANN/ONYX 


SPIKE LEE 


“What's your problem with 
Whoopi Goldberg?” Hall 
snapped at Lee on the show 
last year: (Lee had criticized 
Goldberg’s blue contact 
) Hall later told re- 


lenses 
porters, “(Lee]’s got this 
blacker-than-thou thing go- 
ing. He's the new Malcolm 
and everyone else is a 


money-grubbing hustler.” 


A week after the show, 
Lee was quoted as calling 
Arsenio an Uncle Tom. 


8 (equivalent to Dean 
Martin vs. Jerry Lewis) 


No one 


Spike’s revenge: During a 
charity basketball game in 
Inglewood, Calif., last 
summer, Lee coached his 
team to a 189-176 victory 
over Hall’s team. 


_ Lee’s office in New York : 
: not available for comment. 


_ declined comment. 


MADONNA: BOB SCOTT/GAMMA LIAISON; WAYANS: DARIUS ANTHONY/FOX; JACKSON: MICHAEL BAYTOFF/QUTLINE; ENEMY: ROBIN HOLLAND/ONYX 


MADONNA 


Madonna landed some low 
blows on Hall’s show in 


May, teasing him about his 


star Paula Abdul. “I want 
to know how it feels to be 
dumped for John Stamos,’ 
she jabbed. She also said 


his hairstyle was “tired” 


e and 


and suggest 


die Murphy were lov 


Hall retorted with lame 
insults about Madonna’s 
jewelry and insinuations 
about her relationship 
with comedian Sandra 
Bernhard. 


2 (equivalent to Jack Ben 
ny vs. Fred Allen) 


Abdul 


Eagerly awaited (espe- 
cially by the fans at 
home—Madonna’s inter- 
view was the highest-rat- 
ed Arsenio show ever). 


Madonna’s publicist was 


Or € nent o 
his hit Fox comedy serie 
Wayar 


In Living Colo 


rious imper. of 
Hall, portraying him a 

big-bottomed, gyrating 
somersaulting name-dror 
per who repeatedly refer 


An unamused Hall told re- 
porters that the skit was a 
“vendetta” and “wasn’t 
funny,” promising that 
Wayans wouldn’t appear 
on his talk show. 


6 (equivalent to 
Letterman 


Gumbel) 


Eddie Murphy, who is 
good friends with both 
men 


Wayans’ revenge: In Lit 
ing Color seems to be get 
ting more popular by the 
week, attracting at least 
twice as many viewers as 
Arsenio’s show. 


; A Wayans spokeswoman 
i was “not aware of any feud.” 


Jackson made a public of- 
fer for Hall to feel her 
breasts on national TV 
and judge for himself. 
(Hall has so far declined.) 


4 (equivaler De 
the M l Mr. Wil 
on) 

No one 


LaToya’s revenge: Last 


Christmas she sent Arsé 

mo a Wrapped razor lage 
with a note reading, “Why 
dont you Shave your neag 


and start over?” 


| Jackson's publicist calls it “a 
> case of unadulterated love.” 


“He's just playing it safe,” 
Chuck D, Public Enemy’s 
leader, said in a March in- 
terview with Spin maga- 
zine. “He doesn’t want to 
put us on his show be- 
cause he’s scared to lose 
sponsors.” 


No one 


Public Enemy's 


The group's albam 


rey enge 
Fear 
f a Black Planet hss Sold 
more than l milhon copies 
and reached the top Loe 


Bulboard’s pop 


aibu 
chart. 


The group's publicist was 


i not available for comment. 
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WAS (NOT WAS) 


Are You Okay? 


(Chrysalis; CD and T) 


THE TWO GUYS who lead this band call themselves ` 


Don and David Was and pretend to be brothers, even 


though they’re not brothers and their real names are Don 


Fagenson and David Weiss. Clearly they’re joking. And : 


yet—true to the spirit of their name—they’re also not jok- 


ing. They write whimsical lyrics: The big smash from their » 


1988 album, What Up, Dog?, was called 
“Walk the Dinosaur,” and another song, 
their dance hit “Spy in the House of 
Love,” described a man and woman on a 
date as if they were secret agents prob- 
ing each other for information. But Was 


(Not Was)’s music is serious funk and : 
: slams the guy. “I don’t dwell in self- : 


rhythm & blues. Two veteran soul 


singers, Sir Harry Bowens and Sweet : 


Pea Atkinson, front the band, crooning 


and belting out the music that Don and £ 
: but all G Love E really does is empha- : 


David Was write. 


The blend worked perfectly in What £ 
Up, Dog?, a disarming album, alternate- i 
ly funny and sad, and often both at once. : 
But on Are You Okay?, the whimsy : 
gets out of hand. Some of the lyrics : 
string together disconnected images in : 
the manner of a performance artist like : 
Laurie Anderson, though without the i: 
evocative power: “I was attending Mar- : 
di Gras with Fidel Castro/A buxom : 
eross-dresser threw gold coins at our į 
feet as we discussed the revolution.” į 


Huh? (That’s from a number called “I : i 
: the sensations from Britain’s hot Man- : 


Feel Better Than James Brown.”) 
One cut, “Maria Novarro,” 


Recordings reviewed are available 
in these formats as noted 


cD T LP ALL 


compact cassette record 


disc tape 


FORMATS 


is un- : 
equivocally serious; it’s a propulsive : 
song, full of jagged bass and drums, į 
about a woman killed by her husband : 
after police didn’t take the threat seri- į 
ously. But generally there’s a numbing : 
sense that, no matter how attractive a : 
song may seem at the start, some kind : 
of heavy-handed irony soon will intrude. į 
: Adamski is a techno-gypsy. He shows : 
; up with minimal electronic gear at the ; 
: massive late-night dance parties the : 
Í British call “raves” and creates his mu- : 
i sic on the spot; all the songs except i 


In the first single from the album—a - 
remake of the Temptations’ 1972 hit : 
“Papa Was a Rollin’ Stone’”—the irony : 


: comes in a corrosive interlude by guest : 
: rapper G Love E. The Temptations : 
: painted a regretful portrait of a father £ 


who deserts his family; G Love E just : 


pity/Dreaming of the life you didn’t give ` 
me,” he cries. The idea might be to give : 
the song some gritty, up-to-date reality, į 


size the obvious. Don Was has become a : 
major force in the music business, as ; 
producer of important albums by Bon- ; 
nie Raitt and the B-52’s. But in this al- | 
bum he and his partner, David, seem to ` 
have outsmarted themselves. C+ : 


ADAMSKI 


Liveandirect 


(MCA; all formats) 


Ley NDIRECT—an album by one of : 


chester scene—was first released three i 
months ago, with no special fanfare. But ; 
then Adamski scored a No. 1 hit on the į 
British charts with “Killer,” and sudden- : 
ly his American exposure seemed in- : 
complete. That’s why the record has i 
now been rereleased in an expanded ; 
version, with “Killer” added at the end. : 

In a way, the addition is a shame. : 


SMART:(NOT SMART): 

David Was; Don Was, 

Sweet Pea Atkinson, Sir: ee 
Henry Bowens (to Eý “ea 


: “Killer” were recorded live, complete 


: almost magically. The beat continues, 


abruptly shift. Successive songs intro- 
duce new events: a nasal bass riff, a new 
kind of keyboard chatter, even (in 
“Love and Life”) an acceleration of the 
tempo. “Killer” aside, the album sounds 
like a small-scale re-creation of Adam- 
: skis improvised performances, which at 


PAUL COX/LONDON FEATURES. 


: arave might last for hours. 
with crowd noise. Even though they :; 
were taped on several nights, the cuts : 
—all instrumental—flow into each other : 


The music itself is a patchwork, made 


—beats, successions of chords, brief 


: melodies—that Adamski phases in and 
but the shape and color of the sound : 


out, all but infallibly sensing when 


something has gone on too long or when : 
something new needs to be introduced. : 


“Killer” varies the mix; the sound is airi- 
er, and there’s a vocalist singing about 
freedom. Still, even that No. 1 hit 
sounds simple and direct. There must 


: be thousands of people who create more : been recorded by the likes of Luther 


: gleaming electronic sound, but few of 
: them weave their work together even 
up of overlapping, repeated fragments : 


half as joyfully. B+ 


BRENDA RUSSELL 


Kiss Me With the Wind 


(A&M; all formats) 


Basset RUSSELL is a musician’s 
musician, someone better known as a 
songwriter—her lyrics and music have 
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OLD IDEA: Kip 
Winger discovers 
youthful rebellion 


Vandross and Roberta Flack—than as a : 
singer. She did have a hit in 1979 (“So : 
: of music. “Waiting for You” is the sort of 


Good, So Right”), though, and a much 


bigger one in 1988, with a moody song : 
called “Piano in the Dark” from her last : 
album. This new record will inescapably : 
be seen as a follow-up to her second hit. : 

The title track, which starts the al- : 
bum, sounds almost like tinkly teen : 
pop, spiced with one touch of irre- į 
sistible class. “You're so very close,” : 
Russell sings, in her breathy, eager : 
voice. “I’m so very shy, shy.” That re- : 
peated “shy”—the second statement : 
just a little softer than the first—lifts į 
the song far beyond pop formula, into : 
i Stephen Sondheim and a bad accordion į 
tune. But the most reflective pop num- į 
ber on the album, “Justice in Truth,” is į 
: a small triumph; it starts by hovering £ 
: low in Russell's range, then with no į 
warning climbs upward and soars. i 


the heady air of pure feeling. 


“Stop Running Away” (the first sin- ; 
gle) is also surefire pop, this time less : 


bouncy and a little more mature. “All 


American” takes the album into new : 
territory, though: It’s an antiracist song : 


Selene’ 58 19190 


Russell can write (and sing) many kinds 


part jazz, part Muzak ballad Anita Bak- 
er specializes in. “Dinner With Gersh- 
win” (originally written for Donna Sum- 
mer) wouldn’t disgrace George 
Gershwin’s clever brother, Ira, who 
wrote his lyrics; “Night Train to 
Leningrad,” composed after a visit to 
Russia, considers the plight of artists 
under Stalin. 


The quality of Russell’s work doesn’t i 
always match its range. The music for : 
“Night Train to Leningrad” sounds like į 
: never tells us, and it’s hard not to think i 


an uncomfortable cross between 


There’s no point in overpraising Rus- 
sell’s work, but among minor pleasures 
she ranks pretty high. B 


WINGER 


In the Heart of the Young 


(Atlantic; all formats) 


Wistgpers NEW ALBUM contributes 
at least one goodie to civilization, and 
that’s the video of its opening cut (and 
first single) “Can’t Get Enuff.” The 
lyrics of the song are about a guy who 
can’t get enough of his girl, but in the 
video it’s the girl who’s insatiable. She 
drags the boy over to one of those coin- 
operated photo booths, dances inside, 
pulls the curtain shut, and to the boy’s 
utter astonishment starts tossing out 
her clothes. She’s a venerable rock & 
roll myth—a wild, wild woman, but do- 
mesticated, turned into something like a 
good-natured circus act. 

In the same song, Kip Winger—nor- 
mally a heavy metal version of the boy 
next door—even manages something al- 
most like a lusty snarl. But the platinum 
sales of Winger, his 1988 debut album, 
may have gone to his head. Case in 
point: the track “Baptized by Fire,” in 
which Winger tries to rap. Far more 
radical groups (Anthrax, the Red Hot 
Chili Peppers, the currently popular 
Faith No More) have neatly blended rap 
and funk with metal. But they sound as 
if they’ve actually listened to rap and 
funk. Winger sounds as if he’d listened 
to his radical colleagues and then tried 
to jump on the bandwagon. 

Even worse are songs evidently 
meant to have deep spiritual signifi- : 
cance. One of these, “Rainbow in the : 
Rose,” is romantic swill, offering noth- : 
ing more than cliché piled on cliché. An- : 
other, the album’s title cut, is an anthem : 
to wide-eyed emptiness. “Rise up,” : 


: Winger sings. “The rebellion has just į 


begun.” What rebellion? “There's a fire : 
in the heart of the young.” But what do : 
the youth of America want? Winger : 


he’s stumbled on the idea of youth re- : 
bellion 20 years too late. He should stick : 
to straight-ahead rock & roll. He’s none : 
too original when he sings that, either, 
but at least he seems to understand : 
what he’s talking about. C+ i 


PETER DOKUS/ALGI 


RECORDINGS AT A GLANGE 


A GUIDE TO NEW & NOTABLE RELEASE 


NEW THIS WEEK 

@ Little Women Pretty Wiped 
Out (OuterSpace; CD and T) 
Why isn’t this band on a major 
label? 
confound expectations, by 


Maybe it’s because they 


playing tough, bright rock & 
roll 
as well. A- (Greg Sandow) 

© Perri Tradewinds (MCA; all 
formats) Elegant R&B in close 


—and smooth, juicy reggae 


harmony, from four sisters 

* best known up to now as Anita 

| Baker's backup group. B+ (GS) 

: @ Tania Maria Bela Vista 

(World Pacific; CD and T) The 

: veteran Brazilian singer and 

i pianist offers her usual suave 
fusion of pop and jazz—and 
plays beguiling rhythmic 

: games with the Rolling Stones’ 

i “Satisfaction.” B (GS) 

: @ Various Artists Days of 

* Thunder (DGC; all formats) 

; It’s the soundtrack album from 

: Tom Cruise’s new movie, and 

: on itis big musical news—the 

: first song Guns N’ Roses has 

i released in two years, a sharp, 

dark reading of Bob Dylan's 

i “Knockin’ on Heaven's Door,” 

| which the band has long been 

: singing live. There's also an af- 

; fecting new cut by Maria Mc- 

; Kee, but nearly everything 

else is overblown dumb pop, 

especially the mush from Tina 

Turner and Cher. C+ (GS) 


PREVIOUSLY 
REVIEWED 

+ Asleep at the Wheel Keepin’ 
Me Up Nights (Arista; all for- 
nats) Texas-style dance fare, 
lone up with boogie, rock, and 
R&B. B+ (Alanna Nash) 

+ Cheap Trick Busted (Epic; 

: all formats) Hard’n’happy 

i rock & roll, with generous sen- 
; timents and irresistible hooks. 
: A (GS) 

i @ Harry Connick Jr. Lofty’s 


MICHAEL SCHOENFELD 


, 


marps 


MEAT 
TRORA T 
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Roach Souffle (Columbia; all 


: formats) Thin jazz album that 
: does more than borrow from 

: Thelonious Monk; it virtually 

: impersonates him. C- (Gary 


Giddins) 


: @ Harry Connick Jr. We Are in 
: Love (Columbia; all formats) 
i Imitation pop standards with 

: lots of charm but not much 

: heart. B- (GS) 

: @ Crosby, Stills & Nash Live It 
À Up (Atlantic; all formats) 

: Veterans deliver something 

i close to generic pop. C+ (GS) 

i @ Bonnie Raitt The Bonnie 


Raitt Collection (Warner 


i Bros.; CD, T) Wonderful com- 
: pilation of surprising Grammy 
i winner's earlier work. A (GS) 

i @ Peter Rowan Dust Bowl 

i Children (Sugar Hill; all for- 

i mats) Country-flavored acous- 
H tic folk, evoking the spirit of 

i the Depression era and the 

i pride of the American Indian 


og 


LITTLE WOMEN: 
Small label, big sound 


and the Old West. A+ (AN) 
@ Dionne Warwick Dionne 
Warwick Sings Cole Porter 


: (Arista; all formats) Or tries 
: to, anyway. Stiff and overpro- 


duced. C- (GS) 


> REISSUED 

> @ Beach Boys Little Deuce 

i Coupe/All Summer Long; The 
: Beach Boys Today!/Summer, 


Days (and Summer Nights!!) 


: (Capitol; CD) Like many rock 

i & roll pioneers whose careers 

f have outlasted their creative 

: vitality, the Beach Boys’ can- 

: onization as a good-time Amer- 
i ican institution has inadver- 

: tently reduced a monumental 

: artistic achievement to a hand- 
: ful of hits. Thankfully, this 

Í reissue series—an exceptional 
à effort, with added rarities and 

: detailed liner notes—is helping 
: to reestablish the group’s mu- 

Í sical credibility. 


Originally released between 
1963 and 1965, these four 
albums on two CDs are packed 
with now-classic paeans to 
girls, dancing, surfing, and 
cars. (Almost every song on 
Little Deuce Coupe concerns 
hot rods; Summer Days is 
devoted to the fairer sex.) But 
for every “I Get Around,” 
or “Help 
there are 


“California Girls,” 
Me, Rhonda,” 


* several equally magnificent 
i ereations—“Don’t Back 


Down,” “Wendy,” “Girl Don’t 
Tell Me,” “Girls on the 
Beach”—that may be less 
familiar to listeners. The 
uplifting harmonies and peppy 
backing guitar still sound as 
fresh and magical as ever; 
digital remastering brings the 
tracks newfound sonic purity. 
Beyond their obvious value as 
melodic oldies, these dandy 
discs prove that Brian Wilson 
and the Beach Boys created 
much more than just summer- 
time souvenirs. A, A- 

+ Ladysmith Black Mambazo 


: Classic Tracks (Shanachie; 

: CD, T) For all but the truest 

: devotees, this career-spanning 
: collection of recordings by 

: South Africa’s leading a cap- 

: pella stars (who were featured 
> on Paul Simon’s Graceland) 

i will be indistinguishable from 

: the group’s contemporary out- 
: put. Proponents of the mbube 

: style, the group has made 

: dozens of albums since 1970, 

$ but only a handful of the most 

: recent has been released in the 
| U.S. If the lack of annotation 

: (and the choral music’s unwa- 

: vering consistency) precludes 

: dating, in no way does it re- 

: duce the marvelous sound of 10 
: gorgeous Zulu voices affirming 
i the universal language of song. 
| B- (Ira Robbins) 
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Jazz 


BY GARY GIDDINS 


The Women: Classic Female 
Jazz Artists 1939-1952 (Blue- 
bird; all formats) The Ladies: 
Ernestine Anderson, Etta 
Jones, Mary Ann McCall, Annie 
Ross (Savoy Jazz; all for- 
mats) @ Don't look to these 
entertaining anthologies for a 
comprehensive examination 
of the role women have 
played in jazz. Instead, ex- 
pect marginal but worthy 
performances—odds and 
ends that usually get over- 
looked. The Bluebird album 
combines instrumentals and 
vocals, and turns up several 
gems. The eminently versa- 
tile pianist and composer 
Mary Lou Williams, a cele- 
brated architect of swing in 
the ’30s, demonstrates in four 
numbers from 1946 her early 
grasp of bebop as well as a 
unique approach to boogie 
woogie; both styles come 
into play on “Hesitation Boo- 
gie.” Guitarist Mary Os- 


borne, bassist Vivien Garry, pianist Beryl Booker, and the : 
obscure tenor saxophonist Violet Burnside are also repre- : 
sented. Most of the singers—Ethel Waters, Alberta : 
Hunter, Mildred Bailey, Helen Forrest—need no introduc- : 
tion, but the selections by Una Mae Carlisle and Helen : 
Ward are notable only for solos by such as Lester Young, : 
and supper-club pianist and singer Hazel Scott has dated : sunk by undistinguished material and a disastrous 
badly. The one undeniable masterpiece is Duke Ellington's : 
; ter a while, you have to strain to hear anyone else on the 
+ The period covered by The Ladies is 1946-55, when bop : 
and blues provided standard settings for jazz singers. An- i 
derson (heard in her debut, with an all-star Gigi Gryce £ 
band), Jones (swinging the blues with Pete Johnson), and 3 
the influential Annie Ross (backed by three-fourths of the i 
Modern Jazz Quartet, plus Blossom Dearie on piano) went : 
on to establish major cult followings. How innocent they £ 
all sound! The surprise is star-crossed Mary Ann McCall, : 
best known for her work with Woody Herman, whose six i 
selections haven't seen the light of day in 40 years. Her al- į 
luring voice, husky projection, and confident phrasing i 
i of more than 50 years, have the constancy of a suite. A- 


“Tyansblucency,” sung without words by Kay Davis. B+ 


have been unfairly neglected. B 


Wallace Roney The Standard 
Bearer (Muse; all formats) 
[L Ralph Peterson Volition 
(Blue Note; all formats) 
@ The quintets heard on 
these two albums are drawn 
from the extraordinarily tal- 
, ented pool of young players 
working within the conven- 
tions of postbop mainstream 
jazz, and it’s no surprise to 
find a couple of women 
among the personnel— 
drummer Cindy Blackman 
on The Standard Bearer, pi- 
anist Geri Allen on Volition. 
Roney’s third album is some- 
thing of a breakthrough for 
the trumpet player. He 
needs to work on his tone on 
ballads, but he’s clearly ener- 
gized by the program of 
standards from the pop and 
jazz repertoires (plus one 
original). Tenor saxophonist 
Gary Thomas sounds a bit 
ripe at times, but the rhythm 
section is electrifying; Char- 
nett Moffett’s bass lines ripple, Blackman keeps the snares 
snapping, and gifted pianist Mulgrew Miller commands at- 
tention with his accompaniments as well as his solos. B+ 
¢ Peterson and his musicians are no less accomplished, 
particularly trumpeter Terence Blanchard, who asserts 
himself forcefully on “On My Side.” But the record is 


sound mix that excessively favors the leader’s drums. Af- 


session. C+ 

Marian McPartland Plays the Benny Carter Songbook (Con- 
cord Jazz; CD, T)  McPartland, a veteran pianist, radio 
personality, and jazz activist, had the inspired idea to 
record an album of compositions by Carter, perhaps the 
most admired living innovator in American music. She 
then trumped herself by having Carter play alto sax on 
several selections. His impeccable intonation and abundant 
ideas are beguiling, as always, and serve to inspire Mc- 
Partland. This disarmingly elegant recital is refined but 
never antiseptic; the pieces, though written over a period 


ILLUSTRATION BY J.D. KING 


THE 


SOARING TEMPERATURES are slowing more 


than people down—activity in the pop album chart 
seems to have ground to a crawl as well, with the top 
seven positions remaining unchanged. More interest- 
ing is what’s going on just below: at No. 13 there’s 
newcomer Mariah Carey, whose eponymous album is 


the 


fastest-breaking debut to hit the charts since 


Tone-Lodc’s 1989 Loc-Hd After Dark and looks set to 
climb all the way to the top. 


vii TOP 10 POP ALBUMS “Chart 
1 1 M.C.Hammer........ EE Al 
PLEASE HAMMER DO) H (Capitol) 
2 2 Madonna. 3 roe seorctaots) 
I’M BREATHLESS . (Sire/Warner Bros.) 
3 3 NewKids onthe Block ..0.0.... cece eee 6 
STEP BY STEP (Columbia) 
ARA D Wilco PRi NPS ieee. cssscscccsctececssvasscpsacsccthoapeitersauscvancavosend 16 
WILSON PHILLIPS (SBK) 
Sime Oe SOUMGENACK! 2. E E A tone’ 17 
Pretty WoMAN (EMI) 
Gi G7 Bell Biv DOVOC iicccccsccsccasascxcceascoeiscsncecertecscccctactecstescassee 17 
Porson (MCA) 
Timea oe KeIth Sweat ii.c. E T E E ctstseastesert 5 
PLL GIVE ALL My LOVE TO You (Vintertainment) 
BRO Voh nny, Gill «:......cccccccccexegesteteacteseo teen tte cosevestanttosocverees 13 
JOHNNY GILL (Motown) 
9 10 Depeche Mode 17 
VIOLATOR (Sire) 
10 8 SinGad O]GonmOnieta.ccsssxcnsessstatactssarnnatesticascsenntac fesse toy 17 
I Do Not Want WHATI Haven’? Gor (Chrysalis) 
TOP 10 JAZZ ALBUMS 
ALLS Wynton Mamalia a aariaa 4 
STANDARD TIME VOL. 3 (Columbia) 
2 2 Jaok Dedohnette o.22....csccccossteracassavtaadengareneguvemeeecesis 12 
PARALLEL REALITIES (MCA) 
3 1 JohnScofield 
TIME ON My Hanns (Blue Note) 
4 3 LeeRitenour 
STOLEN MoMENTS (GRP) 
5 G65 Stan Geta. A O O R I O 6 
APASIANADO (A&M) 
6 5 Carmen Mo Rae ee eccsssesesseseesesseeseeeeacereesenees 10 
CARMEN SINGS Monk (Novus) 
7 4 Marcus Robert... ccc E A 16 
DEEP IN THE SHED (Novus) 
8) — Pat Moth emy E ERE N E E Aa SA 1 
QUESTION AND ANSWER (Geffen) 
9 10 Marlon Jordan ........ ENA 12 
For You OxLY (Columbia) 
10 8 RoyHargrove... 
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SINATRA! LYNN GOLOSMITH/CGI; DIDDLEY; FRANK ORIGGS 
~~ 


: kind of cross-marketing has never happened before 
: Wayne Watkins, director of catalog development at Capitol. 
: “But it’s Sinatra’s 75th birthday. Of all our artists, Sinatra is 
: the most consistent seller. He’s worth the attention.” 


: music in Bo Diddley: The 
: Chess Box, coming in mid- 
: August. Among the 45 cuts in 
: the two-CD (two-cassette or 
: three-LP) release will be such 
: classics from the late ’50s and 
: early ’60s as “Bo Diddley” 
i and “I’m a Man.” It will also 
: include nine unreleased songs 
: and five alternate takes. If 
i you want to know Diddley, 
i this will be a good place to 
i start. (Ron Givens) 


NEWS GNOTES 


HAPPY BIRTHDAY, FRANK Frank Sinatra doesn’t 
turn 75 until December, but two record companies are giving 
him early presents: boxed-set collections of his work. In late 
September or early October, Capitol Records will put out Leg- 
end and Legacy: The Capitol Years. It’s a three-CD package 
(also on cassette but not on LP) with 75 tunes recorded by 
Sinatra (left) be- 
tween 1953 and 
1962. The set will in- 
clude a few previ- 
ously unreleased 
songs (“Here Goes”) 
and a few alternate 
takes (“One for My 
Baby” with piano 

k accompaniment 
In addition to Racket information about the sessions, 


eae 
there may be liner notes by daughter Nancy. 

At about the same time, Reprise will release The Reprise 
Sinatra, a four-CD selection (also on cassette but not LP) of 
80 tunes that Sinatra did for the label, which he founded in 
1961 and later sold. Among the tunes in the Reprise set are 


“Let’s Fall in Love” from 1962 and “Mack the Knife,” done in 
1984. The booklet accompanying the package will include an 
essay by Pulitzer Prize-winning novelist William Kennedy, 
author of Jronweed, who also happens to be a Sinatra fan. 

In what seems an unprecedented show of cooperation, the 
two labels are set to coordinate their Sinatra releases. “This 
;” says 


: THE ORIGINAL BO How did MCA producer Andy Mc- 
: Kaie track down the original master tapes of the very first 
i recording session by Bo Diddley (below)? Unlike every other 
: compiler, who had simply looked for everything by “Diddley,” 
i he did a computer search of the company’s 
: “Bo.” That’s why he found the tapes, which had been misfiled 
: under the name “Bo Diddle.” 


archives using 


McKaie’s ingenuity enabled him to include some rare Diddley 
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Blaze 


COMEDY/DRAMA 
Paul Newman, Lolita Davidovich. Directed by Ron Shelton, 1989 (R) 


Touchstone, $89.95 


LOVE IS RARELY historic, and history is only occa- ` 
sionally romantic, but affairs between famous figures hold 
an irresistible fascination. Louisiana Gov. Earl Long’s | 
1959 affair with stripper Blaze Starr may not be well doc- | 
umented in social studies textbooks, but it’s certainly a 
colorful enough subject for a movie. Unfortunately, the 
handsomely mounted Blaze takes its cues from such other 


SIDNEY BALOWIN 


N 


YOU LIGHT UP MY 
LIFE: Newman and 
Davidovich in Blaze 

aisit 
fact-based fictions as Great Balls of 

Fire! and delivers a big-name love sto- 
ry that trivializes the past. 

‘In the title role, relative newcomer 
Lolita Davidovich is overly reserved, an 
unsteady mixture of sweet innocence 

: and worldly refinement that rings false. 

. Luckily, Paul Newman carries the ball 

: as the governor, throwing himself into 

: the blustery part with gusto. A wily old 


: goat, this unregenerate womanizer i 


: meets his match at a New Orleans strip 
: joint when he recognizes an indepen- 


; happens to possess a prodigious bosom. 
: Smitten by the famed ecdysiast, Long 
į imperils his career for the sake of love. 


; rector Ron Shelton approaches ribald 


PHOTOFEST 


sensual obsessions of its central figures, 
the film deftly eludes lewdness. Despite 
some nudity, the bedroom and runway 
scenes are too lighthearted and jocular 
to be prurient. Historical details are 
likewise muted. Starr grew up in West 
Virginia hoping for a singing career and 
was conned into becoming a stripper; 
the corrupt but good-hearted populist 
was forced into a mental institution 
while in office, yet still managed to run 
for Congress—and win. 

Although not widely endorsed by 
critics or moviegoers, Blaze has dark- 
horse appeal on video: Newman is al- 
ways worth watching, and the rewind 
button gives viewers a way to catch up 
with the cast’s Louisiana drawls. B- 
(Ira Robbins) 


Anna Karenina 


DRAMA 

Jacqueline Bisset, Christopher Reeve, 
Paul Scofield. Directed by Simon 
Langton, 1985 (PG) Vidmark, $89.95 


A 
Wire BOTH GRETA GARBO and 
Vivien Leigh having taken on the role, 
there’s little reason to expect that 
Jacqueline Bisset will bring Leo Tol- 
stoy’s great heroine of czarist Russia to 
vivid, unforgettable life. The surprise, 
however, is just how respectably Bisset 
acquits herself. She looks ravishing, yet 
somehow ravaged at the center, torn by 
the uncontrollable emotions (maternal 
urges, lust, sense of duty, guilt) that 
eventually lead to her destruction. Once 
a mere beauty, Bisset, her face now a 
little lined and lived-in, has become a 
great one. As her lover, Count Vronsky, 
Christopher Reeve passes muster—but 
just. There’s much more passion in Paul 


: Scofield as Anna’s jilted husband, Alex- 


ei, whose most famous line is “I’m really 


: quite a banal person.” 
Originally made for TV and having : 
| the flat, textureless look of such endeav- 
| ors, this 96-minute Anna Karenina was 
i dent-minded kindred spirit, who also : 


condensed from the much longer televi- 


į sion version. The result is less a movie : 
: than a “greatest hits” version of the : 
: book. Despite Bisset’s honorable ef- | 
: As in his previous (and more enter- | forts, it reduces a grave and complicat- : 
; taining) film, Bull Durham, writer-di- : ed tale of passion, devotion, and confu- i 
: sion to a small-screen soap opera. C : 
i sexuality with mature wit. Given the į R 


(Lawrence O'Toole) 


Valmont 


DRAMA 

Annette Bening, Colin Firth. 
Directed by Milos Forman, 1989 
(R) Orion, $89.98 


Gorro MES RUSTLE delicately as 
their wearers move across exquisitely 
manicured estate lawns, faces glow soft- 
ly in the candlelight, conversation purrs 
in lavishly appointed rooms, and what a 
stupefying bore it all is. 

Les Liaisons Dangereuses, Choder- 
los de Laclos’ 18th-century novel of sex- 
ual intrigue and power games, first 
came to popular attention with Christo- 
pher Hampton’s 1985 theatrical adapta- 
tion, then with the tart 1988 film ver- 
sion starring Glenn Close and John 
Malkovich. Confusingly, this second film 
version, by director Milos Forman, was 
released just one year after the ac- 
claimed Close-Malkovich effort. Here 
the story still concerns adults behaving 
like children, but Forman’s vision fea- 
tures a cast of young actors ill-suited to 
high drama and appears to be about 
children behaving like children—hardly 
an engaging dramatic conflict. 


ALTERNATE TAKES 


Sweet Bird of Youth (MGM-UA, 
$19.95) If Blaze, Paul Newman’s 
turn as a governor involved with a 
stripper, is checked out when you 
check in to the video store, try catch- 
ing the blue-eyed legend in this 
baroque 1962 film adaptation of the 
Tennessee Williams play. He plays 
Chance Wayne, a small-town boy 
turned Hollywood gigolo, who rides 
back to his hometown in a Cadillac to 
find The Girl He Left Behind, played 
by Shirley Knight (below with New- 
man). Sprawled across the backseat 
is Geraldine Page—she does all the 
ogling here as the et, 
aging, hashish- 
befuddled movie 
star Alexandra 
Del Lago, who 
hires Chance as 
—in her words— 
“the anesthetic to 
ease my pain.” 
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{eeeeere 
GOJNG NOWHERE: 
Arnette Bening in 
Forman’s Valmont 


| 


PP OVI Ree ee eee 


Foremost among the bad and the be- : 


wigged is Valmont himself, a rake ad- 


dicted to female flesh, but Colin Firth : 
makes him curiously sexless. As the : 
Marquise de Merteuil, his coconspirator : 


who wishes to revenge herself on a for- 


mer lover, Annette Bening is charming : 


but one-dimensional and eventually 


grows tiresome. Meg Tilly, as the pious : 


Madame de Tourvel to whom Valmont : THE JETSONS 


has laid sensual siege, looks as if she : 
stepped out of a Watteau painting. But : 
every time she opens her mouth she : 


_Astro’s Top Secret 


suggests nothing so much as a Valley : 


Girl who has time-traveled to 18th- È ANIMATION 
: Produced and directed by William 


In Amadeus, Forman also showed ; Hanna and Joseph Barbera, 1962, 


: Hanna-Barbera Home Video, 
i $9.95 each 

here his quirks are pompous and : i 
merely peculiar. Coming after the play į Maver YOU’VE SEEN the ads for į 
and the exciting Dangerous Liaisons : Jetsons; The Movie. Maybe they’ve i 


film, Valmont is the equivalent of dou- : made you nostalgic for the original TV Í 


century France. 


his predilections for this historical pe- 
riod and for odd casting choices, but 
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ble leftovers. Its sole appeal in movie 
theaters—its visual scope—has been 
hopelessly lost in the video format 
(Valmont has not been letterboxed to 


retain its original wide-screen effect). 


In being reduced to the scope of a TV 


set, the film has received the fate it so : 


richly deserves. D- (LO) 


Las Venus 


show, which ran in the early 60s. Maybs 
they’ve even convinced you to buy or 
rent videocassettes of TV episodes you 
enjoyed as a kid. Maybe you should re- 
consider the whole thing. 

These two episodes from the series, 
which Hanna-Barbera apparently hopes 
will ride to video success on the current 
movie's coattails, show why some cher- 
ished childhood memories don’t with- 
stand return visits. In retrospect, The 
Jetsons series was a weak attempt by 
animation producers William Hanna 
and Joseph Barbera to recreate the suc- 
cess they enjoyed with The Flintstones. 
Both shows offered flat and lifeless ani- 
mation, but The Flintstones at least had 
an interesting premise—a bellowing 
working-class stiff, his beleaguered 
wife, and their dopey neighbors. It was 
stolen from The Honeymooners, of 
course, but Hanna-Barbera gave it a 
crude stone-age twist. 

The Jetsons, by contrast, were just a 
boring sitcom family transposed into 
the 21st century. No amount of wacky 
clothing, antigravity belts, and robot 
servants could make up for the show's 
lack of personality or wit. 

Take one example of Jetsons humor 
from “Las Venus,” in which George and 
his wife, Jane, are going on a second 
honeymoon and leaving the kids with 
Grandma. Says daughter Judy: “I know 
she’s a nice old lady, but her cuisine is 
murder.” Adds son Elroy: “Yeah, and 
so’s her cooking.” It’s harder to say 
what’s cheaper about The Jetsons—the 
animation or the gags. D- (Ron Givens) 


NOSTALGIA FOR THE FUTURE: The Jetsons 


BENING, R. MELLOUL/SYGMA; JETSONS: HOWARD FRANK 


Æ a. 


© Arts & Entertainment E Ronie A&E 
(8-9 p.m.) A refreshingly down-to-earth ap- 
proach to popular culture. B 

@ Wish You Were Here CBS (9:30-10 p.m.) 
Offbeat and charming video letters from a 
cheeky traveler. B+ 

© Room for Romance CBS (10-11 p.m.) 
Tenants anyone? A new series about the 
residents of a posh apartment building. 
Swamp Thing USA (10:30-11 p.m.) A 
new series about the greener-than-mean 
leafy avenger. 


SATURDAY, 7/28 


The Howard Stern Summer Show Super- 
station WWOR (11 p.m.-midnight) Hang- 
ing out with the bad-boy disc jockey can be 
a surprisingly mild time. B- 


SUNDAY, 7/29 


o Murder Ordained CBS (9-11 p.m.) Based 
on a true story, this drama has a wayward 
priest, a cheatin’ wife, adultery, and homi- 
cide. Part 1 of 2. (rerun) 

® Moonraker ABC (9-11:30 p.m.) James 
Bond (Roger Moore) goes ballistic when a 
space shuttle disappears in this 1979 flick, 
with Lois Chiles. 

Dream On HBO (10-10:30 p.m.) A new 
comedy series about the romantic 
meanderings of a New York book editor. B 


MONDAY, 7/30 


° Greed TNT (8-10:30 p.m.) Director Erich 
Von Stroheim’s 1924 film about the hus- 
band of a grabby wife is one of the greatest 
silent movies ever made. A 

@ American Masters: Edward R. Murrow 
PBS (9-10 p.m.) Documentary about the fa- 
ther of broadcast journalism. Part 1 of 2. 


WEDNESDAY; 8/1 


$ The Man Who Beat the Blacklist...John 
Henry Faulk PBS (9-10 p.m.) The story of 
one man who took McCarthyism to court— 
and won. A- 


NEW THI s WE E K 


® Presumed Innocent Hairison Ford, Bri- 
an Dennehy (R) Prosecutor stands accused 
of murdering his extramarital lover. 

® Problem Child John Ritter, Amy Yas- 
beck (PG) Adopted kid wreaks havoc in 


suburbia 
NOW PLAYING 


® The Adventures of Ford Fairlane Nee 
drew Dice Clay, Priscilla Presley (R) Not- 
so-private eye does L.A. D+ 

©® Arachnophobia Jeff Daniels, John Good- 
man (PG-13) Creepy-crawly spider thriller. 
® Days of Thunder Tom Cruise, Nicole Kid- 
man (R) Moviegoers, start your engines. B- 
® Dick Tracy Warren Beatty, Madonna 
(PG) Day-Glo American pop surrealism. B- 
© Die Hard 2 Bruce Willis, Bonnie Bedelia 
(R) Bruce tackles airport terrorism. B- 

© The Freshman Marlon Brando, Matthew 
Broderick (PG) Aging Mafia godfather en- 
lists naive film school frosh. B- 

© Ghost Patrick Swayze, Demi Moore 
(PG-13) Romantic phantom strives to pro- 
tect the love of his former life. A 

® Jetsons: The Movie Animated (G) The 
original postnuclear family moves toa 
new planet. C- 

@ Navy SEALs Charlie Sheen, Michael 
Biehn (R) Gung-ho Navy studs infiltrate 
Middle Bast trouble spot. 

© Quick Change Bill Murray, Geena Davis 
(R) Jaded New Yorkers turn to crime to 
escape the big city. C+ 


Adamski Liv € andia (MGA A) Dance mu- 
sic improvised live by new British star. B+ 
® Brenda Russell Kiss Me With the Wind 
(A&M) Veteran songwriter offers sharp, 
varied pop. B 

> Was (Not Was) Are You Okay? 
(Chrysalis) Oddball R&B band can’t match 
charm of its last album. C+ 

> Winger /n the Heart of the Young (At- 
lantic) Too many empty anthems, not 
enough rock & roll. C+ 


JAZZ 

> Marian McPartland Marian McPartland 
Plays the Benny Carter Songbook (Con- 
cord Jazz) Pianist programs a recital of 
tunes by the great saxophonist-composer, 
and gets the master himself to play along 
with her. A- 

> Ralph Peterson Volition (Blue Note) 
Good band, disappointing record; the cul- 
prit is the sound man. C+ 

> Wallace Roney The Standard Bearer 
(Muse) The trumpeter’s third and best al- 
bum, mostly a collection of standards. B+ 

> Various Artists The Women: Classic Fe- 
male Jazz Artists 1939-1952 (Bluebird) 
Compilation gives some of the most distinc- 
tive women instrumentalists their due. B+ 
® Various Artists The Ladies: Ernestine 
Anderson, Etta Jones, Mary Ann McCall, 
Annie Ross (Savoy Jazz) Three sultry 
Singers from the ’40s and early 50s croon 
to bebop; Etta Jones sticks to the blues. B 


© Anna Karenina Jacqueline Bisset, 
Christopher Reeve (Vidmark, $89.95, PG) 
Bisset shines, but this movie cramps Tol- 
stoy’s style. B- 

Blaze Paul Newman, Lolita Davidovich 
(Touchstone, $89.95, R) The true-life tale 
ofa Louisiana governor and a stripper. B- 
® The Dive (M.C.E.G/Virgin, $89.95, PG- 
18) An effective deep-sea thriller. B- 

@ Girlfriend From Hell Dana Ashbrook 
(IVE, $89.95, R) Plain Jane possessed by 
sex-crazed devil. F 

$ Lobsterman From Mars Tony Curtis 
(IVE, $89.95, PG) A producer sets out 

to make the world’s worst movie—and 
comes close. D- 

$ Valmont Annette Bening, Colin Firth 
(Orion, $89.98, R) Dangerous Liaisons, 
take two. D- 


REISSUED 


$ Bill & Ted's Excellent Adventure Keanu 
Reeves (Nelson, $19.98, PG) Two dudes 
cruise through history. C 
@ Doctor Zhivago Omar Sharif, Julie 
Christie (MGM/UA, $29.98) Love and be- 
trayal amid the Russian Revolution. A- 
Fiddler on the Roof Topol (MGM/UA, 
$29.98, G) A Russian peasant village, via 
Broadway. B+ 
@ Lost in America Albert Brooks, Julie 
Hagerty (Warner, $19.98, R) Restless yup- 
| pies’ quest for adventure. B 
Protocol! Goldie Hawn (Warner, $19.98, 
_ PG) Goldie goes to Washington. € 


ANDREW DICE CLAY—BUT IS HE FUNNY? 


With Clay now doing his 
nasty-boy act on the big 


screen in The Adventures of 


Ford Fairlane, it seems 


everyone is taking sides on 


the controversial comic 
(even writer Joyce Carol 
Oates in this issue of 
Entertainment Weekly). 
Here’s what I think: 


© Cartoon All-Stars to the Rescue Buena 
Vista (free rental) Miss Piggy, Kermit, 
Bugs, Slimer, and others take a stand 
against drugs. Colorful characters, but a 
pedestrian plot. C 


© Teaching Peace Red Grammer (Smilin’ 
Atcha Music, $9.98) Lively songs with 
friendly morals. A- 

© Aesop's Fables, the Smothers Brothers 
Way Tom and Dick Smothers (Music for 
Little People, $9.98) Aesop gets Smoth- 
ered. In this entertaining version, there 
are just as many jokes as lessons. A 


® Harald and the Great Stag Donald Car- 
rick (Clarion, hardcover $14.95, paperback 
$4.95) A resonant picture book about a 
peasant boy who saves a noble denizen of 
the forest. A+ 


CLASSICS SHELF 


® Tickles You! Rosenshontz (RS Records, 
$9.98 cassette) Impish humor in a variety 
of musical styles. B+ 


Entertainment Weekly 


New York, NY 10019 


FICTION 
® Stardust Robert B. Parker (Putnam, 
$18.95) A new episode for Spenser, mys- 


terydom’s most self-satisfied shamus. B- 
NONFICTION 

© As Thousands Cheer: The Life of Irving 
Berlin Laurence Bergreen (Viking, $24.95) 
A colorful history of our most distinctive 
popular art—the music that emerged out 
of the ethnic and social commotion of 20th- 
century America—as well as a vivid biog- 
raphy of its greatest exponent. A 

® Too Good to Be True: The Outlandish 
Story of Wedtech James Traub (Double- 
day, $21.95) As Traub so deftly shows, 
this is a story not about venality but about 
human frailty. A 


RECENT & NOTEWORTHY 


FICTION 

The Barnum Museum Steven Millhauser 
(Poseidon, $18.95) Brilliantly imaginative 
stories from the author of the novel Edwin 
Mullhouse. A- 

© Coyote Waits Tony Hillerman (Harper & 
Row, $19.95) This 11th Hillerman tale 
about the Navajo Tribal Police is sturdy 
work from an incorruptible craftsman. A- 
© Saratoga Hexameter Stephen Dobyns 
(Viking, $16.95) A charming small-town 
mystery-comedy. B+ 

NONFICTION 

® Berthe Morisot Anne Higonnet (Harper 
& Row, $25) A memorable portrait of an 
admirable woman artist, as elegantly sim- 
ple as a Manet, or a Morisot. A 

© Children of the Dragon: The Story of 
Tiananmen Square Human Rights in China 
(Collier, $19.95) A handsome collection of 
photographs, speeches, and newspaper ac- 
counts documenting China’s ill-fated 
democracy movement. B+ 

© Slim: Memories of a Rich and Imperfect 
Life Slim Keith with Annette Tapert (Si- 
mon & Schuster, $22.95) An irresistible 
combination of salty wit, down-to-earth 
honesty, and great photographs. B+ 


NEW IN PAPERBACK 


© The Charm School Nelson DeMille 
(Warner, $5.95) A pre-glasnost romp 
through the Soviet Union. 
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Self-Help 


BY SARA 


IT’S ONLY LOGICAL: The over- 
whelming success of exercise 
videos inevitably led producers to 
tap into other self-improvement 
markets. It’s no longer enough 
to have a personal trainer; now 
you have to have a personality 
trainer—who, through advice, 
poems, and homilies, will help you 
become your better, stronger, 
more successful self. But while the 
video gurus behind the self-help 
boom may be making a pile, not all 
their tapes are worth the viewer's 
money. As this sampling of recent 
releases shows, self-help tapes 
range from straightforward ad- 
vice packages (often recycled 
from the sales-motivation circuit) 
to the most egregious sort of 
New Age voodoo. 

How to Be a No-Limit Person With Dr. 
Wayne Dyer (Nightingale Conant, 
$59.95) @ This program could be subtitled 
The Power of Positive Thinking, or Wayne Dyer’s Golden 
Rule. A teacher and best-selling author (Pulling Your 
Own Strings), Dyer uses a commonsense approach. Don’t 
spend your life detailing your deficiencies, he says. Check 
What comes out of you is what’s inside. Right. He stops 
just short of saying, “What goes around comes around.’ 
Sure, these are platitudes, but it doesn’t hurt to be remind 
ed of them. And Dyer, who spent his childhood in orphan 
ages and foster homes, is his own best advertisement. B+ 
Prosperity (New Era Media, $39.95) According to psy 
chologist Brenda Wade, this program’s host, prosperity 
does not necessarily mean money. “It is doing well and 
feeling good about life,” she says. If that also brings you 


says—that risk should not be a four-letter word and that 
most people sabotage themselves—is valid. But the “exer- 
cises” she proposes (“Ask your higher mind, your intuitive 


-gram would do better to concentrate on overcoming the 
roadblocks to success and to offer more testimonials (the 
best is by Wally Amos of Famous Amos cookies) from 
those who have tried and won. B- 
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NELSON 


repetition of George Bush to 
lure his audience toward 
thinking successfully. Quoting 
J.C. Penney (“Give me a 
stock clerk with a goal, and 
he’ll make history; give me a 
man without a goal, and Pll 
give you a stock clerk”), Ziglar 
leads viewers through such 
techniques as setting goals, 
identifying obstacles, and devel- 
oping plans of action—all de- 
signed to get you into gear. 
Though filled with clichés and 
silly rhymes (“You need a 
checkup from the neck up”), 
Ziglar’s schtick may be inspir- 
ing to those who desperately 
need to get organized. C+ 
Mind Fitness (Damon & Grace 
Mind Fitness, $65) @ Like the 
audio tapes that doctor-hypno- 
tists sell to help you stop smok- 
ing or overeating, Mind Fitness is 


: one long exercise in personal mind control. After a brief 
: dramatization in which a cabbie tells a passenger to “go 


ee Damon, you'll lose weight,” we get to meet the hypno- 
ist face to face. In a calm, soothing voice Damon urges us 
nto a state of “willpower, confidence, and a sense of con- 
rol.” Our eyes are meant to be closed throughout—which 
raises the question of the usefulness of the video in the 


: first place—but those who peek will see images of calm 
: beaches and repeated flashings of the words “it’s so peace- 


ful.” Damon, were told, “wants to see you again, but un- 
der different circumstances”—namely, when you're 
calmer, thinner, not smoking, more confident, whatever. 


: Viewers would be better advised to spend this hour on a 
cash, consider it a lucky by-product. Much of what Wade : 


real beach. D 


i Lazaris (Synergy, no price available) A near-deity 
: named Lazaris (accent on the second a) swoops down into 


$ the body ofa portly middle-aged man—who convulses Joe 
self to help you”) are just so much doublespeak. The pro- : 


Cocker-like as his body receivés the psychic visitor—and 


Í launches into a two-hour rant. In an accent moving from 
: Middle European to Scottish to American, he harangues a 
: group of Hollywood luminaries including Sharon Gless 
: (Cagney & Lacey) and Joseph Bologna (My Favorite Year) 
Zig Ziglar: GOALS: Setting and Achieving Them on Schedule : 
_ (Nightingale Conant, $79.95) Ziglar combines the i į you fall for this nonsense, you need more help than this or _ 
geiclorancelist zeal of J un Bakker ue the geestige: and | $ any of the apone tapes can proosan 


about everything from self-love to toasters to AIDS. Jia 
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TAPES & DISCS AT A GLANCE 


A GUIDE TO NEW & NOTABLE RELEASES 


NEW THIS WEEK 

@ The Dive (1989, M.C.E.G/ 
Virgin, $89.95, PG-13) A rou- 
tine pipeline repair turns into a 
deathwatch for two men stuck 
in a diving bell at the bottom of 
the North Sea. Of course their 
air is running out and a storm 
is raging. Straightforward, no- 
frills British-Norwegian copro- 
duction lacks Hollywood flash, 
but compensates with charac- 
ters that the viewer actually 
cares about. B- 

+ Girlfriend From Hell (7990, 
IVE, $89.95, R) What a great 
title. What a god-awful movie. : 
Possessed by a trampy devil, : ber The Producers?). While 
a shy wallflower turnsintoa : the intentionally bad film- 

K mart Elvira in this pitifully : within-a-film is a fond nod to 
amateurish horror-comedy. : classic turkeys like Robot 
You can bet Dana Ashbrook : Monster, it’s never as funny as 
(Twin Peaks’ Bobby Briggs) : it ought to be. And the stuff 
will leave this one off his i that’s supposed to be funny 
résumé. F i isn’t. D- 

@ Lobsterman From Mars i @ Ludmila Semenyaka: Bolshoi 
(1990, IVE, $89.95, PG) Look- : Ballerina (1990, Kultur, 

ing for a tax loss, a film pro- j 29.95) Performance clips of 
ducer (Tony Curtis) comes up £ the Soviet dancer in such bal- 
with the world’s worst movie. i lets as Giselle and Sleeping 
What an original idea (remem- : Beauty. 


CRITICAL MASS = ie 6 
& CSS 


THE POET WHO COMES IN FROM THE 


REISSUED 
+ Bill & Ted’s Excellent 
Adventure (1989, Nelson, 
$19.98, PG) Back to the Future 
: meets Fast Times at Ridge- 
: mont High: Two guys flunking 
: high school history enter a 
magic telephone booth and— 
wham!—they’re meeting Joan 
: of Arc and Julius Caesar, like, 


: in person. C 

: @ Doctor Zhivago (1965, 

: MGM/UA, $29.98) The chaos 
i of the Russian Revolution, as 


è > S Š + OF Q se 
Heres how movie critics across the es se se se SS & x se 
country rated some of this week's OS Che Ce Se SS oe 
new video releases and top rentals $F Oo AS es Oy KS oe 
during their theatrical runs. ms Si D D D 
BLAZE A A- A — A+ B- B- 
VALMONT — C+ A — c cC- — 
STEEL MAGNOLIAS D- B B A B- C+ D+ 
TANGO & CASH D D B c c c B- 
LOOK WHO’S TALKING — D c — c B- B 
BACK TO THE FUTURE PART II B c c D B B- B- 
THE WAR OF THE ROSES A A- A B A- C A- 
ALWAYS B- B- C- B c c c 
HARLEM NIGHTS D+ F CD cC- D 


THE FABULOUS BAKER BOYS 


SUNG A 191910 


ps a 


experienced by a soft-eyed 
doctor-poet (Omar Sharif), his 
wife (Geraldine Chaplin), and 
his mistress (Julie Christie). 
With its stellar cast, sweeping 
score, and epic aspirations, 
David Lean’s adaptation of the 
3oris Pasternak novel bears 
all the traits of his best—and 
worst—films. A- 

@ Fiddler on the Roof (1971, 
MGM/UA, $29.98, G) Tevye, a 
st Russia, has 


Jew in cza 
fields to plow, a wife to placate, 
daughters to marry off—and 
gorgeous songs to sing. The 
movie can’t quite recapture 
the great Broadway musical’s 
evocation of shtetl life, but 
with this music and this star 
(Topol), it comes close. B+ 

+ Lost in America (1985, 
Warner, $19.98, R) Career cou- 
ple (Julie Hagerty and Albert 
Brooks) chuck their type-A 
lives for adventure in a Win- 


nebago. As comedy, the film is 


: neither consistent nor hilari- 


ous, but it has great moments 
—and the Las Vegas scenes 
alone are worth the price of 


admission. B 


i @ Protocol (1984, Warner, 


$19.98, PG) Goldie Hawn does 


Í her usual bit as an apparent 

: ditz (here, a Washington, D.C., 
: cocktail waitress) who's 

: thrown headlong into a crisis 

: (here, an accidental ascension 
i into the diplomatic corps) 

i where she gets to show grit, 

: heart, and, above all, spunk. © 


Í: NEW ON LASERDISG 
; @ in Country (1989, Warner, 


24.98) A cynical Vietnam vet 


; (Bruce Willis) and his young 

: niece (Emily Lloyd) face the 

: war's consequences. Hopelessly 
: stilted film version does no jus- 
i tice to the Bobbie Ann Mason 

Í stories on which it's based. D 


KOBAL COLLECTION 


; 


WAR OF THE ROSES, 


Winning at War 


the domestic battle starring 


Michael Douglas and Kathleen Turner, bumps Steel 
Magnolias out of the No. 1 slot on the rental chart 
this week. There are two new arrivals: Family Busi- 


ness, 


a caper movie that garnered tepid reviews de- 


spite a stellar cast including Sean Connery and 
Dustin Hoffman, enters at No. 15; Internal Affairs, a 
police thriller with Richard Gere and Andy Garcia, 
debuts at No. 17. 


RENTALS Stitise 
War of the Roses <..i...5. o-scccccssyaverscecsecartessccvesseersstecttiels 2 
KATHLEEN TURNER (CBS/Fox) 

Tango & Cash: siessccceccsscaxecasceastoce arecupetttctmenee cotzetoorce 4 
SYLVESTER STALLONE, KURT RUSSELL (Warner) 
Stoel Magnolias -i.i ananasen a 2 
JuLIA ROBERTS, SALLY FIELD (RCA/Columbia) 
Back tothe Future Part Ih oo... ecceeeeseseeeeeseee 9 
MICHAEL J. Fox (MCA/Universal) 

Look: Who's Talking: :i::.c..tcscsrsssscscceutarsscsrarnettnetnonre 16 
JOHN TRAVOLTA (RCA/Columbia) 

The Fabulous Baker BoyS..................cccccccececceseseeseseseee 9 
MICHELLE PFIEFFER, JEFF BRIDGES (IVE) 

Black Rain... oraninin eet 15 
MICHAEL DOUGLAS (Paramount) 

AWAYE. e ees ea AA NALA 4 
RICHARD DREYFUSS (MCA/Universal) 

She-Devil:i. meern E E E ARAE 10 
ROSEANNE BARR, MERYL STREEP (Orion) 
CLEMO T E a n Eru E or nra 15 
AL PACINO, ELLEN BARKIN (MCA/Universal) 
National Lampoon’s Christmas Vacation................ 11 
CHEVY CHASE (Warner) 

Harlem Nights... nenna an aea A 10 
EDDIE MURPHY, RICHARD PRYOR (Paramount) 
Music BOX.: inan a a E A E teas 1 
JESSICA LANGE, ARMIN MUELLER-STAHL (IVE) 
Dead Poets Society .......s.ssssrsssrssssssrsrrisrssiresrrsrsrssrrsnne 17 
RoBIN WILLIAMS (Touchstone) 

Family Business -miana A Kion — 
Sean CONNERY (RCA/Columbia) 

Next OF Kin „e mintean users aA 14 
PATRICK SWAYZE (Warner) 

Internal Affairs........ US ETAU A OTE S — 


RICHARD GERE, ANDY GARCIA aramon 
Heart Condition... 


ee Gagpinances eens 


: States and footage of doctors in emergency 
: rooms to prepare for my role. I do it to 
: soak up atmosphere. When I made Pretty 


Pussycat for the same OT eee 
gle, 


NEWS @ NOTES 


: LICENSE TO RENT [Inan effort to keep X-rated 
tapes out of children’s reach, Middletown, N.J. (population 


70,000), has adopted the country’s first law requiring video 


: stores to obtain special licenses. In addition to stipulating a 


$50-a-year fee, the ordinance requires each store to display 


: its adult videos in a separate room with 8-foot-high walls 


and a door of “solid, nontransparent material” within 15 feet 
of the cash register. Stores that don’t comply risk being shut 
down permanently. 

Four of Middletown’s dozen stores are challenging the law 


: in Superior Court. In their suit, scheduled for a November 


hearing, the stores argue that New Jersey state law already 


: requires adult tapes to be kept away from minors. “It’s like 


getting a speeding ticket in case you might speed,” says J.D. 


: Copeland, who owns the local National Video outlet. “It’s a 


political thing because elec- 
tion time is coming up.” 
Mayor Patrick W. 
Parkinson denies that the 
measure is politically mo- 
tivated. “A group of citi- 
zens came to me because 
they were worried about 
the inconsistencies in the 
way the stores handled 
the tapes,” he says. 
“Without this ordinance, 
what’s to keep a store 


<q the front window?” An at- 
torney for the city, William F. 
Dowd, says, “The ordinance 


; would keep the stores’ under-18 employees from handling the 
; tapes. I think that’s what store owners are mad about.” 


Two similar bills before the New Jersey legislature would 


: impose video-store licensing statewide. “Licensing that depends 
: on content is an infringement of First Amendment rights,” 
: says Barry Lynn, legislative counsel for the American Civil 
i Liberties Union. Lynn doubts that the display of the tapes 
i could be harmful to minors. “In general, the tapes’ boxes aren’t 
i sexually explicit, even if they suggest a lot of things. They’re 
: sexually oriented, but so is the cover of Cosmopolitan.” 


: WHO'S WATCHING WHAT Julia Roberts plays a 
: med student involved in life-after-death experiments in Flat- 
i liners, opening in August and costarring 


her offscreen boyfriend, Kiefer Suther- 
land. Roberts says she watched “Altered 


Woman, I watched The Owl and the 


| 
i 


RESCUE MISSION: 
The Cartoon All 
Stars’ antidrug video 
seems 
oversimplified œ“ 


Yi 


VIDEO 


Cartoon All-Stars to the Rescue 


Buena Vista; 30 minutes; Ages 5 to 11 


Available for borrowing from video stores and public libraries 


“STAY AWAY 


FROM DRUGS AND ALCOHOL,” 


First Lady Barbara Bush pleads in her introduction to this 


animated lesson about substance abuse. That’s a laudable 


message. Unfortunately, what follows looks like Reefer 


: Madness for kids. This video uses scare tactics instead of 


: getting to the root of the problem: low 
: self-esteem and spiritual desolation. 
When 9-year-old Corey discovers her 


: piggy bank missing, the Cartoon All- : 


: Stars—including Bugs Bunny, the 
: Smurfs, Winnie the Pooh, Garfield, 
: Slimer, and Muppet Babies Miss Piggy 
i and Kermit—help her track it down. 
` Brother Michael, it seems, took the mon- 
i ey to buy marijuana, and the All-Stars 
; try to persuade him that drugs are bad. 


It’s fun seeing all these characters to- : H : 
: Ilappity, the title of singer-songwrit- : 
: er Red Grammer’s collection is mislead- ` 
: ing. This is not a dreary save-the-world : 
i album; Grammer is at least as interest- ` 
: ed in peace of mind as he is in peace of : 
: the global variety. He also knows how : 
i ghost-like creature (with the voice of : 


: gether—kind of like watching the stars 
- on Oscar night—but the broad “casting” 
; makes sympathetic character develop- 
i ment impossible. In fact, the most vivid 
: character is not one of the All-Stars at 
: all—it’s “Smoke,” an insidious, purple, 
i George C. Scott) who embodies the lure 


: like “Scared to try something new?” 


i clichés (“You think you can stop anytime 
i bad trips (a roller-coaster ride through 


i how ravaged he'll look if he keeps using 
i drugs. But it is only when Corey be- 


: Michael concedes he needs help. 


is largely trivialized by the producers’ 
efforts to keep the message simple. 


H insincere. Even the Story song— | 


i here: about getting along, about positive : 
The one-note plot of this video— į 
Í simulcast by the TV networks in į 
: April—is easy to follow, but the drama : 
į asin “Shake Your Brains,” where Gram: 
: mer actually rolls his Bs. How hard is 
When Miss Piggy says, “Listen to us. : 
We care about you, Mikey,” she sounds : 


gadertl Ways to Say No,’ p,” written į j (Susan Sieur 


by Alan Menken and Howard Ashman, 
the two-man team that won an Oscar 
for The Little Mermaid—is uninspired : 
and unintelligible. C (Valerie Monroe) ` 


MUSIC 


Teaching Peace 


; RED GRAMMER 
: Smilin’ Atcha Music (718-858-2544) 


$9.98 cassette; Ages 4 to 12 


to have fun. Most of the 12 songs havea : 


i: moral component, but few are openly : 
: of drugs, whispering taunts to Michael : 


moralistic. Mainly, they’re mild lessons ` 


i in living, set to lively music. 
i The All-Stars, for their part, are not į 
i too persuasive: They hit Michael with : 


“Teaching Peace” is a march, sung by ; 
Grammer and a chorus of kids. It’s fol- : 


: lowed by “Places in the World,” its lyrics ` 
į you want to, but you can’t”), take him on : 
: “Bombay, Cape May, Mandalay, Baffin : 
: his stressed-out brain), and show him : 


consisting almost solely of place names : 


Bay...”). The diversity continues: “Rapp ` 


: Song” is an energetic rap number; “With : 
: Two Wings” is a lovely folk duet about : 
: comes tempted by Michael's stash that : 


working together. There are messages : 


thinking, about the advantages of talk 
over violence. 
But there's also an appealing silliness 


this? Try saying, “shbbbbbbbbbb.” Ge 
: the whole family to try. You may not end 
war, but you'll Dave, a ee time. A: 


| CLASSICS SHELF | 
Tickles You! 


ROSENSHONTZ 
RS Records (802-257-1237) 
$9.98 cassette; Ages 4 to 9 


B Y THE TIME Rosenshontz 
made its first album, “Tickles 
You!,” in 1980, Gary Rosen and 
Bill Shontz had been combining 
their singing, songwriting, and in- 
strumental talents for six years. 
Rosenshontz has been a major 
attraction on the kid-concert cir- 
cuit since this debut recording, 
which features 1B songs, most os 
them Rosen R 
and Shontz 
originals and 
many reflect- 
ing the pair’s 
impish humor. 
On “I Wish 
I Was,” Shontz 
and Rosen sug- = 
gest what they might do if they 
were animals: “I wish I was a 
skunk, I'd sleep right under your 
bunk....I wish I was a hippopota- 
mus, ld...” (Why spoil it?) On 
“These Are the Questions,” they 
query provocatively: “Do moun- 
tains feel fat? Do rivers feel thin? 
Do buttons feel better when 
they’re out or when they’re in?” 
On “Imagination,” Shontz picks 
up his clarinet and exquisitely 
renders the opening passages of 
Beethoven's Fifth Symphony, a 
couple of verses before he and 
Rosen do their takeoff on the dis- 
co anthem “Stayin’ Alive.” They 
switch gears with ease on “It’s 
OK,” a reassuring song about be- 
ing afraid of the dark, and on the 
lullabye “One Sweet Song.” 
Rosen and Shontz harmonize 


well, and they’re comfortable in | 


such various styles as calypso, 
klezmer, and old-time rock & roll. 
Although more than a couple of 
Songs are forgettable, the youn 


yj 
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SPECIALTY 


Books for Balmy Days 


BY MICHELE LANDSBERG 


SUMMER HOLIDAYS 
are prime time for fam- 
ily reading—poring 
over nature books be- 
fore a country hike, 
reading aloud on 
evenings by the camp- 
fire, or, best of all, 
sprawling on a raft, a 
dock, or a shady porch 
and sinking into the 
imaginative world of 
fiction. 

+ One good place to 
start is The Little House 
Books (Laura Ingalls | 
Wilder; illustrated by 
Garth Williams; Har- 
per & Row, $29.95 fora 
boxed set of nine paper- 
backs; Ages 7 to 12) 
These sturdy classies of 
American children’s fic- 
tion, vivid chronicles of 
a warmly devoted pio- 
neer family and its chal- 
lenging life on a frontier 
farm, are perfect for 
“immersion” summer 
reading. When you fin- 
ish one book and sur- 


face reluctantly to the real world, you can always plunge ; 
right into the next volume. My own three kids once spent : 
: butterflies, bug kites, and giant attack bugs—get the scissors 


a whole summer racing through the adventures of Laura 


and her family and then play-acting the stories in the woods. : 
Now grown, they swear they can still smell the scent of : 
wood smoke and prairie flowers rising from the pages. A+ | 
Preschoolers need not be left out. Keep them happy in : 
the car with My Play a Tune Book Series (JTG, $15.95; Ages : 
3 to 8), complete with an eight-note electronic keyboard at- į 
tached to sturdy plasticized pages. Even nonreaders will i 
be able to play the simple tunes on the color-coded keys. B : 
+ River Parade (Alexandra Day; Viking, $12.95; Ages 3 to : 
8) is for more stationary moments. In shimmeringly lovely : 
pictures and simple text, it tells of a small boy’s rowboat ride i 
down a river with his father. First he tows his favorite toys : 
on a string; then he overcomes his nervousness about the : 
water and learns to swim. The rich colors recreate the sen- : 
: ineering father, a famous artist. A 


sual beauty of water and woods. A 


TAY De 1697910, 


@ When rain spoils a 
day at the beach, craft 
books come to the res- 
cue. Barbara Reid has 
won awards for her 
dazzlingly bright and 
original illustrations 
made of Plasticine 
(soft, colorful modeling 


putty) and pho- 
tographed for chil 
dren’s books. She 


shares some of her se- 
crets in Playing with 
Plasticine (Morrow, 
hardcover $11.88, paper- 
back $6.95; Ages 8 to 12), a 
how-to book that’s great 
| fun. In clear black-and- 
| white drawings, Barbara 
+ Reid shows how to in- 
vent bugs, monsters, an- 
| imals, flat pictures, and 
| free-standing play peo- 
| ple, complete with play 
| furniture, out of the irre- 
| sistibly squishy stuff. A 
| @ For more ambitious 
creators, Bats, Butter- 
RPA | flies and Bugs (S. 
-= EE Adams Sullivan; Little, 
Brown, $14.95; Ages 8 to 12) shows how to make action toys 
out of household objects. Bat costumes, gliders, magic-wand 


ready and stand back. Detailed directions are provided, as well 
as interesting snippets of bat and bug nature lore. A 

+ Life in a Tidal Pool (Alvin and Virginia Silverstein, illus- 
trated by Pamela and Walter Carroll; Little, Brown; $14.95; 
Ages 7 to 12) is one of the more unusual and useful nature 
books offered this season. It’s a leisurely narrative descrip- 
tion of the minute life-forms found in seacoast tidal pools, 
accompanied by graceful black-and-white drawings. Be- 
cause of its narrative approach, it’s informative without be- 
ing baldly scientific. A 

+ Don't forget to pack good fiction for your older children. 
In Summer Light (Zibby Oneal; Viking, $12.95; Ages 12-plus) 
is a dreamy, intense, and richly textured novel about 17-year- 
old Kate’s struggle to work out her relationship with her dom- 


ILLUSTRATION BY ROSS MACDONALD 


They all are. 

Because Social Security isn’t just for retirement; it’s for people of all ages. 

If your life is somehow cut short, it will pay survivors benefits to your family, 
even if youre years from retirement. 

If a serious illness or injury prevents you from working, it can provide 
disability payments. 

Now you can find out what your benefits might be with a free Personal 
Earnings and Benefit Estimate Statement from Social Security. Using our 
records of your Social Security earnings and the future income information 
you provide us, we'll give you an estimate of what you can expect—not only for 
retirement, but in disability and survivors benefits as well. 

Write to Dept. 74, Pueblo, Colorado 81009, and we'll send you a simple form 
you can complete to get ee own Boone Earnings and pensi: Estimate Statement. 


Which TV shows do kids at camp pine for? 


ON AVERAGE, TODAY’S TEENS watch more than 20 hours 
of TV a week. Then every summer many are expected to go cold 


turkey at camp, with only swimming, archery, and hiking to compen- 


sate. Figuring that no one appreciates the tube like someone in the 
throes of TV withdrawal, we asked kids at the YMCA Camp Hazen in 
Chester, Conn. (quoted from left to right), which shows they miss most. 


BRA Lee 


JACKSON WALLS, 13: 

I miss The Simpsons and 
Full House. | was going to 
bring a TV but I left the 
plug at home. 

© 

SIMONE POUTOUT, 14: 

l like /n Living Color, but | 
don’t really watch a lot of 
TV. I'd rather play 
Nintendo. 

© 

MICHAEL MUNNELLY, 14: 
I like “The Home Boy 
Shopping Network” and 
“This Old Box” on In 
Living Color. They show 


: you how to make a 

; Jacuzzi out of a garbage 
; can. 

i + 

Í TOVE VIGEN, 13: 

: I like The Simpsons 


because they're not, like, 


: perfect. It’s like real 

i life—not like The Brady 

: Bunch or The Cosby Show. 
: The parents aren't rich; 

; the kids are mischievous. 
ie 

i ALEJANDRO RESTREPO, 14: 
: There’s a program about 
i skateboarding | watch at 
i home in Colombia. I 

: couldn't get it here [in 

i the U.S.] anyway, even if 
: there was a TV. 

i¢ 

Í BRYAN JORDAN, 13: 

i I miss the Cosbys ‘cause 
i it's nice to relate to a 

: real family. | come from 
i a big family like that and 
; they remind me of it. 
HEG i 
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©1990 Sebastian International, Inc. 
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Its Systema LAMINATES, An ounce of concentrated shine thats 


the key to the hair of the 90%, Buo drops of LAMINATES polishes hair 
toa slick, sleck, brilliantly shing finish, Simple! 


Your salon has afree gift for you with every purchase of a 1 oz bottle of 
Laminates? Call800-933-4247 for the Laminates salonnear you. In California, 
call 800-876-4288. 


Sebastian International® and our affillated salons are committed to the 
fight to save the world’s rain forests. 
“At participating salons. 


jE FRIENDLY AND BI 
ALL SYSTEMA ORS ARE OZON ODEGRADABLE. SEBASTIAN INTERNATIONAL DOES NOT TEST ON ANIMALS. 


WARE OF COUNTERFEIT PRODUCTS. QUALITY GUARANTEED ONLY WHEN PURCHASED IN A SALON 


, ne RE 


ybod 
gotta match : 


Nope. Nobody’s ultra light can match Merit 
for flavor. Because way down here at these low tar 
numbers only Merit has Enriched Flavor™ No wonder it’s one 
of today’s fastest growing brands. They may be 
able to offer you a light. But not a match. 


Enriched Flavor,” ultra low tar. A solution with Merit. 


Spee Ba 


MERIT 


Ultra Lights 


FILTER 
VALTAA LOW Tan 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. © Philip Morris Inc. 1990 
4 mg tar,’ 0.4 mg nicotine av. per cigarette by FTC method. . 


